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~ ROYAL CHORAL SOCIETY, 


ROYAL ALBERT HALL. 





Patron: HER MAJESTY THE QUEEN. 
President: H.R.H. THe Duke or Saxe-CosBurG AND GOTHA. 
Duke oF EpinsurGu, K.G. 


Conductor: Sir FREDERICK BRIDGE, Mus.D. 


GOUNOD’S “REDEMPTION ” 
On WEDNESDAY, Fesruary 15, at 8. 
Artists : 
Miss ESTHER PALLISER. Mr. BEN DAVIES. 


Miss MAGGIE PURVIS. Mr. DANIEL PRICE. 
Miss EMMA D’EGREMONT.| Mr. SANTLEY. 


Organist: Mr. H. L. BALFOUR. 


Prices: Stalls, 7s. 6d.; Arena, 6s.; Balcony (Reserved), 5s. ; 
(Unreserved), 4s.; Gallery (Promenade), 1s. 


ROYAL ACADEMY OF MUSIC, 


TENTERDEN STREET, W. 
Instituted 1822. Incorporated by Royal Charter, 1830. 








Patrons: HER Majesty THE QUEEN AND THE ROYAL FAMILy, 
President: H.R.H. THe Duke oF SAxE-CoBuRG AND GOTHA, 
Principal: Sir A. C. Mackenziez, Mus. Doc. 





Lent Half-Term begins Thursday, February 16. Entrance Examina- 
tion therefor, Monday, February 13, at 2. 

Organ Recital, at Queen’s Hall, Thursday, February 9, at 3. 

Fortnightly Concerts, Saturdays, February 4 and 18, at 8 

Dramatic Reading, by Wm. Farren, Esq., Wednesday, February 1, 
at 3.15. 

Lectures on Brahms and Tschaikowsky, by Sir Alexander C. 
Mackenzie, Wednesdays, February 8 and 15, at 3.15. 

Lectures on ‘Some Pianoforte Composers subsequent to Beet- 
hoven,” by Walter Macfarren, Esq., F.R.A.M., Wednesdays, February 22 
to March 29, at 3.15. 

Metropolitan Examination for Composers or Performers and 
Teachers. Syllabus for 1899 will be ready about Easter. 

Prospectus, Entry Forms, and all information may be obtained from 
the Secretary. 

For List of successful Candidates at the Metropolitan Examination, 


see page 127. ; 
F, W. RENAUT, Secretary. 





THE ROYAL COLLEGE OF MUSIC, 


Incorporated by Royal Charter, 1883, 
PRINCE CONSORT ROAD, SOUTH KENSINGTON, S.W. 
President: H.R.H. THE PRINCE OF WALES, K.G. 


Director: Sir C. Hupert H. Parry, D.C.L., M.A., Mus. Doc. 
Hon. Sec.; CHARLES Mor ey, Esq., M.P. 





Telegraphic address—" Initiative, London.” 


The Half-Term will commence February 13. 


ASSOCIATE OF THE ROYAL COLLEGE OF MUSIC. 
The next Examination for Certificate of Proficiency with the above 
ge mn take place at the College in April, 1899. Last day for entering, 

arch 8, 

Syllabus and official Entry Forms may be obtained at the College. 

FRANK POWNALL, Registrar. 

THE ROYAL COLLEGE OF ORGANISTS. 

The Solo-playing tests for the Fellowship Examination in July will 
be: Choral Prelude, ‘Vater Unser im Himmelreich, Bach (Edited 
by Bridge and Higgs, Novello & Co.; No. 52, Vol. 7, Peters’ edition) ; 
Prelude and Fugue in E minor, J. Raff; and Toccata in A flat, A. Hesse 
(Novello & Co. ; Augener & Co.). 

The College Library is open daily from 10 to 5, and on Tuesdays 
and Thursdays from 5 to 7. On Saturdays the College is open from 


I0tor. 
Members desiring practice on the College organ may obtain parti- 





QUEEN’S HALL, 
LANGHAM PLACE, W. 


MR. ROBERT NEWMAN'S 
SYMPHONY CONCERTS 


THIRD SEASON, 1898-9. 
Conductor: Mr. HENRY J. WOOD. 


SATURDAY AFTERNOONS, JAN. 28, FEB. 11, 25, and MARCH 11, at 3. 





January 28, at 3. 


SympnHonic Dances (Op. 64).. <a ad aa -. Grieg. 
(First performance in England.) 

Sympuony, No. 4, in F minor <a ee ee Tschaikowsky. 
PIANOFORTE CONCERTO, in D minor ae ee -- Rubinstein 
Herr ZwWINTSCHER. 

OveERTURE, “Egmont” Beethoven. 


Vocalist—Miss LUCILE HILL. 


SUBSCRIPTION, 258., 178.6d. T1ckETS—Numbered & Reserved, 7s. 6d. 
and 5s. Unreserved, 2s. 6d. and Is. 
At Robert Newman’s Box Office, Queen’s Hall, Langham Place, W. 


QUEEN'S HALL. 
SUNDAY CONCERTS. 


Every Sunday. 
AFTERNOON, at 3.30. Conductor—Mr. HENRY J. WOOD. 
EVENING, at 7. Conductor—Mr. GEORGE RISELEY. 
Mr. Epaar F. Jacques, Hon. Sec., Sunday Concert Society. 


THE 
LONDON MUSICAL FESTIVAL, 1899. 


(Under the Management of Mr. Rosert NEWMAN.) 


QUEEN'S HALL. 
Monpay, May8 _.. se +. at 3 and 8.30 p.m. 
Tuespay, Mayg .. ee +. at3and 8.30pm. 
WepneEspaAy, May 10 es ee at 3and 8.30 p.m. 
TuHurspay, MayiIr.. ae +. at 3 and 8.30 p.m. 
Fripay, May 12 ‘“ ee e. at 3 and 8.30 p.m. 
Saturpay, May 13 .. <a +. at3p.m. 


THE QUEEN'S HALL ORCHESTRA OF 109, 
Conducted by Mr. HENRY J. WOOD, 
AND THE 
LAMOUREUX PARISIAN ORCHESTRA OF too, 
Conducted by Mons. CHARLES LAMOUREUX, 
TOGETHER WITH 
EMINENT VOCAL AND INSTRUMENTAL SOLOISTS 


AND 
THE QUEEN'S HALL CHORAL SOCIETY. 
Conducted by Mr. GEORGE RISELEY. 














Subscription for the 11 Concerts, £6 6s. Tickets transferable. 
Rosert NEwmMan’s Box Orrice, Queen's Hall, Langham Place, W. 


QUEEN'S (Smatt) HALL. 
CHEVALIER RECITALS. 


DAILY, at 3, until further notice. 
And on Tvespay and THurspay EveENInGs, at 8.30. 
(Under the Management of Mr. RopertT NEWMAN.) 


Mr. ALBERT CHEVALIER. 
Miss ALICE PIERCE, Miss ETHEL MACKENZIE. 
Mr. ROSSI ASHTON. Mr. PERCIVAL MACKENZIE. 
Mr. A. H. WEST, Solo Pianist and Accompanist. 











| 


| Tickets—Numbered and Reserved, 7s. 6d, 5s.; Unreserved, 2s. 6d., ts. 
At the usual Agents, and Robert Newman’s Box Office, Queen’s Hall. 


QUEEN'S (Smat) HALL. 
CHEVALIER RECITALS. 


DaAILy, at 3. 

The St. Fames’s Gazette says: ‘A New Entertainment.—London 
has had to wait long for a legitimate successor to the German Reed 
entertainment, but it has come at last.” 

The Daily Telegraph says: “A genius. The very best single-handed 
entertainer of our time.” 

The Morning Post says: ‘Mr. Chevalier is, in truth, the most 











culars on application. 
The large Hall, and sundry smaller rooms, can be hired for Concerts, 


Meetings, &c. 
E. H. TURPIN, Hon. Secretary. 
Hart Street, Bloomsbury, W.C. 


humanising influence on the boards.” 

The Morning Advertiser says: ‘‘ The best all-round drawing-room 
entertainer we possess.” 

Punch says: ‘‘ The unrivalled Albert Chevalier is better than ever." 


é 
é 
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‘THE GUILDHALL SCHOOL OF MUSIC.— 
Established by the Corporation of London, 1880. 

Principal ; Witt1am H. CumMInGs, Esq., F.S.A. 
Students’ Orchestra, Mondays, at 11 and 6.30, and Wednesdays, ati. 
Rudiments of Music and Sight Singing Classes daily. Full particulars 

of the Secretary. By order of the Committee, 
Victoria Embankment, Blackfriars, E.C. HILTON CARTER, Sec. 


UNIVERSITY OF DURHAM. 


Examinations for Degrees in “Music are are held in Marchand September. 
Full particulars, with copies of former papers, of Dr. Armes, The 
Bailey, Durham. 


GUILD OF CHURCH MUSICIANS, 


LONDON. 











Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
President: The Very Rev. Francis Picou, D.D., Dean of Bristol. 


A.G.C.M. and F.G.C.M. Diploma Examination, July 6, 1899. 

Bronze Medals are offered for the best Te Deum (Chantwise) and 
Double Chant. A Silver Medal for the best Anthem for Lent. 

The Council offer two Exhibitions, each of the value of £5, to be 
given to the Candidate who shows the most conspicuous merit in the 
art of Organ Accompaniment. 

Musical Examination for Clergy. This Examination has been 
formulated with the object of testing the musical efficiency of clergy 
desirous of officiating in Choral Services. July 6, 1899. 

Annual Membership Subscription, ros. 6d. Life, £558. 

Choir Enrolment, £2 2s. 

The new Calendar 1 is sent (Post- free) for fourteen stamps. 

Free register for Organists requiring appointments. 

Representatives required in England and abroad. 

For further particulars, apply to 

Dr. LEWIS, Silvermead, Twickenham, S.W. 


LONDON ORGAN SCHOOL AND 
INTERNATIONAL COLLEGE OF MUSIC, 


Princes STREET, CAVENDISH SQUARE, W. 


Patron: His Grace the ARCHBISHOP OF CANTERBURY. 
Established in 1865 by the Rev. Scorson CLark, Mus. Bac., Oxon. 
Principal and Director of Studies: 
T. H. YorkKE TROTTER, M.A., Mus. Doc., Oxo 

PRIVATE LESSONS in ORGAN, PIANOFORTE, "SINGING, 
VIOLIN, CELLO, FLUTE, CLARINET, GUITAR, HARMONY, 
COUNTERPOINT, ELOCUTION, LANGUAGES, &e. 

ORGANS for PRACTICE. 

CLASSES in HARMONY, Counterpoint, Composition, Orchestra- 
tion, and Musical Dictation, under the direction of Dr. Yorke Trotter. 
ELOCUTION CLASS (Mr. Charles Fry and Mr. Arthur Fayne). 

ENSEMBLE CLASSES (Mr. Edward O’Brien). 
SINGING CLASSES (Mr. Walter Mackway, A.R.A.M.) 
SOLFEGE CLASS (Mr. J. Mewburn Levien). 
FRENCH CONVERSATION CLASS on eel Fayne). 
LECTURES on ORGAN CONSTRUC 
ORCHESTRAL PRACTICES are held » Ae ty 
CLERGYMEN instructed in INTONING and READING. 
ORGANISTS SUPPLIED for DEPUTISING. 
ADVICE given as to PURCHASE of ORGANS. 
DAY and EVENING LESSONS ated a the year. 
PUPILS CAN ENTER at ANY T 

Prospectus on application to the secontery,' H. A. PAGET. 








Under the direction of The Victoria College Corporation, Ltd. 


VICTORIA COLLEGE OF MUSIC. 


Incorporated 1891. 


Patrons: 
The Rt. Hon. THE Marquis or Lorne, K.T. 
The Rt. Hon. THe Eart or DARTMOUTH. 
The Rt. Hon. THe Eart De La Warr, 


BOARD OF EXAMINATION. 
J. H. Lewis, Mus. Doc., D.C.L. (Principal). 
GrorGe Prior, Mus. Doc., Oxon., F.R.C.O. Wwe ee 
J. M. BENTLEY, Mus. Doc., Cantab., Hon. F.R.A.M 


EDUCATIONAL DEPARTMENT. 

The new West-End Premises at 42, Berners Street, Oxford Street, 
W., are open. New Term, January 9, 1899. Fees moderate. 

Professors: Signor Ronconi, Signor Galiero, Herr Theodore 
Werner, Mr. J. Henry Leipold, Mr. George Leipold, Miss Florence 
Mays, Dr. Pudor, Mr. J. W. Stanley Sharp, Madame Adelaide Davy, 
Lieut.-Colonel Wyon, Dr. Bentley, Dr. Prior, Dr. Lewis, Mr. G. A. 
Stanton, Mr. J Charleston, B.A., Mr. W. A. Watts, M.A., and others. 
Special preparation for Degrees in Music, including Matriculation 
Subjects. 

oe re in all subjects, including the Diplomas 
of A.V.C.M., L.V.C.M., and F.V.C.M., April 6 and July 6, 1899. 
Local le Examinations on same dates. 

Practical Examinations are now being held at the various centres. 

Gold, Silver, and Bronze Medals are offered for competition. 

Local Secretaries required for towns not already represented. 

Annual Banquet, January, 1899. 

All communications to be addressed as usual to the Central Office, 
11, Burleigh Street, Strand, W.C. 

GEO. A. STANTON, F.G.C.M., Secretary. 


T. ANNE'S, Soho.—BACH ORGAN RECITALS. 
oe E. H. THORNE, Saturdays: February 4, 11, 3.30 p.m. 
ollection. 











MUSICAL INTERNATIONAL COLLEGE, 


LIMITED. 
Principal: Epwin M. Lott, Mus. Doc. 
Founded 1878. Incorporated 1893. 
Central Office : 113, Great Portland Street, W. 
Local Theoretical Examination, May 16, 1899. 
Practical Examinations throughout the kingdom. 
Winner of the Ashdown Prize for 1898 :— 
Joun Lawrence Mason, of Warwick. 


W.A. PHILPOTT, Mus. Doc., Secretary, 


NATIONAL COLLEGE OF MUSIC, L1o. 


FORMED TO HELP AND UNITE MUSIC TEACHERS, 
Warden: A, F. TinDALL, A.T.C.L. 
Local Secretaries wanted, TAKING Har FEES. 
Local Examinations. Diplomas awarded: Associate, Licentiate, and 
Fellow. 
Full information, Secretary, 15, Lanark Villas, Maida Vale. 


‘THE INCORPORATED STAFF SIGHT-SING. 

ING COLLEGE, Incorporated June, 1897. 

Established, Maintained, and Managed by William H. Cummings, 
Esq., F.S.A., Hon. R.A.M., Professor Ebenezer Prout, Mus.D,, 
Ralph Dunstan, Mus.D., Warwick Jordan, Mus.D., Charles Ww. 
Pearce, Mus.D., Frank J. Sawyer, Mus.D., Charles Vincent, Mus.D, 

To promote Singing from the Staff with Movable Do. 

Seven Examinations (Primary, Intermediate, Advanced, Solo, Choral 
Associate, Fellow) in London, in Easter and Summer Terms. 

Other Examinations by Special Arrangement. 

Detailed Information, Syllabus, Teaching Manuals, Table of Fees, 
&c., from the Registrar of the College, 9, Berners Street, London, W, 


R. HOCH’S CONSERVATOIRE for all branches 


of Music, in Frankfort-on-the-Maine. The Summer Term 
commences March 1. Director, Professor Dr. B. ScHouz. Tuition is 
given by Messrs. Director Dr. B. Scholz, Professor J. Kwast, L. Uzielli, 
F. Meyer, E. Engesser, Music Director A. Gliick, K. Friedberg, Fri. L, 
Mayer, and Ch. Eckel (in Pianoforte) ; Mr. H. Gelhaar (in Organ); Pro- 
~— H. Heermann, Professor Naret-Koning and F. Bassermann, 
A. Hess, A. Lunsen, and F. Kiichler (in Violin and Viola respectively); 
Professor B. Cossmann, Professor Hugo Becker (in Violoncello); 
W. Seltrecht (in Contra-Bass); A. Konitz (in Flute); R. Mins (in 
Oboe); L. Mohler (in Clarinet); F. Thiele (Fagotto); C. Preusse (in 
Horn); J. Wohllebe (in Trumpet); Messrs. Ed. Bellwidt andS. Rigutini, 
Frau Buff- Hedinger, Frl. Cl. Sohn, and Fri. A. Kolb (in Singing); 
Director Dr. Scholz and Messrs. Professor J. Knorr, C. Breidenstein, 
B. Sekles, and K. Kern (in Theory and Composition) ; Professor V, 
Valentin (in German Literature); Mr. K. Hermann (in Declamation 
and Mimics); Frl. del Lungo (in Italian Language). Prospectus to 
be had, gratis and post-free, from the Secretary of the Dr. Hoch’s 
Conservatoire, 4, Eschersheimerlandstrasse. Applications for entry 
should be made immediately as only a limited number of pupils will 
be accepted. 


T. SAVIOUR’S COLLEGIATE CHURCH.— 
Mendelssohn’s “HYMN OF PRAISE” will be given on 
Monday, February 13, at 7.30 (Anniversary of the Restoration of the 
Collegiate Church), by the Choir, with orchestra and organ, under the 
direction of Dr.. A. MADELEY RICHARDSON. | ORGAN 
RECITAL by Dr. Richardson, the same day, at 3.30. 


T. MARK’S, KENNINGTON. — Govunon’s 

“MORS ET VITA,” with Orchestra, Friday, February 24, and 

four following Fridays, 8 p.m. Leader, Mr. Barwell; Organist, Dr. 
Robinson; Conductor, Mr. Warren Tear. 


N the matter of the Companies Acts, 1862 to 1893, 
and in the matter of the PIANO RESONATOR (DANIEL 
MAYER PATENT), LIMITED. 

The Creditors of the above-named Company are required, on or 
before the 28th day of February, 1899, to send in their names and 
addresses and the particulars of their debts or claims, and the names 
of their Solicitors (if any) to the undersigned, John George Mills, of 
18, Bishopsgate Street Within, London, E.C., the Liquidator of the 
said Company, and, if so required by notice in writing from the said 
Liquidator, or by their Solicitors to come in and prove their debts or 
claims, at such time and place as shall be specified in such notice, or 
in default thereof they will be excluded from the benefit of any 
distribution made before such debts are proven. 

Dated this 4th day of January, 1899. 

J. G. MILLS, 


18, Bishopsgate Street Within, London, E.C. 


EISTEDDFOD CAERLUDD, 


QUEEN'S HALL, W. 
FEBRUARY 22 anp 23, 1899. 


























Liquidator. 





Adjudicators: JosEpH BENNETT, Esq.; EMLYN Evans, Esq.; H.R. 
Eyers, Esq., F.R.A.M.; Miss LLEWELA Davies, A.R.A.M.; 
W. Frye-Parker, Esq., F.R.A.M. » OCs 





Wepnespay, at 7.—Chorus (Grieg); Chorus, from ‘Dewi Sant” 
(D. Jenkins); Piano Duet, ‘Aus Aller Herren Lander” (Moszkowski) ; 
Vocal Soli, from “ Les Huguenots” (Meyerbeer), ‘ Diarmid” 
(MacCunn); Duet, from ‘La Gioconda” (Ponchielli), &c. 

THURSDAY, at 7-—Chorus, from“ St. John's Eve" (Cowen); 
Chorus, from “St. Paul” (Mendelssohn); Chorus, from “ Story of 
Sayid"’ (Mackenzie); Vocal Soli, from ‘‘ Der Freischitz" (Weber), 
‘Light of the World” (Sullivan); Violin Solo (German), &c. 

Admission: Reserved Seats, ros. 6d. to 3s.; Unreserved, 2s. and Is. 

For Programmes, Tickets, and all information, apply, Maengwyn 
Davies, 54, Claverton Street, London, S.W 
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PROFESSIONAL NOTICES. 


MISS FLORENCE ARMRIDING (Soprano) 
(Pupil of Mr. Shakespeare and Medalist, R.A.M.). 
Oratorios, Concerts, Lessons, &c., at 20, Conduit Street. Address, 
Leicester Villa, Ealing, W. 


MR. WRIGHT BEAUMONT (Tenor) 
(Bronze and Silver Medalist and Certificate, R.A.M.). 
“Mr. Beaumont is a tenor of decided promise.” —Daily Telegraph. 
‘‘Mr. Beaumont is a most artistic singer.”—Morning Leader. 
“Mr. Beaumont possesses a fine tenor voice.” —Musical News. 
‘Mr, Beaumont has a splendid tenor voice.”—The Era. 
ddress, 1, Dorothy Road, Clapham Junction. 








MISS ETHEL BARNARD (Soprano) 
(Bronze and Silver Medals, Certificate of Merit, and Rutson Memorial 
Prizeholder, R.A.M.) 
German Songs a specialty. 25, Upper Richmond Road, Putney, S.W. 


MISS ETHEL BEETLESTONE (Soprano) 


Oratorios, Concerts, At Homes. 
5, Dunster Gardens, Brondesbury, N.W. 


MADAME CONWAY (Soprano) 
444, Moss Lane East, Oxford Road, Manchester. 








MR. CHARLES BLAGBRO (Tenor) 


For Oratorios, Concerts, &c. Address, Vocalist, Bradford. 


MR. J. G. BLANCHARD 


(Principal Tenor, Italian Church, Hatton Garden). 
For Oratorios, Concerts, &c., address, 41, Savernake Road, N.W. 


MR. JUSTIN BRYANT 
(Late Solo Tenor, St. Stephen’s, South Kensington) 
Is open to accept Engagements for “ Crucifixion,” “‘ Stabat Mater,” &c. 
Address, go, Orbel Street, Battersea Park, S.W. 











MISS CHARLOTTE DICKENS (Soprano) 
(Med, R.A.M., Med. Soc. Arts.). 1, Clifton Gdns., Battersea Pk.,S.W. 
Oratorio, Opera, Concerts, At Homes, and Lessons. 


MISS MARJORIE EATON (Soprano) 
Concert before Royalty.—‘ One of the loveliest voices ever heard in 
Queen’s Hall, London.” —Gentlewoman. 
For Oratorios, Concerts, &c., 237, Katherine St., Ashton-under-Lyne. 
MISS FUSSELLE (Soprano) 
Licentiate (Artist), R.A.M. 
For Concerts, Oratorios, &c. 37, Harrington Square, N.W. 
MADAME GOODALL (Soprano) 


Oratorios and Concerts. 
Burley Road, Leeds. 











MR. GEORGE GREENE (Tenor) 
Address, The Cathedral, Liverpool. 


MR. ARTHUR F. JOHNS (Tenor) 


For Oratorios, Ballad Concerts, Banquets, &c. 
Address, care of Geo. F. Grover, Esq., 133, Aldersgate Street, E.C. 


MR. GWILYM RICHARDS (Tenor) 
Winner of Joseph Maas Memorial Prize, 
»» 9, Goldberg Prize 
1» =. yy: Evill Prize, 
»» ._  Rutson Prize. 
At the Royal Academy of Music. 
Of the Crystal Palace and St. James’s Hall Concerts. 
For Oratorios, Ballad Concerts. 30, Redburn Street, Chelsea,S W, 











MISS BESSIE HOLT (Soprano) 


Oratorios, Concerts, &c. 
Address, Rawtenstall, Manchester; or, 63, Berners Street, W. 


MISS LILIAN HOWISON (Soprano) 
Oratorio, Concerts, At Homes. 
Address, 21, Woburn Place, Russell Square, W.C. 


MISS MARGARET PEARSON (Soprano) 
Concerts, Oratorios, &c. For terms, &c., late 50, Bloom St., Stockport; 
now Norwood Road, Gt. Moor, Stockport. 


MISS MARIE ROBERTS (Soprano) 
For Oratorio and Miscellaneous Concerts. 

Répertoive includes: Bach’s Christmas Oratorio, Passion Music, 
Dvorak’s and Rossini’s ‘‘ Stabat Mater,” ‘‘ Spectre’s Bride,” ‘“‘ Redemp- 
tion,” ‘ Faust,” ‘ Messiah,” ‘“ Judas accabeus,” ‘ Samson,” 
“Creation,” “ St. Paul,” ‘“ Elijah,” ‘ Lobgesang,” ‘“ Athalie,” 
“Judith,” ‘“‘ Golden Legend,” “ King Olaf,” and many others. Visits 
Suffolk every week for lessons. 

For terms, apply, 154, Portsdown Road, London, W. 


MISS FANNIE SELLERS (Soprano) 


For Oratorios, Concerts, &c., Crag Cottage, Knaresbro’. 


MISS ALICE SIMONS (Soprano) 
(Late Parepa-Rosa Scholar and Medalist, R.A.M.) 

Is open to receive Engagements for Oratorios, Ballad Concerts, &c. 

CrystaL Pavace. (“‘ MessiAH"”).—‘‘ Miss Alice Simons ... and 

Mr. Bantock Pierpoint were the soloists, who acquitted themselves 

well, Mr. Pierpoint’s rendering of ‘The people that walked in dark- 

ness,’ and Miss Simons’ aria, ‘Come unto Him,’ being especially 
i thy.’—Standard, December 12, 1898. 

Address, 19, Stamford Hill, London, N. 


MISS KATE WELCH (Soprano) 


Concerts, Oratorios, &c. 
Terms and Press notices, 4, Halliwell Street, Cheetham, Manchester. 


MADAME ALICE BERTENSHAW (Contralto) 
For Oratorios, Concerts, At Homes, &c. 
Katherine Street, Ashton-under-Lyne. 


MISS LILIAN CLOSE (Contralto) 
For Oratorios, Concerts &c. 
Address, 134, Goldhawk Road, W. 


MISS GERTRUDE MACAULAY (Contralto) 
Oratorios, Concerts, At Homes, &c. 
Address, 198, Belsize Road, Kilburn, N.W. 


MISS EMILIE OWEN (Contralto) 
For Oratorios, Concerts, &c. 
Address, 21, St. Maur Road, Fulham, S.W. 


MISS ALICE WOLSTENHOLME (Contralto) 


For Oratorios, Concerts, &c. Address, Radcliffe, Manchester. 
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MR. FRED. TAYLOR 
(Principal Tenor, Mill Hill Chapel, Leeds). 
Oratorios, Concerts, &c. Address, 11, Compton Road, Leeds. 








For Oratorios, Concerts, &c. 
Address, Saxonbury Villa, Buxton Road, Stratford, E. 


MR. CECIL GEORGE (Baritone) 
(Pupil of Signor Luigi Parisotti and Mr. Norman Salmond). 
Cantatas, Concerts, At Homes, Light Opera, &c. 
For Press notices, terms, &c., 17, Somerset Street, Portman Sq., W. 


MR. JOHN HARRISON (Baritone) 
For Oratorios, Concerts, &c., address, Colne, Lancashire; or, 
Sweetman’s Agency, 163, Grove Street, Liverpool. 

“ Messran.”’—“ Mr. John Harrison, the well-known baritone, was in 
good voice. His accent, vocalisation, and phrasing were pleasing 
throughout, and he gave a brilliant rendition of ‘ Why do the nations,’ 
which brought him the first honour of the evening, a long and pro- 
nounced recall, in which both chorus and audience heartily joined.” — 
Nelson Chronicle, Dec. 23, 1898. 


MR. J. HOUGHTON BRIERLEY (Bass-Baritone) 


Cramer and Co., Church Street, Liverpool. 


MR. SAMUEL LOCKRIDGE (Bass-Baritone) 
For Oratorios, Concerts, At Homes, &c. 
Address, 466, Barking Road, Plaistow, E. 


MR. CHARLES HINCHLIFF 
(Basso Cantante, St. Andrew’s, Wells Street) 
Late pupil of Mr. Santley. 
Testimonial from the late Sir Joseph Barnby :— 

“T have much pleasure in stating that I know Mr. Hinchliff to be 
possessed of a very fine voice and an admirable style of singing, and I 
feel confident he will do credit to my recommendation. 

(Signed) ‘“ Joszpx Barnsy.” 
Address, Hazelmere, Grange Road, Ealing, W. 


MR. BERNARD FOUNTAIN (Bass) 
Oratorios, Cantatas, Ballads, &c. For terms and dates, apply, 
Mentmore, Southwold Road, Upper Clapton, N. 


MISS MARIAN JAY (Solo Violinist) 
Medalist and Certificate, R.A.M. 
(Pupil of Emile Sauret). 
For Concerts, At Homes, &c. 

“In Wieniawski’s Single Concerto Miss Jay displayed a good deal 
of virtuosity, and in Beethoven's Sonata in D (Op. 12) genuine artistic 
feeling was manifested. Her tone is rich and her style has considerable 
breadth, so that even in days when efficient violinists are continually 
coming forward her success should be a matter of certainty.”—Times 
(London), November 25, 1898. 

Address, 5, Hollywood Road, South Kensington; or, W. Adlington, 
224, Regent Street, W. 
































‘MR. CHARLES RAY (Solo Alto) 
MR. STANLEY INCE (Solo Tenor) 
MR. W. STROUD WILSON (Solo Baritone) 
Principals of Holy Trinity, Sloane Street, S.W. 
For Oratorios, Special Church Services, Concerts, &c. May be 
engaged together or separately. For vacant dates, &c., address, Mr. 
Charles Ray, 21, Oakley Road, Canonbury, N.; or the Church. 


MR. FOLEY BANKS (Tenor) 
(Gold Medalist and Scholar, L.A.M.) 
For Concerts, Oratorio, &c. 145, Upton Lane, Forest Gate, E. 





MR.ALBERT FRANSELLA (Professor of the Flute) 
38, Altenburg Gardens, Clapham Common, S.W. 


MR. AUGUSTUS TOOP, A.R.C.O. 
Organist and Musical Director, St. Peter’s Cburch, Vere Street, W. 
Teacher of Organ, Pianoforte, and Singing. 
Accompanist, &c. 

79, Walm Lane, Willesden Green; or, 60, Berners Street, W. 


ISS A. LOUISE BURNS (Soprano). CHANGE 
of ADDRESS to Erin, Riffel Road, Willesden Green, N.W. 














Oratorio, Concerts, Opera, &c. 


eee nitrite acme treba 
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Miss LOTTIE HEROD (Soprano) begs to notify 
CHANGE of her ADDRESS from Woodley, Stockport, to 
8, Princess Street, Hyde. Oratorio, Opera, Ballads, &c. 


R. HENRY SOWERBUTTS (Tenor), L.R.A.M., 
Associate and Medalist of the Guildhall School of Music. For 
Oratorios, Concerts, &c. Address, 17, Harp Lane, E.C. 


R. EGBERT ROBERTS (Bass, Conductor, 

Italian Church, Hatton Garden) requests that communications 

respecting Oratorios, Concerts, or Lessons be addressed, 45, Penton- 
ville Road, N. Oratorio and Concert Parties arranged. 


M R. THOMAS MOSLEY (Solo Trumpet (Bach) 
and Cornet). For Oratorios and Concerts. Press notices on 

performances of ‘‘ Messiah”: Derby, Dec. 26, 1898, “ A feature of the 
erformance.” ‘ Very well indeed.” ‘ Effective rendering.” Heanor, 
ec. 27: ‘‘Masterly style.” Eastwood, Dec. 29: ‘‘ Played admirably.” 

Terms (moderate), Press notices, &c., 12, Gilman Street, Derby. 


AND-BELL SOLOIST.— Mr. ARTHUR J. 
MANGER. Concerts, Dinners, At Homes, &c. 100, Manor 
Road, Brockley, S.E. 


M®: EDWARD TESCHEMACHER, Lyric 
writer (60 Songs published), supplies Composers with Words. 
18, Ropewalk, Nottingham. 


MISS CORDELIA GRYLLS 


(SOPRANO) 

First Vocat Recita, St. JAMEs’s Hatt, November 21, 1898. 

Daily Telegraph, Nov. 24, says: ‘‘ Miss Grylls has a soprano voice 
of decidedly agreeable quality. ... Sings like an earnest student of 
her art—one in whose nature tact and true feeling have prominent 
places. Without doubt she will be heard of again.” 

Standard, Nov. 22, says: ‘‘... has a light soprano voice, very 
sweet in quality, and well cultivated. . . . She is certainly a charming 
singer.” 

The Times, Nov. 20, says: ‘‘ Uses a fresh voice with discretion and 
skill. . . . Such unaffected singing will be always welcomed.” 

Referee, Nov. 27, says: “ She has a delightful soprano voice, flexible 
and well produced, recalling that of Madame Melba. Her success was 
not for an instant in dispute.” 

Musical Standard, Nov. 26, says: ‘Her voice has a distinctive 
charm of itsown ... recalled the refined style of Madame Blanche 
Marchesi.” 

Address, 27, Adamson Road, Swiss Cottage, N.W. 


MISS MAGGIE JAQUES 


(SOPRANO). 
FEBRUARY ENGAGEMENTS: 

February 1, Dudley, “ Stabat Mater” and ‘“ Autumn”; 7, Birming- 
ham, Ballads; 9, Market Rasen, “ King Olaf"; 10, Ulverston, ‘“ King 
Olaf”; 13, Stockport, “Acis and Galatea’; 14, Bromyard, “ St. 
Cecilia’s Day’’; 16, Old Hill, “ Ancient Mariner”; 17, Derby, Ballads; 
nla ag aa “ Messiah”; 20 and 21, Sheffield, Ballads ; 22, Blackpool, 
“Elijah.” 

Terms, &c., address— 

3, EAGLE PARADE, BUXTON, DERBYSHIRE. 


MISS ESTELLA LINDEN 


(The Soprano Soloist at St. Saviour’s, Southwark) 
For Oratorios, Concerts. 
16, St. Stephen’s Road, Bayswater, W. 


MISS AMY SARGENT 


A.R.A.M. (SOPRANO). 
124, Marylebone Road, N.W. 
































MISS 
BEATRICE PALLISTER 


THE NEW YORKSHIRE SOPRANO 


(Her Second Season). 


ENGAGEMENTS: 

Sheffield, seven times (‘‘ Creation”’); Doncaster, nine (‘‘ Messiah,” 
“Samson”’); Hull, two; Grantham (‘‘ Elijah”), Selby, Chesterfield 
(“Messiah”), Denby, Winterton, Retford, Faversham, Barmouth, 
Criccieth, Poole Quay, Oswestry, Horncastle (St. John’s Eve’’), 
Woodhouse, Matlock, Mossley, Ballymena, Saltburn (St. Paul”), 
Denaby (‘Building of the Ship”), Skipton (‘Hymn of Praise” 
and “Ancient Mariner”), Saddleworth, Knottingley, Chapelthorpe, 
Louth. 


Terms and critiques, from 59, Broxholme Lane, Doncaster. 





————____ 


MISS 


WINIFRED MARWOOD 


(SOPRANO) 
Prize Winner, Musical Trades’ Exhibition, 1897. 
For Oratorios, Ballads, At Homes, &c. 

Mr. FRED. WALKER writes: ‘“ Her voice is of most pleasing quality 
and purity of tone, and she sings in good style, with artistic finish 
and considerable effect.” 

Address, care of Mendelssohn Parry, 11, Northumberland Mansions,W, 


~MISS LOUISA RATCLIFFE — 


G.S.M. (SOPRANO). 
Oratorios, Concerts, Dinners, At Homes, &c. 
Lingfield, Dulwich Rise, London, S.E. 


~ MR. HAYDN BEESTON 
L.R.A.M. (TENOR). 


For Concerts, Oratorios, &c. 
70, Cann Hall Road, Leytonstone, N.E. 


MR. T. HENRY BREARLEY 


(TENOR), 
Principal, Leeds Parish Church Choir; of the Leeds Festival 
Concerts, 1898. 











“CREATION” (LANCASTER CHORAL Society).—‘ Mr. T. Henry 
Brearley was thoroughly at home in the music allotted to him, and he 
made the most use of his good voice without forcing his effects, while 
giving sufficient expression to his declamatory solos. With his 
singing of ‘ Now vanish before the holy beams,’ it was at once appa- 
rent that he would be thoroughly successful, and he drew forth a 
cordial demonstration of approval for the manner in which he rendered 
‘In native worth’ and the recitative ‘In rosy mantle.’ It is some 
time since we listened with more pleasure to a tenor singer in the 
Palatine Hall.’"—Lancaster Standard, December 30, 1898. 

“MessiaH” (EDINBURGH CHORAL Union). — “Mr. T. Henry 
Brearley, a tenor, with a voice of fine quality, did his part every 
justice. He hada successful opening with ‘Comfort ye’ and ‘Every 
valley,’ and, later on, ‘Thou shalt break them’ was dramatically 
rendered."—Evening Despatch, January 2, 1899. 

“HrawatHa'’s WeEppING-FeEast.”—“ The solo, ‘Onaway! Awake, 
beloved! ’ was very finely rendered last evening by Mr. Brearley, who 
took and sustained the high B flat with ease.”— Leeds Mercury, 
January 6, 1899. 

“The tenor solo was exactly suited to Mr. Brearley’s beautiful 
voice.” —Yorkshire Post, January 6, 1899. 

Address, 32, Ella Street, Leeds. 


MR. TOM CHILD 


(THE YORKSHIRE TENOR), 
Winner of the 100 Guineas Prize, London, was engaged at the 
following places last season :— 

Blackpool, 15 Concerts; Bridlington, 7; Leeds,6; York, 2; Don- 
caster, 2; Calverley, 4; Dewsbury, 2; Morley, 2; Manchester, 2; 
Darlington, 2; Bradford, 3; Bramley, 2; Farsley, 2; Preston, Oak- 
worth, Belfast, Walsall, Birmingham, Rawdon, Holbeck and Dukin- 
field, Grimsby, Pocklington, Bacup, Rotherham, Sheffield, Retford, 
Pudsey, Horsforth, Scarborough, Batley, Sunderland, Bishop Auckland, 
Selby, Gateshead, Selkirk, Beverley, Droylsden, Saddleworth, Malsis 
Hall, Ossett, Ripponden, Potternewton, Liverpool, Consett, Durham, 
Harrogate, Brighouse, Oulton, Bury, Hull, Rochdale, Pontefract, 
Accrington, Keighley, Armley, Thornton, Delph, Oldham, Chester, 
Clayton, Ballymena, Ireland. Also engaged, November 23, to sing 
“ Flying Dutchman” (Wagner) for the Leeds Choral Union. 

Permanent address: The Poplars, Calverley, Leeds. 


MR. CHARLES ELLISON 


For Oratorio, Operatic Recitals, Concerts, Lessons, &c. 
Terms, Press notices, 42, Florence Road, New Cross, S.E. 


MR. BRIGHT JONES 


(TENOR). 
For terms, Glenhurst, Bath; or, N. Vert, Esq., 6, Cork St., London, W. 


MR. JOS. REED 


(PRINCIPAL TENOR, Trinity College). é 
For Oratorios, Ballad Concerts, &c. Terms, Garden Walk, Cambridge. 


MR. HARRY TUDOR 


For Concerts, Oratorios, &c. ee. 
Terms and Press notices, Claremont, Booth Avenue, Withington, 
near Manchester. 


MR. ° WILLIAM WILD 


TENOR) 
Of the Sir Charles and Lady Hallé South African Concert Tour, 1895. 
(Pupil of Andrew Black, Esq.) 
Specially recommended by the late Sir Charles Hallé. For Concerts, 
Oratorios, &c. Grosvenor Square, Stalybridge. 


MONTAGUE BORWELL 


(BARITONE) 
For Oratorios, Concerts, At Homes, &c. 
Care of Mendelssohn Parry, 11, Northumberland Mansions, W. 
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MR. 
GEORGE B. HOSKINGS 
(TENOR) 
For three years pupil of Mr. Edwin Holland. 
Oratorio, Ballads, &c. 





WINCHESTER CHRONICLE. 
“Mr. G. B. Hoskings, the tenor, displayed an excellent voice, 
especially noticeable in ‘Cujus animam.’” 





ISLE OF WIGHT COUNTY PRESS, 
December 17, 1898. 

“Mr. George Hoskings (tenor) was Olybius, the lover of the martyr, 
and his singing was both sweet and forceful and done with telling 
effect throughout. ‘Come, Margarita, come,’ was nicely done, and 
‘Curse upon this faith’ was a good example of his power... . Mr. 
Hoskings’s clever singing received due recognition at the hands of the 
audience, and he and Miss Crosby had to acknowledge such recogni- 
tion for the duet ‘Have mercy.’ The trio by Fulia, Olybius, and 
Callias, given unaccompanied, was yet another good piece of vocali- 
sation.” 


ISLE OF WIGHT OBSERVER, 
December 17, 1898. 

“Mr. George Hoskings sang the solos allotted to Olybius with the 

eatest ease and finish, and it is long since a gentleman with such a 
nished and well-controlled tenor voice has been heard in Ryde. His 
solos were all greatly appreciated, but his best effort was his rendering 
of the solo ‘See what Olybius’ love prepares for thee.’ Another 
enjoyable and well rendered solo was ‘Come, Margarita, come.’ A 
musical treat, however, was the duet between Mr. George Hoskings 
and Miss Lilian Crosby (Margarita), which was exceedingiy well ren- 
dered, and loudly applauded by the audience.” 


“Ryde Musical Society, 

“ Dec. 17, 1898. 
“Dear Mr. Hoskings, 
_, IT must offer you my thanks and congratulations upon your very 
spirited performance. You pleased me exceedingly, and I shall retain 

the impression you gave me a long time. 
“Tam, yours faithfully, 
“FRANK C, WARDALL 
“(Conductor).” 


Address, 15, St. James’s Square, Notting Hill, W. 


MR. JOHN BROWNING 


(BARITONE), 
SOLOIST, LEEDS MUSICAL FESTIVAL, 1808. 
Of the North of England and Scotch Concerts; Principal, Leeds 
Parish Church, &c. 

PropucTION oF Excar’s “Caractacus" (LEEDS FESTIVAL, 
Oct. 5, 1898).—‘* As the Arch-Druid Mr. John Browning, whose voice 
was Of admirable quality, sang with a correctness, excellence of 
method, and dramatic instinct which made him an entirely worthy 
associate of Mr. Lloyd and Mr. Black, with whom he shared largely 
and most effectively in the trio already alluded to.’—Huddersfield 
Examiner. 

Oratorios, Concerts, &c. Address, Marlbro’ Grove, Leeds. 


MR. HENRY DOBSON 


d Dip. I.S.M. (BARITONE). 
‘A good voice and pleasant to listen to. Style and phrasing most 
artistic.’ —Ernest Cavour, Esq. 
Bxpn voice of good quality, sonorous and pure.”—Nottingham Daily 
xpress. 
“Figures in the front rank of baritones.”—Rushcliffe Advertiser. 4 
“Showed himself possessed of a fine baritone voice, and the rendering | 
of his solos was exceedingly good.”—Boston and Spalding Free Press. 
Address, 24, Station Road, Hucknall Torkard, Nottingham. 


MR. GORDON HELLER 
(BARITONE). 
A.R.C.M. (Double Diploma). 
20, Blenheim Terrace, Leeds. 


MR. DANIEL PRICE 


: (BARITONE), 
Westminster Abbey. Address, 5, Rutland Pk., Willesden Green, N.W. 


MR. JOHN RIDDING 


(BARITONE), 
Woolpack Farm, Hayes, Middlesex. 


MR. ERNEST TURNER 


(THE POPULAR YORKSHIRE BARITONE)—Vide Press. 
(Of London, Scotch, and principal Provincial Concerts). 
Address, care of St. George’s Hall, Bradford. 


MR. EDGAR ARCHER 


B (PRINCIPAL BASS, City Temple). 
I have great _pleasure in stating that Mr. Edgar Archer has a fine 
bass-baritone voice, sings well, and with admirable effect.’”—WILLIAM 


























H, CumMinGs, Principal, Guildhall School of Music. 
Oratorios, Concerts, &c. Apply, 153, Adelaide Road, N.W. 





MR. CHARLES KNOWLES 


THE YORKSHIRE BARITONE), 

Of the Leeds Musical Festival, 1898, Birmingham Festival Choral 
Society, Crystal Palace, Leeds Philharmonic Society, Leeds Choral 
Union, Glasgow and Principal Provincial Concerts. 
Principal Baritone, Leeds Amateur Operatic Society, 1897-1898. 

For Oratorios, Cantatas, Ballad or Operatic Concerts, address, 61, 
Burley Street, Leeds. London Agent: Mr. N. Vert, 6, Cork Street, 
Burlington Gardens, W. 

Bookings include: January 21, Leeds; 27, Leeds; 30, Heckmondwike 
(“Creation”); 31, Hull; February 1, Pocklington; 6, Cleckheaton 
(Orchestral) ; 10, Ulverston (“‘ King Olaf”); 12, Burnley (‘ Creation”); 
13, Cheltenham (‘‘ Caractacus”); 14, Leeds (Ballads); 21, Newcastle 
(“Bride of Dunkerron”); 22, Sunderland (Ballads); 25, Leeds 
(“Elijah”); March 14, Sheffield (“Acis and Galatea”); 18, London 
(“Golden Legend” and “Ruins of Athens”); April 11, Pontefract 
(“Elijah”); 15, Whitby (‘Elijah ” Selection); 25, Armley (“ Elijah”) ; 
31, Murton (‘*Samson”). OcToBER 11, 12, 13, SHEFFIELD 
MUSICAL FESTIVAL. 


MR. CHARLES WALTON 


ARITONE) 
(Pupil of Andrew Black, Esq.) 

“A very fine voice, splendidly developed. This, combined with 
great capacity, should give excellent results in the future.” —A ndrew 
Black. 

“A splendid voice and already a skilful singer. I have great expecta- 
tions for his future.”—A dolph Brodsky. 

Terms, Press notices, &c., 87, Werneth Hall Road, Oldham. 
MISS ALICE MARY SMITH 
(Mrs. Alfred Dymes) 

Associate of the Royal College of Music, 

HARPIST. 





Care of Messrs. C. Holdernesse and Co., 105, New Oxford Street, w.c. 


MR. DUTTON’S SOLO BOYS. 


R. DUTTON (St. Paul’s Cathedral) supplies Boys, 
personally trained and thoroughly reliable, for Church Festivals, 
Concerts, At-Homes, &c. For terms, vacant dates, and further par- 
ticulars, address, Mr. Henry J. Dutton, 17, Alpha Road, New Cross, S.E. 


SOLO BOYS. 


LONDON TRAINING SCHOOL FOR CHORISTERS, 
POLYTECHNIC, REGENT ST., W. 


PRESIDENT, MR. ALBERTO RANDEGGER. 
PrincipaL, MR. JAMES BATES. 


Master WILLIAM GAMMAGE, 
Principal Solo Boy, Christ Church, Lancaster Gate, W. 

Master HERBERT HARDEN, 

Principal Solo Boy, Kensington Parish Church, W. 
Master HENRY JEFFRIES, 
Principal Solo Boy, Hampstead Parish Church, N.W. 
Master STANLEY SMITH, 
Principal Solo Boy, Holy Trinity, Sloane Square, S.W. 
Master GEORGE GLASSPOOLE, 
Principal Solo Boy, St. Peter’s, Cranley Gardens, S.W. 
Master JAMES McBEAN, 
Principal Solo Boy, Holy Trinity, Wandsworth, S.W. 
Master WILLIAM EVERED, 
Principal Solo Boy, Christ Church, Brondesbury, N.W. 
Master BERNARD COOPER, 
Principal Solo Boy, Benchers’ Chapel, Gray’s Inn, W.C. 
Master CYRIL SCALES, 
Principal Solo Boy, St. Paul’s, Paddington, W. 
Master FREDERICK RACE, 
Principal Solo Boy, St. Paul’s, East Molesey. 
Master LIONEL CRAVEN, 
Principal Solo Boy, St. Saviour’s, Walton Place, S.W. 
Master FRANK UNWIN, 
Principal Solo Boy, St. Paul’s, Hampstead, N.W. 
Master WILLIAM SHEPHERD, 
Principal Solo Boy, St. Peter’s, Hammersmith, W. 
Master HARRY COLEMAN, 
Principal Solo Boy, Christ Church, Mayfair, W. 
Master EDWARD BOWLEY, 
Second Solo Boy, St. Mary’s, Stoke Newington, N. 
And other thoroughly experienced and reliable Solo Boys can be 
engaged for Church Festivals, Oratorios, Concerts, Organ Recitals, &c. 

Over roo excellent Chorus Boys, available for all kinds of concerted 
music. 

Boys can be heard by appointment, at their practising rooms, which 
are nearly opposite the Queen's Hall, Langham Place. For copies of 
recent testimonials, critiques, &c., address, be ph = som BatEs, Poly- 
technic, Regent St., W. Telegrams: ‘“ Bates,” Polytechnic, London. 

A special branch for the preparation of scholars (resident or day) 
for Cathedral or other Choristerships has now been opened. Full 
particulars of Mr. Bates, as above. 
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THE 


ABBEY QUARTET GLEE SINGERS. 
Alto, Mr. E. WILSON. | Baritone, Mr. E. BIRD. 
Tenor, Mr. T. CARTER. Bass, Mr. C. HOOK. 

For Concerts, Banquets, At Homes, &c. 
For terms, &c., address, Mr. E. Bird, 18, Heath Street, Dudley Road, 
Birmingham. 





R. MARCHANT, Mus.D., Oxon., F.R.C0, 

(Author of “500 Fugue Subjects and Answers,” Novello 

Primer, No. 35), &c., PREPARES CANDIDATES for all Musical 
Examinations by Post. 29, Castle Street, Dumfries, N.B. 


M R. RISELEY, Musical Director and Conductor, 

Alexandra Palace Choral Society, Conductor, Queen's Hall 
Choral Society, Bristol Royal Orpheus Glee Society, Bristol Choral 
Society, Bristol Society of Instrumentalists. For SINGING 





THE és CHORISTER ” GLEE SINGERS LESSONS, apply, care of Messrs. Stanley Lucas and Co., 84, New 


(A.T.B.B.) 


Comprising Soloists of the Choirs of King’s and Trinity College 
Chapels, Cambridge. 


Bond Street, W 


R. HAMILTON ROBINSON, Mus. Dog, 


Dunelm, F.R.C.O., Lecturer on Harmony in King’s College, 





Are open to accept Engagements for Concerts, At Homes, Receptions, | Lond., Organist and Choirmaster, St. Stephen's, South Kensington, 


Banquets, &c. 
Apply, W. Driver, Principal Tenor, King’s College Chapel, 
Cambridge. 
Reference to Dr. A. H. Mann, Organist, King’s College, Cambridge. 


4 Ty a 
THE EUTERPEAN VOCAL QUARTET 
Misses ANNIE SWINFEN, ANNIE WILSON. 

Messrs. AGER GROVER, MUSGROVE TUFNAIL. 
Address, Mr. Tufnail, Linden Lodge, 24, Grove Road, Brixton, S.W. 


THE GEORGIAN SINGERS 
(Of the Patti, Imperial Institute Concerts, &c.) 

Now engaged on the Third Harrison Tour: Birmingham, Jan. 30; 
Nottingham, 31; Manchester, Feb. 1; Sheffield, 2; Newcastle, 3; 
Edinburgh, 4; Aberdeen, 6; Dundee, 7; Glasgow, 8; Bradford, 9; 
Liverpool, 10. Other engagements pending. 

Have recently appeared with the greatest success at H.R.H. Princess 
Christian's Bazaar, Crichton Club, Mr. Alfred Capper’s Concerts, &c. 

For terms, &c., please address, Bell Kempton, 33, Westcroft 
Square, W. 


ROYAL WINDSOR GLEE SINGERS 
(Of St. George’s Chapel Royal and Eton College Chapel), 
Mr. WALTER CLAY, Mr. ABEL STARKEY. 
Mr. DAVID HUMPHREYS. Mr. WALTER DODDS. 
For Concerts, At Homes, Masonic or other Banquets, &c., address 


D. Humphreys, 19, The Cloisters, Windsor Castle; or, N. Vert, Esq., 
6, Cork Street, W. 


MR. STEDMAN’S MUSICAL AGENCY 


(Established 1877). 
Artists for Opera, Theatre, Oratorio, At Homes, Banquets, &c. 
Choir Boys and Girls. 
Singing Lessons and Coaching. 
58, Berners Street, W. 


D®. ALLISON instructed by Post Candidates who 
OBTAINED DEGREES OF MUS.D. AND MUS.B. at 
Oxford (1898), Cambridge, Dublin, and Durham Universities, Diplomas 
of L.R.A.M. (1899, &c.), A.-Mus. L.C.M., L.Mus. L.C.M., F.R.C.O., 
and A.R.C.O.; Appointments at College and School of Music, and 
as English Cathedral and Parish Church Organists; Gold Medals, 
Prizes, ‘‘ Honours”’ and Pass Certificates (of the Colleges of Music) 
to the number of six hundred. Harmony, Counterpoint, Orchestra- 
tion, and Revision of Compositions, by Post, to correspondents 
anywhere. Personal instruction in Theory, Singing, Organ, and 
Pianoforte. Cambridge House, 68, Nelson Street, Manchester. 


RR EYISION OF MUSICAL COMPOSITIONS, 


Dr. Horton Allison, Mus.D., 68, Nelson Street, Manchester. 


























R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. Eastfield House, Mirfield, Yorkshire. 


Me: J. PERCY BAKER, A.R.A.M., Mus. Bac., 
Dunelm, teaches HARMONY, COUNTERPOINT, &c., by 
hee #9 chegenped ig. oho yrange Theory at own or pupil’s 
residence; or at 84, New Bond Street, W. Schools attended. A 

Willersley House, Old harlton. ; . ene 








M®&: T. HEMMINGS, Mus. Bac., Oxon., F.R.C.O., 
L.Mus.T.C.L., gives LESSONS in HARMONY, COUNTER- 
POINT, &c., and prepares CANDIDATES for ARTS and 
MUSICAL EXAMINATIONS by Post. Latest successes, Mus. Bac., 
Oxford and Durham, L.R.A.M., A.R.C.M., F.R.C.O., A.R.C.O., &c. 
Sheppard Street, Stoke-on-Trent. 


D& F. J. KARN, Mus. Bac., Cantab.; Mus. Doc.,, 
_Trinity College, Toronto; gives LESSONS Personally or by 
Post in HARMONY, COUNTERPOINT, FUGUE, FORM and 
ANALYSIS, ORCHESTRATION, ACOUSTICS, &c., and prepares 
for Musical Examinations. Latest successes: L.R.A.M. (Composition), 
1899 and previous years; MUS. BAC., DURHAM, FINAL and 
FIRST, March and Sept., 1898, 1897, and all previous years; LONDON 
MUS. BAC., 1897 and 1898; L.R.A.M. (Pianoforte), 1898; F.R.C.O. 
and A.R.C.O., 1897 and 1898; A.R.C.M., 1897 and 1898; OXFORD, 
MUS. BAC. FINAL and FIRST; CAMBRIDGE, FINAL and 
FIRST MUS. BAC.; DUBLIN, MUS. BAC.; L.Mus. and A.Mus., 
L.C.M.; L.T.C.L. and A.T.C.L., 1899; Senior Associated Board; 
LL.A. (Music), St. Andrew's. Special and individual attention given 
to Correspondents. Upwards of 450 Diplomas and Degrees and 
several Gold and Silver Medals gained by pupils. MSS. corrected 
for publication ; Analysis of classical works for Examinations. Terms 
moderate. Address, 70, Parkhill Road, London, N.W. 


PIANOFORTE and ORGAN LESSONS, HARMONY, Coun. 
TERPOINT, COMPOSITION, &c., Personally or by Correspon. 
dence. Preparation for University, R.C.O., and all other Examina. 
tions. Classes. 25, Palliser Road, West Kensington, W 


R. BRUCE STEANE (Composer of “The 
Ascension,” contributor to Novello’s Octavo Anthems, &c,) 
prepares rapidly and systematically for MUSICAL EXAMS. in all 
subjects, Personally or by Post. MSS. corrected and revised for 
publication. Address, ‘‘ The Leas,” Clyde Road, Wallington, Surrey, 


R. R. STOKOE, Mus. Bac., Cantab., F.R.C.0, 

gives ORGAN LESSONS at Christ Church, Down Street, 

Piccadilly. Harmony, Counterpoint, &c., taught personally or by Post, 
86, Rossiter Road, Balham, S.W. 


R. STRETTON SWANN, Mus. Bac., Dunelm, 
F.R.C.O., gives LESSONS or prepares for EXAMINATIONS, 
personally or by post. 
Three-manual organ Seven minutes’ walk London Bridge. 
181, Longley Road, Tooting, S.W 


R. TAYLOR, Mus.D., Oxon., F.R.C.O., L.T.C.L, 

(Author of ‘‘ Vocal Score yay | Exercises” and “ Figured 

Bass and Melody Exercises,” for R.C.O. Students), prepares CANDI- 

DATES for MUSICAL EXAMINATIONS by Post. Address, 
Wolverhampton Road, Stafford. 


R. A. W. TOMLYN, Mus.B., Dunelm, L.Mus, 

T.C.L.,COACHES for University andother EXAMS. Every 

possible assistance guaranteed. Many past successes, 191, Morning. 
side Road, Edinburgh. 


R. HENRY W. WESTON, Mus.B., Dunelm, 

A.R.C.M., F.R.C.O. LESSONS, personally or by correspon- 
dence, in HARMONY, COUNTERPOINT, &c., for University 
and other Exams. Pianoforte and Organ (large three-manual by 
Wiis). For terms, address, 59, West Hill, Wandsworth, S.W. 


PECIAL COACHING for DIPLOMAS 
by Post. A.R.C.M., 1895-98, TWENTY-SEVEN passes; 
L.R.A.M., 1897-99, THIRTEEN passes. Many successes, A.R.C.O, 

F.R.C.O., A.T.C.L., L.T.C.L., Mus.B. Lessons in all branches 
| of the Theory of Music, Pianoforte, Organ, and Singing. Address, 
| Mr. H. H. L. MIDDLETON, Mus.B. (Cantab.), F.R.C.O., L.R.A.M., 
| A.R.C.M., Dollis Road, Finchley, N. 


T the recent EXAMINATION for L.R.A.M,, 


FIVE Candidates, prepared by Mr. H. H. L. MIDDLETON, 
Mus.B., were successful. 


NIQUE SUCCESS in ALTO TRAINING.— 
FIFTEEN ALTO APPOINTMENTS in Cathedral, Collegiate, 
and Chapel Royal Choirs, besides several in Parish Churches, have 
| been won by Pupils of Mr. W. A. FROST, Vicar-Choral and Senior 
| Alto of St. Paul’s Cathedral. Latest successes, at ST. GEORGE'S 
CHAPEL, WINDSOR CASTLE, and at Christ Church, Norwood. 
| Terms, for all voices and for the Pianoforte, less than Guildhall 
| School fees. 16, Amwell Street, Myddelton Square, E.C. 
*,* The demand in London choirs for pupils of Mr. Frost, whom he 
can certify as thoroughly competent, has often been greater than the 
| supply. 


R. C. J. FROST has a VACANCY for an out- 
\ door ARTICLED PUPIL. Unusual advantages. 72, Wickham 
| Road, Brockley, S.E. 
pseieenc hc 8 
| ESIDENT ARTICLED PUPIL REQUIRED 
| by the Organist of St. David’s Cathedral. Age between 14 and 
18 preferred. Address, Herbert C. Morris, F.R.C.O., L.R.A.M., 
A.R.C.M., The Cathedral, St. David’s, Pembrokeshire. 


R. THOMAS (Mus. Doc., Oxon.), of St. Clement's, 

Bournemouth, will shortly have VACANCY for RESIDENT 

PUPIL. Thorough grounding. Preparation forall Exams, Carlyle, 
Boscombe, Hants. 


R.H. WHARTON WELLS,L.R.A.M., F.R.C.O,, 

Organist and Director of the Choir, Putney Parish Church, 

has a VACANCY for a RESIDENT PUPIL. Terms moderate. 

Choral service. Fine organ. Thorough musical training. Comfort- 
able home. Allerton, Montserrat Road, Putney, S.W. 


18TH MUSICAL PRIZE COMPETITION.— 

JAS. BROADBENT, 13, Brunswick Place, Leeds, offers 
FOUR PRIZES of Three Guineas each for CHILDREN’S FES- 
TIVAL MUSIC. Conditions, Hymns, and copies of latest set of 
successful Tunes, post-free for three halfpenny stamps. 
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T. MARY-LE-TOWER, Ipswich—SOLO BOY 
WANTED. Board, Education, and musical tuition, with 
salary of £20 per annum. Apply, Organist. 
yao TREBLE WANTED, for All Saints’, 
West Dulwich. A young untrained Boy would be accepted if 
voice and intelligence are up to requirements. Apply to Precentor, 
Woodlands, Dulwich Common, S.E. 
C HOIR BOYS.—FREE EDUCATION and 
BOARD, with the advantage of acquiring a knowledge of the 
French language. There will be a Vacancy in the Choir of the 
American Church in Paris shortly. Requirements: good voice 
(essential) and some experience in Church Music. Address, for parti- 
culars or interview, Mr. Augustus Toop, A.R.C.O., 60, Berners St., W. 


ee WANTED, for St. Andrew’s, Ashley Place, 
S.W. (Victoria Station). Cathedral Service. £25. Must be 
experienced in verse singing. Present holder appointed Lay-Vicar 
of Westminster Abbey, and his standard of proficiency must be 
maintained. Apply, by letter, stating previous experience, to the 
Assistant-Organist. 


LTO WANTED, St. Paul’s, Avenue Road, N.W. 

£12. Two services Sunday, weekly rehearsal, and occasional 

Festivals. Address, Edward G. Croager, Falaise Fordwych Villas, 
Brondesbury, N.W. 


| ge WANTED, for St. Barnabas’, Marylebone. 
Salary, £10. Apply, Mr. Charles Blackmore, 10, Fanthorpe 
Road, Putney. 


eo ALTO, TENOR, and BASS. Salary, 
£12 each. Duties: twice Sundays, usual Festivals, weekly 
Practice. Apply, E. B., 109, Belsize Road, N.W., enclosing one 
testimonial from Clergy, one from Organist. 




















OLUNTARY ORGANIST and CHOIRMASTER 
REQUIRED, for Congregational Church. New 2-manual organ; 
excellent opportunity for student wishing to improve himself. Musical 
service. Rev. C. Higgins, Oxford House, Forest Lane, Forest Gate, E. 


O ORGANISTS.—Gentleman, able to play full 
Choral Service, wishes to act aa VOLUNTARY ASSISTANT. 
Tuba, 24, Porchester Road, W. 


ORGANIST and CHOIRMASTER. Stipend, £60. 
Fine church. Three-manual organ. Good teaching connection. 
A professional gentleman is anxious to make an EXCHANGE with 
someone holding similar position. Climate a consideration. Address, 
Mutual, Novello & Co., Ltd., 1, Berners Street, W. 


RGANIST and CHOIRMASTER, of great experi- 
ence, seeks RE-ENGAGEMENT. Experience at University 
and fashionable West-End Church. Anglican or Gregorian. Com- 














municant. Exceptional qualifications and testimonials. Gamba, 
| Novello & Co., Ltd., 1, Berners Street, W. 





| ORGANIST desires RE-ENGAGEMENT. Excel- 
| lent references. Nonconformist. In or near London preferred. 
| A. O. C., 405, Commercial Road, E. 


VU TANTED, immediately, good TUNER (outdoor). 


Y Apply, fullest particulars of capability, experience, and salary 
required, S. Hermitage & Sons, 258, Clapham Koad, London, S.W. 


ANTED, First-class PIANOFORTE TUNER 


and REPAIRER. One experienced in Organs and Har- 
moniums. Apply, Manager, Heins and Co., Leominster. 














TUNER and FINISHER, high class, wishes to 
make a CHANGE, in London only. Address, J. Alvin, 14, 
Archibald Road, Tufnell Park, N. 








LL SAINTS’, Upper Norwood, S.E.—WANTED, 

in March, ALTOS, TENORS, and BASSES for above Church. 

mong ae Apply, letter only, to W. W. Hedgcock, Crystal 
Palace, S.E. 


TANCE and ALTO WANTED, for All Saints’, 


Devonshire Road, South Lambeth, in return for lessons in 
singing or piano. Address, W. A., 78, Studley Road, Clapham. 


TENOR.— WANTED, at St. Peter’s Church, Vere 
Street, W. Good voice and experience as SOLOIST and 
CHURCH CHORISTER essential. Salary, £20 per annum. Four 
Sundays’ holiday during August. No week-day services. Apply, by 
letter, with all particulars, to Mr. Augustus Toop, 79, Walm Lane, 
Willesden Green, N.W. 


T. PATRICK’S CATHEDRAL, Dublin.— 
VACANCIES for a TENOR and an ALTO. Salary, {100 a 
yeareach. The Alto post generally takes with it a position in Trinity 
College Chapel. Applications, with copies of testimonials, to be sent 
= February 8to The Rev. The Succentor, St. Patrick’s Cathedral, 
ublin. 


T. MARY-LE-TOWER, Ipswich.—There are 

VACANCIES for one TENOR and one deep BASS (not 

Baritone). Sunday duty and one rehearsal per week only. Salary, 
{40. Apply, Organist. : 


ING’S COLLEGE, Cambridge.—There will be 

aCOMPETITION fora TENOR CHORAL SCHOLARSHIP 

on Thursday, March 16, 1899. Stipend, £60 for three years, with 

certain allowances. The successful candidate will be required to enter 

the College as a member of the University not later than April 20, 
i899. For further information apply to the Dean. 


ASS AND TENOR VOICES WANTED, for 

St. Mark’s Church Voluntary Choir and Choral Society. 

Works by Mendelssohn, Hummel, Schubert, Spohr, Haydn. Vicar, 
34, Old Street, E.C. 


























OLO ALTO (experienced) open to accept 
Church APPOINTMENT, Quartet, or Male-Voice Choir. 
Address, G. Corder, 56, Sparsholt Road, Crouch Hill. 


OPRANO (double medalist) would fill her VACANT 
DATES, for charities, &c., for expenses. Miss H. L., Novello 
& Co., Ltd., 1, Berners Street, W. 


ASS REQUIRES Sunday ENGAGEMENT 
(Church). Good reader. Soloist. West-End preferred. Calcott, 
462, Harrow Road, W. 


OPRANO VOCALIST and Mother desire HOME 
in Musical family. London. Terms moderate. Write, Musical, 
Novello & Co., Ltd., 1, Berners Street, W. 


AN experienced gentleman, who studied in Leipzig, 
_ &., REQUIRES a POST as TEACHER in an established 
Musical School or Business (Eastbourne preferred), with a view to 
future partnership. Business must bear fullest investigation. Piano- 
forte, mandoline, banjo, and harmony understood ; also knowledge of 
organ, violin, &c. Specialty, Pianoforte Technique. Good sight- 
teader, Highest references and testimonials. Tapper, Felstead, 
Tilehurst Road, Reading. 














OMPETENT BROADWOOD TUNER seeks 
RE-ENGAGEMENT. Indoor and outdoor experience. Good 
credentials. Interval, Novello & Co., Ltd., 1, Berners Street, W. 


UNER (from Collard and Erard) seeks ENGAGE- 
MENT. Salesman, repairer. O., 10, Chelsea Park, Lower 
Easton, Bristol. 


“TUNER REQUIRES SITUATION. Five years’ 
| experience, three in London factory. General repairs. Aged 2r. 
| First class testimonials and references. E. Wanstall, Rubinstein, 
Margate. 


ANAGER, or TUNER, &c.—SALESMAN’S 

BERTH REQUIRED by young married man. Good tuner 

and successful salesman. Abstainer. Apply to Musicus, Novello & 
| Co., Ltd., 1, Berners Street, W. 


| DARTNERSHIP.— A First-class TUNER and 

REPAIRER, with knowledge of counter trade, desires above in 
good business. Young, married, with small capital. Strict investiga- 
tion invited and required. A. C., Novello & Co., Ltd.,1, Berners St.,W. 


ANTED, PARTNERSHIP in good, sound, 
Retail Pianoforte Business, as WORKING PARTNER (at 

head office or would manage branch). Can furnish excellent credentials 
as to business abilities and successes. Could invest few hundreds. 
Principals only. Lancashire, Novello & Co., Ltd., 1, Berners St., W. 


OUNG LADY, L.R.A.M., desires ENGAGE- 
MENT as MUSIC TEACHER in ladies’ school. Address, 
E. S., care of Mr. Spurge, Oatlands Park, Weybridge. _ 


ADY ASSISTANT WANTED, for Piano and 

Music Warehouse. Must be thoroughly experienced in 

music trade. Apply, with photo and references, to Presto, Novello 
& Co., Ltd., 1, Berners Street, W. 


EST RIDING ASYLUM, Wakefield.—MALE 

ATTENDANT WANTED, who is able to play the Bassoon. 

Wages, £30 per annum, rising {2 10s. annually to £55, with board, 

lodging, washing, and uniform suit every eight months. No beer. 

Applications, stating age, height, references as to character and ability, 
to be sent in before February 7, to the Medical Superintendent. 


USICAL REGIST RY. — Professorships, 

Assistants, Organists, Pupils. General engagements. Mode- 

rate fees. Select. F. H. Carlisle, M.A., 8, Serjeant’s Inn, Fleet 
Street, E.C. 


O TEACHERS and OTHERS.—A FURNISHED 
ROOM, with fine Grand Piano, can be had, on certain days of 
the week, in Berners St. Apply, by letter, to G. G., 23, Berners St,W. 


(reas PRACTICE. Three manuals and pedals. 
One shilling per hour. The South London Organ Studio, 
343, Coldharbour Lane, close to Brixton Station. 


EW ORGAN STUDIO, with Three-manual 
PIPE ORGAN, blown by water. Terms for Practice, 7 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 















































RGAN, No. 1, two manuals, 17 stops; Organ, 

No. 2, two manuals, 12 stops; Organ, No. 3, two manuals, 

11 stops. Full compass and all latest appliances. W. E. Richardson 

and Sons (late of the old-established firm of Bishop, Starr & Richardson, 
| London), Central Organ Works, Hulme, Manchester. 
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TRINITY COLLEGE LONDON 


INSTITUTED 1872. 
MANDEVILLE PLACE, MANCHESTER SQUARE, W. 





President : 
Tue Ricgut Hon. LORD COLERIDGE, M.A., Q.C. 
Warden: 
Proressor E. H. TURPIN, Mus.D. 


Director of Examinations: 
ProFessor JAMES HIGGS, Mus.B. 


Registrar : 
ProFressor J. GORDON SAUNDERS, Mus.D. 





FIFTY-FIRST HALF-YEARLY HIGHER EXAMINATIONS. 
Diplomas and Certificates were presented at the public distribution 
by the Warden (Professor E. H. Turpin, Mus.D.) on Wednesday, 
January 18, 1899, to the following successful candidates :— 
LicENnTIATES IN Music.—Lindsay Kearne, Reginald Mussell. 
AssociaTes IN Music.—Susanne Alexander, Margaret Susannah 
Blackbrough, Warren Theodor Clemens, Blanche Regina Cooper, 
Mary Frederikke Delcomyn, Ernest Albert Hedgcock, Edmund 
Alexander Reeve, George Arthur Scaife, Percy Alfred Scholes, 
Gertrude Threlfall, John Starkie Warburton, Maud Agnes Winter, 
George de Cairos Rego. 
PRELIMINARY CERTIFICATES FOR ASSOCIATE IN Music.—Arthur 
Fynes-Clinton, William Thomas Pike, John Alfred Smith. 
MatTRICULATION CERTIFICATES.—Honours: Alice Atkins, Elsie 
Carlile, Frank Melland Chappell, Amy Eliza Ferrar Cheyne, Redgewell 
George Dansie, Beatrice Hinder, Phebe Marie Burley Johnson. 
Pass: Ida Hinde, Marie Jones, Hester Mary Keedwell, Mabbett 
Lansdowne, Charles Henry Lindow, Marjory Rawlins. 
ASSOCIATE Pianists.—Ethel Alice Dear, Edith Green, Ida Alice 
Hilleary Hilleary, Beatrice Jane Lonnon, Tom Oldroyd, Jessie Orange, 
Annie Gunnell Panting. 
C&RTIFICATED P1ANISTs. — Bertha Constance Barrett, Elizabeth 
Batty, Gertrude Mary Blick, Florence S. Clarke, Sydney Frank Clay 
Nellie Comber, Saxa Cokayne Cross, Ethel Sarah Denny, Frederick 
William Dewhurst, Maude Eveline Dobbins, Kathleen Drake, Eva 
Kathleen Dunn, Maud Edwards, Emmie Everard, Ida M. Foster, 
Annie Freeman, May Ruth Gillett, Mabel Greening, Florence Haw- 
thorn, Mary Hills, Ada Beatrice Elizabeth Isbister, Nellie Jarvis, 
Mabbett Lansdowne, Rose Edith Miller, Ethel McNeille, Mary Emma 
Owen, Edith Mary Orbell, Annie Frances Pearce, Florence Gertrude 
Pollitt, Amy Price, Ethel Mary Pudney, Dorothea Lydia Rattey, Kate 
Edith Reeves, Laura Emily Shaw, George Edward Smith, Henry 
John Vanderberg Tegg, Jessie Kate Throssell, William John Wade. 
CERTIFICATED ORGANISTS.—Ernest Pinder Brice, Ernestine Clara 
Gorley, Richard Charles Macdonnell. 
CeRTIFICATED VIOLINISTS.—Eva Baron-Hill, Agnes Mary Groser, 
Anne E. Jannings. 
CERTIFICATED VocaListTs.—Jessie Ann Lingwood, Ruth Roebuck. 
PracticaL LICENTIATE (VOCALIST).—Charles Edward Juleff. 
CounTERPOINT CERTIFICATES.—Honours: Emma Chalklen, Ernest 
Albert Hedgcock, Florence Eva Digby O'Neill. Pass: Henry Cook, 
George Tattersall Firth, Beatrice Weaver. 
MusicaL ExaMINATION (CLERGY).—Pass: Rev. Thomas Francis 
Forth, B.A. (Oxon.). 
Number of Candidates, 246. Total number of Passes, 92. 
Examiners.—G. E. Bambridge, F.T.C.L.; Francesco Berger; 
Henry R. Bird, F.T.C.L.; W. Creser, Mus.D.; A. E. Drinkwater, M.A.; 
John Dunn; Myles Birket Foster, F.T.C.L.; Alfred Gilbert, F.T.C.L. ; 
A. J. Greenish, Mus.D.; Professor James Higgs, Mus.B.; Rev. H. G. 
Bonavia Hunt, Mus.D.; Haydn Keeton, Mus.D.; H. Walmsley 
Little, Mus.D.; F. G. Mitford Ogbourne; C. W. Pearce, Mus.D.; 
Professor J. Gordon Saunders, Mus.D.; Rev. John Troutbeck, D.D.; 
Professor E. H. Turpin, Mus.D.; A. H. Walker, B.A., Mus.D.; and 
Wallace Wells. 
By order, 
SHELLEY FISHER, Secretary. 


GRESHAM COLLEGE MUSIC 
LECTURES 


BY 
Proressor Sir FREDERICK BRIDGE, Mus.D., Oxon. 





February 13.—' The Messiah,” as Handel wrote it. 

February 14.—“ The Messiah,” as Handel performed it. 

February 16.—'‘ The Messiah,” as Mozart, J. Smithies, and others 
improved (?) it. 

February 17.—‘ The Messiah,” as it should be performed. 





Vocal and instrumental illustrations to each Lecture. The first (on 
February 13) will be given in the Theatre of Gresham College, 
Basinghall Street, the others in the City of London School, Thames 
Embankment, commencing at 6 p.m. Admission free. 


THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS FOR THE PAST YEAR, 
VOL. XXXIX., 


Are now ready, and may be had of all Musicsellers in Town and Country. 
Cloth, bevelled boards, handsome design in black, 
PRICE 1S. 6D. 
Title-page and Index may be had gratis on application. 
Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 








John Broadwood & Sons 


(ESTABLISHED 1732) 


PIANOFORTE MAKERS 


BY SPECIAL APPOINTMENT TO 


HER MAJESTY THE QUEEN. 





John Broadwood & Sons 


HORIZONTAL AND UPRIGHT 


OVERSTRUNG PIANOFORTES. 


33, GREAT PULTENEY STREET 


(NEAR PICCADILLY CIRCUS), 


LONDON, W. 





Just Published. 





THREE DANCES 


IN CANON THROUGHOUT 


1. GAVOTTE. 

2, MINUET. 

3. WALTZ. 
FOR 


VIOLIN AND PIANOFORTE 


COMPOSED BY 


BATTISON HAYNES. 


Price Three Shillings. 








London: NovELLo AND Company, Limited. 





Just Published. 





HARMONIES D’AUTOMNE 


POUR LE PIANO 


PAR 


PERCY PITT. 


(Op. 29.) 





1. PROMENADE SENTIMENTALE, 1s. 6d. 
2, VALSE MELANCOLIQUE, 18. 6d. 

3. CREPUSCULE, 1s. 6d. 

4. EXTASE, 2s. 








London: NoveLLo AND Company, Limited. 


London: NoveLLo anpD Company, Limited. 
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THE ASSOCIATED BOARD OF THE 
R.A.M. AND R.C.M. 


LOCAL EXAMINATIONS IN MUSIC. 


President—H.R.H. THE PRINCE OF WALES, K.G. 
ASSOCIATED Boarp, 
THOMAS THRELFALL, Esq. (R.A.M.), Chairman. 
Hon. G. W. Spencer Lytrevton, C.B. (R.C.M.), Deputy-Chairman. 
Sir ALEXANDER C. MACKENZIE, Mus. Doc., St. And., Cantab. et Edin., 
F.R.A.M., Principal of R.A.M. 
Sir C. Hupert H. Parry, M.A., Mus. Doc., Cantab. et Oxon., 
D.C.L., Director of R.C.M. 
&c., &e., &e. 
Hon. Treasurer—Charles Morley, Esq., M.P. 
Auditor--Lesley C. Probyn, Esq. 
Bankers—Bank of England. 
Western Branch, Burlington Gardens, London, W. 


SvttaBus A.-LOCAL CENTRE EXAMINATIONS. 
All Entries for these should be received not later than Jan. 28, 1899. 
Harmony and Counterpoint Fees are reduced to One Guinea each. 
Theory Papers used in 1896, 1897, and 1898 can now be had, price 
threepence for each year’s set, Post-free. 


SytLtaBus B.—SCHOOL EXAMINATIONS. 

The Registration Fee hitherto required for Schools and Teachers 
is abolished. 

These Examinations are arranged in circuits and are held during 
three periods, as follows:—(a) March, April; (6) June, July; and 
(c) October, November. All entries for period (a) should be received 
not later than February 3. 





The Examinations are now open to all Schools and Teachers in the | 


United Kingdom, who are at liberty to select any or all of the above 
periods for #xamination. 

School Harmony Papers used in 1896, 1897, and 1898 can now be 
had, price threepence for each year’s set, Post-free. 

Entry forms, on application, Post-free. 

The Subjects for Examination under Syllabus A and B are com- 
prised in the following list :— 


Counterpoint. Organ. Double Bass. 
Harmony and Violin. Harp. 

Grammar of Music. _ Viola. Wind Instruments. 
Pianoforte. Violoncello. Singing (Higher only). 


The Board offers Six Exhibitions for 1899. 

Every Candidate entering for the Local Centre Examinations 
(having previously passed a School Examination) has an opportunity 
of gaining a Two Years’ Exhibition. 

Full particulars are given in Syllabus A and B. 

SAMUEL AITKEN, Hon. Secretary. 

32, Maddox Street, London, W. 








With this number are presented gratis Extra 
Supplements, consisting of an Easter Anthem, 
entitled, ‘This is the day,” by Edwin H. 
Lemare, and a Portrait of Mr. George Riseley, 
specially taken for this paper by Messrs. 
Russell and Sons. 


THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
FEBRUARY 1, 1899. 

















GEORGE RISELEY. 

Bristot bred and born is the alliterative 
birthright of the subject of this biographical 
sketch. George Riseley first saw the light in 
the city of the West on August 28, 1845. The 
family consisted of a nonet—three girls and half- 
a-dozen boys. A remarkable and probably 
unique circumstance is that all the six boys 
were choristers of the Cathedral—in fact, the 
choir of Bristol bristled with rising Riseleys ! 
Thomas, the eldest, after being assistant at 
Bristol, became organist of Calcutta Cathedral; 
he subsequently returned to England and, 
previous to his death at Kensington, was 
organist of Cheltenham College; John, the 
— boy, was organist of St. John’s Church, 
ristol. 





George, the fourth of the Riseley boys, entered 
the choir of Bristol Cathedral in 1852. He 
was then seven years old, and thus early he 
began that long connection with the Cathedral 
of his native city, as chorister, assistant-organist, 
and organist, which was severed only last year 
—a period extending to upwards of forty-six 
years. When his voice broke, a commercial 
career was proposed for the boy, as it was 
not thought desirable that two brothers 
should follow the profession of music in the 
same city. However, after the departure of 
his brother Thomas for India, George in 1862 
was articled to John Davis Corfe, who was 
organist of Bristol Cathedral for fifty-one years. 
Corfe was a good all-round musician and an 
excellent accompanist. Though naturally of 
the old school and of the pre-C organ period, 
he tried to keep himself abreast of the times, 
and, to this end, he had a set of C pedals 
attached to his pianoforte. He was always 
exceedingly kind to Riseley and not a 
little proud of his pupil. He would frequently 
attend the recitals in the Colston Hall, and 
at his death in 1876 he bequeathed to George 
Riseley the sum of £100. 

Riseley’s master, the Bristol Corfe, was a 
brother of Dr. Corfe, organist of Christ Church, 
Oxford, the “ Corfe-mixture”” member of that 
cathedralesque family. Riseley often played 
at Oxford for Dr. “ Corfe-mixture” Corfe 
when that worthy was taking his long walks, 
the organ being then on the floor of the 
Cathedral. And in this connection it is interest- 
ing to record that one of Mr. Riseley’s pupils, 
Dr. Basil Harwood, is now organist of Christ 
Church Cathedral.* 


EARLY STUDIES. 

As he did not begin the serious study of 
music until he was seventeen, Riseley had a 
great deal of leeway to make up, especially 
in regard to pianoforte and organ technique. 
He, therefore, unknown to Corfe, spent a 
month’s holiday in London in taking organ 
lessons from George Cooper, who numbered 
amongst his pupils Sir John Stainer and Sir 
Walter Parratt. He worked through Bach 
and Mendelssohn with Cooper, and well 
remembers how the congregation at St. 
Sepulchre’s, Holborn, would begin to assemble 
after the sermon, in order to hear Cooper’s 





* “Being a musician of the old type, Dr. Corfe rarely changed his 
stops during the Psalms. Ouseley and his young friends got so 
accustomed to one particular quality of tone that they named it the 
Corfe-mixture. Ouseley knew that Dr. Corfe always at the close of 
one service prepared his stops for the giving out of the chant at the 
next. Moreover, Dr. Corfe was fond of long walks, and made a point 
of rushing into the organ-loft just in time to place his hands on the 
keys. This offered a temptation to the undergraduates which was 
irresistible. Watching Corfe safely out of the Cathedral one morning, 
Ouseley put in all the pre-arranged stops, and then drew on each 
manual the most horrible and startling combination he could think 
of. When evening service commenced, Ouseley and his friends stood 
behind a pillar to ' 2ar the effect. Sure enough, just as the Psalms 
approached, Dr. Corfe hurried in and placed his hands on the keys. 
Everybody in the church gave a start, except Dr. Corfe himself, who 
placidly held down the chord while he one by one put in the objection- 
able registers, and gradually drawing his usual stops once more 
reverted to the inevitable Corfe-mixture.""—Sir John Stainer on 
“The character and influence of the late Sir Frederick Ouseley.’ 
(Musical Association Proceedings, Session xvi., p. 32+) 
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masterly performances in the way of going-out, 
or—as it proved to be—coming-in voluntaries. 
He also took lessons in theory from Dr. 
Steggall, who, by the way, also taught Sir 
John Stainer. 

During the period of his assistant-organist- 
ship at the Cathedral, Riseley was successively 
organist of St. John’s, Bristol (following his 
brother in the appointment); St. Mary Magda- 
lene, Stoke Bishop; and All Saints’, Clifton. 
In 1876, upon the death of his old master, 
Corfe, he was appointed organist of Bristol 
Cathedral, from which post he has recently 
retired with a pension. 

One serious difficulty that the organist had to 
contend with was the very inadequate instru- 
ments at his disposal. At his first church, 
St. John’s, the organ had only an octave and 
a half of pedals. These were of brass and used 
to cut the player’s boots “all to pieces.” To 
show how much even the present Cathedral 
organ is behind the times, it will hardly be 
credited that the manual compass is G to G 
and the pedals C to F, that it has a short 
swell, and only three stops on the pedal ! 


DR. S. S. WESLEY ON CATHEDRAL ORGANS. 

In 1861 the organ was removed from the 
screen to its present position on the North side 
of the Choir, and in this connection it may 
be interesting to give a hitherto unpublished 
letter from Dr. Samuel Sebastian Wesley on 
the subject of the positions of organs in 
Cathedrals. It should be added that the Dean 
and Chapter of Bristol had first asked the 
advice of Ouseley and then of Wesley, who, 
some years later, while organist of Gloucester 
Cathedral, visited Bristol and accompanied his 
Service in E and his anthem “ The Wilderness.” 

Here is Dr. Wesley’s characteristic epistle: — 

Winchester, 
Sir, Nov. 11, 1858. 


I trust you will pardon me if I submit that, having 
a great deal to do for a miserably small stipend, as organist 
of a Cathedral, I always pass unnoticed letters addressed 
to me as organist, and requiring my opinion on professional 
subjects without enclosing me a fee proportionate to the 
importance of the subject in question. Your inquiry 
suggests another objection. It is not sent merely to me— 


At Bristol I was much struck by the state of the Cathedral, 
However beautiful the architecture, there seemed egg 
accommodation for the people than in any Cathedral I wag 
ever in, and this the more impressed me as Bristol js 
probably the most important of all Cathedral cities excepting 
London. I should not have thought it possible that q 
Cathedral so apparently neglected could have been found 
anywhere. This I should not presume to mention were it 
not that I also thought that the Cathedral, if reformed, 
might present an almost unrivalled opportunity for effect, 
as far as music was concerned, and this is no small q 
matter now for the increase of taste, and knowledge of the 
subject, is surprising. If a desire existed at Bristol to 
make music of great importance, the great thing to do 
would be to reconstruct the West end of the building, 
Not to build a Nave, but to render the West end a vast apse 
for the reception of an Organ, &c., and to use all the vacant 
space for choir and congregational purposes, the present 
Choir screen and organ being removed. 

But if this were quite out of the question, I feel sure that 
| the next best thing to do would be to keep the organ where 
| it now is; but whether it might be right to retain the present 
|organ and its case, and not have everything new, and 
much more beautiful, I cannot say; or whether it might 
not be well to alter the Choir screen and make it, more or 
less, the case of the organ I know not. The Choir 
screen might be the organ, the entrance to the Choir being 
through the organ, This idea, I believe, arose with myself, 
and for our new organ here, I procured a design from the 
eminent Cockerell who said the thing, if carried out 
liberally, would [be] the finest novelty possible. His design 
was by no means completed, but the drawing made by an 
artist is quite at your service if you would like to see it, 
To do much in such a matter demands very high genius 
in an architect, and where to find a pure talent fit for 
the task I do not know, but I should uncommonly like to 
be joined to such a man in carrying out a work of the 
kind. I fear that any attempt to use the whole of Bristol 
Cathedral for congregational objects must entail a great 
outlay and that nothing could be well done, as regards 
connecting the Choir, and other parts, and keeping the 
organ in its only suitable place, the centre, without it. 
The organ might stand on an arch. 

It was thought here that the public would give nothing 
towards a new organ, but we raised—in all—£2300, but 
the Dean and Chapter gave £500. Bristol could raise any 
amount for Cathedral objects and would be proud to be 
asked, I feel sure. There is a great love of a Cathedral 
abroad in the public mind, and any improvement could be 
effected anywhere I believe. The music too, at Bristol, 
was much better performed than I am accustomed to hear 
it in Cathedrals, and this would favour any effort in 
support of choral matters, no doubt. I fear I have taken 
a great liberty in thus expressing my random thoughts on 
your Cathedral. I can now better refer to your inquiry 
| and give the brief reply you alone desired to have. 
| Iam of opinion that great injury arises at this Cathedral 
|as to the diffusion of the organ’s sound and its support 
of the choral singing, and also as to the effect of my 











I believe—but is also addressed to such organists as have | accompaniment, on every occasion when the organ is 
organs placed at the side, and therefore my opinion would | used, from the instrument being placed at the side of the 
ae = ~~ = such + enna _— —* — — — = of oe is digest in — 
nterbury and Durham, and I am sure I don’t belong to places, from this cause, that I cannot adapt my accom- 
that class of musician. Another objection I feel to giving | paniment to the powers of the singer properly. I am too 
my opinion on the subject you name is its great importance, | loud here, and too soft there. The organ’s quality is lost 
as I might - ae I might Te oe : | - —_ es and, as — - oe an. 
very wrong to place an organ at the side of the Cathedral the effect is greatly marred; which would be a point 0 
Choir, as all balance in Antiphony is lost; and, also, as the | great moment were the music of this class not usually 
organ is almost useless for every object when its powers | very feeble indeed in its merit as compositions in England. 
are wanted in the Nave, the sound being diffused most | The Italians used Antiphony with great effect. At Leeds, 
a or er. as regards agen Page and ew organ ag > the tage I had abundant opportunity 
wrong, also, because the singers on one of the sides may | of testing the effects of this situation, 
hear it less well than those at the other, and all these are| I have asked TRUE judges their opinion of the effect at 
serious objections to placing an organ at the side. But if Canterbury and Durham, and their reply was just what I 
my opinion might lead to the great ugly case of a bad expected but what I had not heard from others, that is, 
Cathedral organ being built up to the destruction of all strongly unfavourable—and people who were usually in 
architectural effect and that in some instance where the |raptures with what they knew nothing about I found 
singing and the music sung were so bad as to call for their | made no objection, but the reverse. 
removal altogether, I should be sorry to give any advice| The late organ-builder, Bishop, moved the Durham 
at all. I certainly cannot imagine any case where it might | organ to the side, and he being a conscientious, clever 
be well to put an organ on one side of a Cathedral Choir. | man, I asked him how he could be induced to take so 
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shameful a step. He laughed and said he should like to 
move many more to the side, as the time would soon come 
at which they would all be moved back again. 

The truth of the matter is, the architects speak their 
minds and the Musicians keep silence. The latter are 
of a rather low class as regards the church. The stipends 
being too small to attract eminent men. 

I do not believe that the really first-rate architects desire 
to throw the whole space open. Cockerell said it was not 
intended in our English Cathedrals. The architecture 
shews this. A high rood-loft separated the Choir from 
the Nave, and he preferred the surprise and pleasure of a 
new view when he entered the Choir. The length, too, in 
proportion to the height becomes disproportioned by an 
uninterrupted vista. Height is destroyed. We feel this 
at Winchester particularly, the effect being that of looking 
through a railway tunnel or a gun-barrel. Bristol would 
be free from this, having no Nave. 

How far a correct knowledge of all circumstances at 
Bristol might alter my views I cannot say. I have only 
seen the Cathedral once and that during the service hour. 
The subject is one of great interest, much depends on 
what is done, and no step should be taken without the first 
architects and organists being consulted, perhaps. 

Your most obedient Servant, 
S. S. WESLEY. 


In connection with the above letter it is 
very interesting to note how generally 
Dr. Wesley’s opinion upon the position of 
the organ is shared by our present Cathedral 
organists. In 1892, when the interior of 
Bristol Cathedral was being re-arranged by 
the late Mr. Pearson and the position of the 
organ was under discussion, Mr. Riseley 
solicited the opinions and experiences of all 
the Cathedral organists, who, with only two 
exceptions (and they were not very strong ones), 
were entirely in favour of the organ being 
placed on the screen. Later on, an eminent 
architect proposed the removal of the organ 
from the screen into a ‘ tomb chamber” of 
another of our Western Cathedrals, but the 
Dean and Chapter asked Riseley to allow 
them to see his correspondence on the matter, 
and, to the great joy of the organist, it was 
decided that the instrument should remain on 
the screen. 

ORGAN RECITAL WORK. 

We may now turn from the purely church 
side of Mr. Riseley’s work in Bristol and refer 
to that phase of his career which has brought 
him so much distinction—his organ perform- 
ances. The circumstances that led to his 
becoming an eminent recital-player are curious 
and interesting. In his early days organ music 
other than that purely sacred was unknown in 
Bristol, as all the instruments were in the 
churches. The new school of organ playing 
had not found its way to the city on the Avon. 
Riseley was its pioneer. 

The Colston Hall was then without an organ 
of any kind. Most of the concert-giving in 
Bristol was in the hands of Mr. Philip John 
Smith, a musicseller, who hired a two-manual 
organ (by Bryceson) for the Colston Hall for 
the use of the Philharmonic Society. This 
was in 1869. Mr. Smith engaged Riseley to 
give a series of organ recitals on Saturday 


organist worked tremendously hard at his 


technique, especially on the pianoforte, and he 
possesses an interesting memento of his early 
years of hard work in the keys of his first 
pianoforte, of which the ivory is in many cases 
worn right through to the wood. The organ 
in the hall, with its limited resources of 
only two manuals, needed very skilful manipu- 
lation to produce any effect in operatic overtures 
and similar compositions—such compositions 
being absolutely necessary for lightening the 
programmes to suit popular audiences. Riseley 
doggedly determined not to be beaten. He 
played everything, and spent nearly all the 
money he received for the recitals in paying 
the blower! Success attended his efforts, and 
in proof thereof the following notice of one of 
his earliest recitals appeared in the Western 
Daily Press (Bristol) of October 18, 1869 :— 

The programme included selections from Handel, 
Beethoven, Hesse, Haydn, Bach, Rossini, and Sir 
Michael Costa, and was arranged judiciously with a 
view to produce the antithetical effect which is so often 
overlooked in preparing programmes. The performance, 
judging by the applause, which rose even to the encore 
pitch, appeared to give great satisfaction and to afford a 
real enjcyment to the audience, which was a numerous one. 
Very probably many persons present were surprised to learn 
something of the capacity of the organ. What the majority 
of the public know of the organ is, as a rule, what they 
hear in the place of worship they attend; and as in many 
instances they hear it only as an accompaniment and played 
by an inferior performer, they have little idea of its vast 
capacity, its infinite variety, its tremendous power, its 
extreme delicacy. When they hear it well played for the 
first time they are astonished at the massiveness of the 
volume of sound and its almost vocal power of interpreting 
the highest class of music. To introduce such an instru- 
ment into a city for public performances is to supply a new 
and pure source of enjoyment which must have many 
appreciators. These recitals deserve and will obtain 
support. 


COLSTON HALL RECITALS. 


The directors of the Colston Hall, seeing 
how successful the recitals had become, decided 
to have an organ of their own and one more 
worthy of the building named after one of 
Bristol’s most distinguished citizens. Father 
Willis was therefore engaged to erect a four- 
manual instrument at a cost of £2,500. Asa 
matter of fact, Sir (then Mr.) W. H. Wills, who 
was one of the directors and still is, bought the 
organ, which was opened by Mr. W. T. Best in 
October, 1870. Riseley was appointed organist, 
and thenceforth, till the destruction of the build- 
ing by fire last September, he has continued, 
week by week, to delight numberless Bristolians 
by his fine performances. These results were, 
however, not attained without sheer hard 
work and indomitable perseverance. After a 
day’s teaching, and playing at two Cathedral 
services, Riseley would make his way to 
the Colston Hall, let himself in by his private 
key, turn on the water—the instrument being 
blown by “hydraulic water,’ to use the 
language of a Canterbury verger—and practise 
away from eight p.m. till three o’clock in the 
morning! ‘I was never without a full score 
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in my hand,” he says. “I used to mark the|are always many applications for membership, J S0¢ 
instrumentation most carefully, so as to bring | which, however, is strictly limited to ninety-five, J the 
out, as nearly as I could, the orchestral}The concerts are always given for charities, — In} 
colouring. But I could not have obtained these|and in this way the sum of £2,500 has been | tisk 
effects if it had not been for Willis’s buttons. | raised by the Society. They have a ‘‘ tremendous wer 
Although I played much orchestral music, Ijlibrary,” including many glees that are § Mr. 
never neglected pure organ music. And then I | practically unknown and never sung elsewhere, § by 
had to accompany many oratorio performances, | The difficulty is to get some of them published J fa™ 
given by the Festival Choral Society, entirely |in cheap form. Three fine glees by S.S. Wesley J} hea 
on the organ. The intimate knowledge of|have thus been issued by Messrs. Novello § "8 
orchestral scores that I was obliged to|expressly for the Society. foll 
acquire for this and my recital purposes have ‘ +“? 
been most invaluable to me.” Whatever wae Greens Aeemeenreee ow Teen We 
work Mr. Riseley has undertaken to do he has| Monday, December 2, 1895, was a red-letter, and 
never failed to “ put his back into it.” When | never-to-be-forgotten day for the Royal Bristol 11 
he gave eight organ recitals at the Albert | Orpheus, as on that day they had the honour § the 
Hall during the Exhibition of 1885, he started |Of singing before Her Majesty the Queen at fF fro 
practising at 5.30 a.m., “like a workman,”| Windsor Castle—an event which sanctioned wo! 
he says, and, we may add, much more the addition of the word “ Royal” to their title. an} 
industriously. An interesting feature of his|The Queen entered the concert-room at half. fF fac 
work at the Colston Hall was the special|past ten, and when she left at midnight she § the 
Sunday afternoon and evening services for the | Seemed the least fatigued of any of the company. up 
people held in the great building. On these|After the entire programme had been gone wo 
occasions he played three organ solos and |through, the Queen, after the manner of Oliver 
accompanied the congregation in four hymns. Twist, asked for more, with the result that two 
There was no choir, but he was able not only | extra glees were sung. The Bristolians were on ; 
to control the great mass of voices, but to|their mettle and they sang magnificently. The se 
suggest the natural expression of the words.|rendering of Viotta’s “The Dying Child” & 
A magnificent tuba of Willis’s was used with | visibly affected Her Majesty, and Mr. Riseley’s to 
fine effect on these occasions. ‘“ Rough youths | Massive arrangement, in five parts, of “ God Cc 
from the street were intensely interested in|Save the Queen” (sung twice) was electrical a 
my performances,” he says, ‘and in the whole|in its effect. Moreover, the Queen was not, « 
service. They used to sit round the organ|aS she never is, a mere passive listener. = 
stool and would frequently ask for some|Three or four times during the performance P 
favourite piece to be included in the next |She summoned Mr. Riseley to her side and dc 
programme. During one of my holidays in |asked him several questions about the various sh 
Scotland a railway porter, addressing me by |glees sung—as, for instance, whether this . 
name, offered to carry my bag. When! asked |composer wrote music for the Church, and so th 
him how he knew me, he replied, ‘Colston|on. ‘‘ She was exceedingly pleasant and most a 
Hall, sir, on Sundays.’” animated,” Mr. Riseley recalls, “and she sent al 
In 1889 Mr. Riseley was honoured by a/mea very handsome satinwood baton mounted H 
request from the Danish Ambassador to give 1n gold and set with jewels.” No wonder that 8) 
an organ recital in the private chapel of Luton these fine gleemen were in the highest glee up to " 
Hoo, Bedfordshire, in the presence of T.R.H. the time of reaching Bristol, at half-past two . 
the Prince and Princess of Wales, the Duke of |in the morning. It should be added that the S 
York, and many others. Bristol Royal Orpheus Glee Society have paid th 
several visits to London. Such visits cannot c 
BRISTOL ROYAL ORPHEUS GLEE SOCIETY. be too often. Unaccompanied choral music h 
For ten years, during the conductorship of his |iS 2 glorious heritage which English people d 
old master, J. D. Corfe, Mr. Riseley was first a} must conserve and of which they should be . 
chorister and then, for fifteen years, librarian of | proud. " 
the Bristol Madrigal Society. He therefore AS AN ORCHESTRAL CONDUCTOR. . 
gained great experience in the renderings of and| Mr. Riseley is conductor of the Bristol Society ; 
a knowledge of the scores of the unrivalled school | of Instrumentalists, a body of about eighty I 
of English vocal composers. What morenatural |amateur players, ladies as well as gentlemen, 
than that, on the death of Alfred Stone, in 1878,|who meet for rehearsal once a week. Each : 
Riseley should be elected conductor of the}member pays an annual subscription of a I 
Bristol Orpheus Glee Society? This organisa-|guinea, but music is provided for their use. 
tion consists of ninety-five gentlemen amateurs|The Duke of Saxe-Coburg Gotha (Duke of 
who meet once a fortnight for the practice of | Edinburgh) has taken a great interest in the ; 
glees, from 8 to 10 p.m. After the first hour an|Society. During his command at Devonport 
interval of thirty minutes is allowed for social|he took part in three concerts; he attended 
intercourse over a cup of tea, &c., and then|long rehearsals and, on one occasion, played a 
the practice of the music is resumed. Although|solo. ‘We play everything that’s going,” 
the annual subscription is two guineas, there|says the indefatigable conductor, ‘‘and this 
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Society was the first to have ladies playing in 
the orchestra so far as Bristol is concerned.” 
In 1877 he started and carried on at his own 
risk Monday Popular Concerts. These concerts 
were orchestral, and the educational value of 
Mr. Riseley’s organ recitals was made apparent 
by the fact that the listeners, having gained 
familiarity with some of the movements through 
hearing them played on the Colston Hall 
organ, experienced additional enjoyment and 
followed the music with intelligent interest. 
“The audience were ready for the symphonies. 
We played the whole of Beethoven’s ‘ Nine, 
and I am sure they proved a great educator. 
I most carefully nursed English music at 
these concerts, and many composers came 
fom London specially to conduct their own 
works. I did not receive a penny from 
any local authority towards the expense—in 
fact, 1 was considerably out of pocket. I think 
that it is the duty of the municipalities to take 
up and subsidise orchestral music. We must 
work away for that.” 


THE BRISTOL CHORAL SOCIETY. 


This Society—the second largest of its kind 
in the kingdom—was founded in 1889. It 
originated in the formation of a chorus necessary 
to carry on the Monday Popular (orchestral) 
Concerts when the “ Choral” Symphony was 
performed. The choir, which consists of 650 
voices from various grades of Bristol society, 


It was a terrible blow to him when the Colston 
Hall was destroyed by fire last September. His 
dear Willis organ also perished. The only 
tangible part of this fine instrument rescued 
from the flames are four pedal keys, which Mr. 
Riseley will carefully preserve as a memento of 
the “many miles” he has walked over them. 
But the Colston Hall will soon be rebuilt, and 
Father Willis, from a specification drawn up 
by Mr. Riseley, is again to provide the organ. 


PERSONALIA. 


Mr. Riseley has led such a very busy life as 
cathedral organist, solo organist, conductor, 
and teacher in Bristol that he has not been 
able to devote himself to composition. He 
has, however, written a Jubilee Ode (1887), 
a Jubilee March for the organ, some part- 
songs for men’s voices, &c. In 1893 he was 
appointed a professor of the organ at the Royal 
Academy of Music. And this leads us, in 
conclusion, to refer to Mr. Riseley’s new 
departure of dividing his time between Bristol 
and the Metropolis. With a railway journey 
of only two and a half hours, the distance 
is, after all, not very formidable. It must 
not be supposed, however, that he intends 
to forsake the city of his birth. He speaks 
with great appreciation of the unbounded 
kindness he has received from the Directors 
of the Colston Hall Company, of whom Mr. 
Herbert Thomas has been chairman during 
his entire twenty-seven years’ connection with 





meets every Tuesday evening. Every member 
pays a subscription. Those who can afford to 
do so pay a guinea, while others pay five 
shillings per season, and they seldom miss 
a rehearsal.” Happy conductor! Moreover, 
they buy their own music! Four concerts 
are given during each season. ‘ But what 
about the present season, now that the Colston 
Hall is in ruins?” we ask. ‘Ah! that is most 
gratifying and delightful to me,” is Mr. Riseley’s 
reply. ‘When I told them there would be no 
concerts this winter, they said, ‘ We shall 
subscribe and go on ’—that is to say, just for 
the pure love of the thing. ‘It is not the 
concerts alone we come for: we love our re- 
hearsals quite as much.’” Who will say that 
choral music in England is in danger when 
such a spirit animates those who so ably 
maintain one of the best traditions of English 
musical life ? 

Enough has been said to prove that Mr. 
Riseley has done great things for music in 
Bristol during the last thirty years. He has 
met as many as 1,000 people in a week for the 
practice of music in its various forms. His 
appointment as conductor of the Bristol Musical 
Festival in 1896 was the culminating mark of 
Bristol's appreciation of all his manifold labours 
in the cause of the divine art in his native city. 


them as their organist, and this kindness has 
been meted out to him by the people of Bristol 
generally. He received many letters of sym- 
pathy—one from far-away Agra—in connection 
with the burning of the organ, all of which 
gratified him exceedingly. He did not in the 
least degree seek his London appointments. 
A telegram unexpectedly received from Mr. 
Robert Newman asking him to come and 
conduct at once was the beginning of his 
engagement as conductor of the Queen’s 
Hall Choral Society. At the opening last 
spring of the Alexandra Palace—of which 
Mr. Riseley is now director of the music— 
he brought his Bristol Choral Society to 
London to sing the choruses in the “ Elijah.” 
With two instruments at his immediate 
disposal—at the Alexandra Palace and Queen's 
Hall—it is to be hoped that Londoners will 
enjoy the advantage of hearing him give some 
organ recitals. 

In life’s retrospect it is interesting to note 
how little we imagine in our younger days that 
certain incidents of that period might have 
any connection with the events of subsequent 
years. In illustration of this Mr. Riseley can 
testify to a curious coincidence brought about 
by the whirligig of time. In the year 1870, 
Mr. H. O. Wills, Father Willis, and Mr. 





The result of his first Festival was not only a 
musical success, but, for the first time for many 
years, a profit was made, thus relieving the 
guarantors from their usual call. 


Riseley visited the first Alexandra Palace, 
‘which contained Willis’s grand Exhibition 
lorgan (1862). After a thorough inspection of 
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the instrument, a specification was drawn up 
for the Colston Hall organ: the order was given 
to Messrs. Willis and duly executed. It will 
be in the recollection of our readers that 
the Alexandra Palace and its fine organ were 
totally destroyed by fire, June g, 1873. A 
similar fate befel the Colston Hall and its 
organ last year. Thirty years have passed 
away. Mr. Riseley finds himself located at 
the Alexandra Palace as its Musical Director. 
Still more extraordinary, Sir W. H. Wills (who 
gave the first organ) and Father Willis, who 
were so closely associated with Mr. Riseley in 
preparing the scheme of the first Colston Hall 
organ, are again assisting him with the magni- 
ficent instrument which is to be placed in the 
new building. Such is life. 


AN APPRECIATION BY PROFESSOR PROUT. 


‘*T gladly send you a few lines,’’ writes 
Professor Prout, ‘‘about George Riseley. My 
acquaintance with him dates from 1879, when 
he invited me to come and conduct my first 
organ concerto, which he was proposing to 
play at one of his concerts in the Colston Hall. 
I readily accepted the invitation, and he then 
wrote, asking me to compose a new work 
specially for the concert. I agreed, and wrote 
a Minuet and Trio for orchestra. That visit 
laid the foundation of a friendship that has 
never been shaken. I have frequently since 
gone to Bristol, to conduct works of my own, 
at Mr. Riseley’s request; and my second organ 
concerto, which he performed at the last 
Bristol Festival, was composed in 1883 expressly 
for him. 

“With possibly the single exception of Mr. 
Manns, no man living has done so much for the 
works of English composers as Mr. Riseley. 
I believe that the programmes of his orchestral 
concerts at the Colston Hall contain even a 
larger percentage of works by native musicians 
than those of the Crystal Palace Saturday 
Concerts. It was, indeed, the exception to 
find one of his concerts at which some 
important English work—symphony, concerto, 
or overture—was not included. Few people 
realise how much the cause of British art is 
indebted to Mr. Riseley’s exertions. 

‘The qualities which most impress those who 
are brought into personal contact with Mr. 
Riseley are his thoroughness and his enthusiasm. 
As illustrating the former, and showing his 
conscientiousness, I may mention that on the 
occasions when I have visited him, and he was 
to play one of my concertos next day, though 
he was perfectly familiar with every note, I 
have known him to sit up till the small hours 
of the morning to practise the difficult passages 
on a pedal piano that he has in his house. 
The same minute attention to detail will have 
been noticed by anyone who has seen him, as I 
often have, conduct an orchestral rehearsal. 
He has studied the score so thoroughly that he 
knows exactly what he wants, and no one 


understands better how to get it. No less 
remarkable is his enthusiasm for everything 
that is good, no matter of what style. He has 
a large library of orchestral music, and jg 
equally at home with a symphony of Beethoven, 
Brahms, or Dvorak, a suite of Massenet or 
Délibes, or a Wagner selection. Unlike some 
other fine orchestral conductors, Mr. Riseley js 
no less successful as a chorus-master, as those 
who attended the last Bristol Festival or who 
have heard his magnificent male-voice choir 
can testify. His fine organ playing is the more 
remarkable when it is remembered that he 
began to work at the instrument at a much 
later period of life than most who attain 
distinction. 

‘Of his personal character it would perhaps 
be unbecoming to say much. Those who know 
him best will the most highly appreciate his 
honesty of purpose and the warmth of his 
heart.”’ 

Mr. Riseley is a man of fine physique and 
splendid constitution. Thoroughly businesslike, 
a strict disciplinarian, delighting in hard work, 
he has made the best use of his ‘‘ picking up” 
opportunities. His career offers a fine example 
to the young men of our time of what may be 
accomplished by earnestness of purpose and 
enthusiastic zeal in the discharge of every duty. 





SOME RECOLLECTIONS. 
VI. A Trap FOR THE VICAR. 

In the present days of cheap music only those 
who remember an earlier time can form a just 
idea of the straits to which church choirs in 
rural districts were reduced for lack of a supply 
of tunes, anthems, and chants. I recall the 
condition of two large and important parish 
churches—those, namely, of Berkeley and 
Thornbury—to which I successively belonged 
in the capacity of a choir boy. Let me, how- 
ever, confine myself to the case of Berkeley, 
where a noble Early English edifice of almost 
cathedral-like proportions, standing hard by 
the castle of a powerful peer and serving the 
needs of a prosperous district, suggested rather 
an excess of equipment than the poverty which, 
as a matter of fact, existed. 

The Church musician of whatever degree 
who now finds ready to his hand, in profuse 
abundance, everything required for the dis- 
charge of his duty, will smile to be told that 
the music library of Berkeley Church con- 
sisted of about a dozen more or less dilapidated 
manuscript books. In my time these must 
have been many years in use. Such, at least, 
was the evidence of their condition given by 
exterior and interior alike. Broken and 


time-stained bindings found their testimony 
supported within by an extraordinary collec- 
tion of anthems, tunes, and chants, representa- 
tive of many tastes and fashions, written by a 
number of hands, and indicating by more or 





less faded ink the long periods that sometimes 
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elapsed between one entry and the next. Over 
these books no supervision of any kind was 
exercised; to their contents nothing was ever 
added ; the organist lived seven miles away, 
and the state of musical affairs was about as 
bad as it could be in regard of provision for 
wants. 

I must here add that Berkeley parish and 
church had, previous to the time now spoken | 
of, undergone some curious experiences, 
demoralising and entirely unfortunate. For 





ears there was no vicar, and the gentleman 
jast appointed to the post, the Rev. Caleb, 


Carrington, went to law with his flock on some | 


minority did the Reverend John Seton Karr, 
B.A., vicar of a huge parish, and without a 
curate, employ himself in hunting, shooting, and 
making one at the castle dining-table. 

In the ‘ forties”” a Mr. Leech, editor of the 
Bristol Times, greatly interested his readers by 
visiting the churches of Somerset and Gloucester, 
making observations and recording them in a 
chatty, pleasant manner over the pen-name, 
‘‘ Church-goer.” He did not neglect Berkeley ; 
the volumes in which his articles are collected 
containing one of the best possible word- 
portraits of John Seton Karr. Leech was, so 
to speak, fascinated by the reverend gentleman 


question, was defeated, and spent the rest of |—by his good looks, his exquisite reading, and 


his days in jail, as a prisoner for debt. 
Carrington had been chaplain to the Earl of 
Berkeley, from whom he received a presenta- 
tion to the living. He appeared as a witness 
inthe celebrated Berkeley Peerage case heard 
by the House of Lords in 1811, and something 
may be read of him in the ‘‘ English Spy,” a 
now scarce and costly book written by 
“Bernard Blackmantle” (nom de plume of a 
London editor for whom the late Alfred Bunn 
did much as a collector of gossip and scandal), 
and illustrated with coloured plates by Robert 
Cruickshank. During Carrington’s enforced 
absence from the parish, the clerical duties 
were, so to speak, put into commission ; and 
after his death a clergyman was appointed to 
keep the place warm for a nominee then at 
Cambridge. The young gentleman in question, 
John Seton Karr, was, I believe, a scion of a 
Scottish family, in whom the patron of the 
living took great interest. Anyhow, the post 
was left open till John Seton Karr gained 
his B.A., received ordination, and qualified 
himself after a fashion to enter upon his sacred 
duties, 

The new vicar of Berkeley presented himself 
to his parishioners as an exquisite of the first 
water—a clerical dandy entirely irreproachable. 
He was a young fellow of the ‘‘oiled and curled 
Assyrian bull” species. Well built, with a 
handsome face, raven black hair and the 
neatest of curled whiskers, faultless in attire, a 
capital reader and a good preacher (in an aca- 
demical way), Mr. Karr considerably fluttered 
the country-side at his coming. Many gentle 
bosoms were excited by the presence of such a 
paragon in the pulpit, while the entire district 
took in him an admiring if not exactly an 
affectionate interest. It is true that a few 
parishioners of the stricter sort complained 
because he rode to hounds instead of visiting 
the poor and sick, and were further of opinion 
that Berkeley Castle, where the notorious 
Colonel Berkeley, under the style and title of 
Earl Fitzhardinge, reigned as lord, was not 
exactly the place in which a young clergyman 
should dine every night. There was no 
perfecting the Christian life, they thought, in 
that atmosphere, and they were not far wrong. 
None the less because of the mutterings of a 


Mr. his general demeanour in the discharge of 


sacred duties. At any rate, the Bristol journalist 
dwelt with gusto upon the vicar’s elaborate 
preparations for the delivery of his sermon. 
Wearing the black Geneva gown and bands, 
the vicar would stalk majestically from chancel 
to pulpit, float upward with flowing sleeves like 
wings, and from the topmost height of the three- 
decker survey the congregation. That done he 
would remove a massive gold watch from his 
person, and, with bejewelled fingers, place it 
securely on the velvet pulpit-cushion, to the 
right of the sermon case. Next, a dainty 
handkerchief was forthcoming and carefully 
laid on the left to balance the watch on the 
right. These preliminaries went on with the 
greatest deliberation before the admiring eyes 
of the people. Having completed them, the 
vicar would sink upon his knees, and in suave 
tones, with the nicest possible regard for suppli- 
catory modulation, offer the prayer before 
sermon. 

My excellent friend, the reader, may think 
that I have unduly wandered from the main 
line of such story as I have to tell. In so far 
as he is right, I crave pardon, but plead that I 
have given a true description of the state of 
things existing in an important parish more 
than half-a-century ago; scarcely tolerable at 
present even in thought. And now to the 
story again. 

Mr. Samuel Partridge, of whom I have made 
grateful mention before, was organist of 
| Berkeley Church on Mr. Karr’s arrival. To 
|him it naturally occurred that the young vicar, 
so careful concerning his own equipment, 
would pay at least some regard to the furnish- 





‘ing of the church. It chanced, moreover, that 
a “ Psalmist,’’ words and music, the precursor 
of many, came into being just then. Here was 
a favourable conjunction to the end of 
abolishing the worn-out manuscript books, and 
to utilise it did the organist much incline. He 
interviewed the vicar and explained matters, 
but took little by -his pains. The reverend 
gentleman, fresh from the conservative in- 
fluences of Cambridge, as Cambridge was 
then, intimated that he saw no necessity for 
change; also that the new “ Psalmist’ was 
costly, and if purchased, would create aggrieved 
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parishioners; also that, if at any future time 
reform seemed to be called for, he would take 
the matter up himself. So poor Mr. Partridge 
retired from the presence snubbed and discom- 
fited. But if the vicar thought he had snuffed 
out the organist, he had quite mistaken his 
man. Mr. Partridge was remarkable for 
quiet persistence in what he conceived to be 
the right course. He had set his heart upon 
the new Psalm books, and not one denial—no, 
nor twenty—could make him give up hope of 
them. Like the woman who, in the parable, 
got the better of the unjust judge, he was, 
from the vicar’s point of view, continually 
coming. As often, alas! he went empty away. 
Clearly, thought the organist, another method 
must be tried. There was nothing to be done 
by a front attack, but it might prove possible 
to turn the vicar’s flank with success. A plan 
therefore matured itself in the artful organist’s 
head. 

Mr. Karr’s taste in music was shrewdly 
suspected to be somewhat light. As a rule, he 
made no comment upon what was done by 
the choir, but sometimes dropped a word of 
approval after the rendering of a “pretty” 
anthem, the more secular and catching the 
better. Upon that revelation of weakness 
our organist acted, and in pursuance of his 
plan we were called upon to “get up” a 
new anthem of a particularly frivolous des- 
cription. I have quite forgotten the name 
of it, as also the identity of its composer, 
only a fragment of a rollicking “ Gloria,” with 
which the piece ended, remaining in my 
memory, while, of my own solo in it, I can 
only recall an impression of something lacka- 
daisical and, to mundane ears, very fetching. 
The anthem was rehearsed con amore. We 
liked it ourselves, and soon stood ready for 
singing its lightsome strains “ to the praise and 
glory of God,” or any other purpose. In 
Berkeley Church, at that time, the organist 
was permitted full control of the musical part 
of the worship; choosing metrical Psalms 
(there were no hymns) and anthems as seemed 
to him good. Thus it came to pass that on a 
particular Sunday our new anthem figured in 
the order of service, without question, or 
thought of question, in any quarter. I have 
the clearest recollection of the performance, 
which was safe and spirited; also of the 
unusual attention paid by the congregation. 
The vicar was distinctly seen to nod his head 
to the lilting rhythm—an absolutely unheard- 
of occurrence in the history of the parish, I 
should say. As for the organist, he turned 
upon his seat, after the final ‘‘ Amen,” with an 
expansive smile. He also nodded his head, 
equally with gratification; perhaps, also, with 
some hope, as to which, however, we knew 
nothing at the time. 

The result was soon proclaimed, and, the 
choir being kept back for practice, we were 
all witnesses. Mr. Partridge, good man, stood 





—$——_ 


in the centre of the West gallery, fronting th 
vicar as he came down the noble nave to» 
out at the North door, and so home. Th 
reverend gentleman rarely showed bad fom, 
and he could not pass without a word. Th 
following dialogue, as a matter of fac, 
ensued :— 

Vicar (looking up). Partridge ! 

Organist (looking down). Sir! 

Vicar. That was a very pretty anthem yo 
sang this morning—a very pretty anthen 
indeed, and very well rendered. 

Orcanist. We are extremely obliged ty 
you, Sir. 

[Vicar moves a few steps towards the dow 
Organist's face falls. Vicar again stops, 

Vicar. Oh, Partridge ! 

OrcanistT. Sir! 

Vicar. You—yes—you can get those books, 

[Exit Vicar. Organist looks triumphant) 
round upon the grinning faces of his choir 

“« Those books” were in their places a fort. 
night later, the MS. volumes being then 
consigned to dust and oblivion for ever and 
ever. The moral is that a thing may le 
done in more ways than one, and that the way 
which is the most direct is not always the 
shortest. 


JosePH BENNETT. 


DR. ARNE’S “ CARACTACUS.” 


Mr. Epwarp E car is not the first composer 
of music to “ Caractacus.” On December 6, 
1776, Mason’s drama ‘Caractacus” was 
produced at the Theatre Royal, Covent Garden, 
with incidental music by Dr. Thomas Augustine 
Arne. It is quite impossible to institute any 
comparison between the works of the two con- 
posers, seeing that the aim of each was entirely 
different. Arne provided an overture and 
incidental music only for the Druidic scenes in 
the drama, while Mr. Elgar has set to music, 
in cantata form, a libretto written by Mr. H. 
A. Acworth—the work to be performed in the 
concert-room. There are, however, several 
points in connection with the earlier work 
which are certainly deserving of notice. Arne, 
next to Purcell, is one of the most prominent 
names in the history of English music, and a 
name, moreover, to which full justice has 
scarcely been rendered. No apology, therefore, 
need be offered for the subject of this brief 
article. 

When Arne published his ‘“ Caractacus” 
music, he wrote some introductory remarks 
concerning which the “ Dictionary of National 
Biography”’ observes that ‘*Arne shows a 
curious insight into the relationship between 
dramatic poetry and music.” The writer (Mr. 
Barclay Squire) further remarks: ‘‘ He (Arne) 
expresses opinions on the subject, the truth of 
which, though couched in the stilted language 
of the period, is only beginning to be recognised 





at the present day.” 
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Now the opening words of Arne fully bear 
out the above comment. The composer 
says: 

The design of this Music is to represent, by corres- 
ponding sounds and rhythms, the Ideas expressed, and 
those alluded to, in the Drama, principally in it’s lyric 
parts ; the former is attempted to be done by the vocal, 
the latter by the instrumental Music. 


Of his instrumental music he remarks that it 


professes to represent that to which the drama in different 
parts refers, viz., Symphonies, or that which may be 
expressed by Symphonies; the words therefore which 
precede or follow will often sufficiently point out the 
nature of each: but, as there is no such guide for the 
Overture and some others, and as several of the rest are 
very generally referred to, I shall subjoin a particular 
explanation of such as I think require it. 


The overture, then, is not of the ordinary 
formal kind, but one of dramatic intention and 
meaning. It consists of two parts: the first 
representing the ‘‘ Spirits of Snowdon lamenting 
the approaching fall of Mona”; and the second 
the ‘Souls of the departed Druids, personified 
by the harp, interceding to avert the impending 
danger.” Later on there is a symphony “suit- 
able to the character of the Druids.” 

In the matter of programme music the 
composer shows himself quite an English 
Berlioz. One instrumental number represents 
“the beginning, progress, and completion of a 
storm.” But here is something more in the 
spirit of the composer of the ‘ Symphonie 
Fantastique ”’ :— 

No. 26, to where the bassoon enters, is intended asa 
solemn and pleasing symphony to excite ideas suitable to 
the occasion described in the preceding words. From the 
bar where the bassoon enters to the end of No. 26 I have 
endeavoured to represent, by the notes allotted to that 
instrument, the act of dying of a man, such as alluded to 
in the words; the upper part, which may be considered as 
acontinuation of the symphony, being intended to soothe 
him in his last moments. 


From many other remarks in the Introduction 
itis sufficiently clear that Arne was trying to 
write music which ‘would only have force and 
meaning if heard in connection with stage action. 
The New Morning Post, or General Advertiser, 
of December 7, 1776, in noticing the production 
of the work, congratulates the town “on the 
acquisition of so fine an entertainment as 
‘Caractacus,’ where poetry and music unite 
their fascinating powers.” The writer fears, 
indeed, lest ‘‘the general solemnity of the 
performance may render it not perfectly pleasing 
to the taste of so slight an age as the present.” 
By “ performance ”’ the writer, of course, refers 
not merely to the music but to the play; but 
the two were practically one: the form, 
character, and even colouring of the music 
show how intimately it was connected with the 
scenes and with the words and gestures of 
the actors. 

There is an interesting letter from William 
Mason, author of the play, to Thomas Harris, 
manager at Covent Garden, which shows 
that he, too, was concerned about the union 
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play, which at first was published merely to be 
read. He had curtailed it. But he fancies “it 
may still be too long for representation.” 
‘‘ If, therefore,” he continues, ‘‘ upon rehearsal 
with the music (the italics are mine), you 
should find this to be the case, I will send 
you a second copy, in which several other lines 
and passages shall be marked with inverted 
commas, which you may either omit, or retain, 
as shall then seem expedient.” The poet, 
therefore, looked upon the musician as an ally, 
as one who was trying to strengthen his drama. 
As to the music itself, it may reasonably be 
doubted whether it would be worth reviving at 
the present day. The composer’s intention, 
rather than what he actually achieved, is here 
the point for notice. The music is certainly 
not lacking in interest, though how far it 
would satisfy ears attuned to the dramatic 
works of the nineteenth century is open to 
question. 

Just a word or two about the orchestration. 
Many numbers, such as the overture, are for 
strings, with addition of harp or organ, flutes, 
clarinets or trumpet, but some have quite 
special combinations. Thus, No. 7, ‘‘a sweet 
and pathetic invocation of Snowdon,” is for 
flutes, bassoons, and twoharps. The sepulchral 
tones of the bassoon were suitably chosen, as 
mentioned above, to express ‘‘ the act of dying 
ofaman.” Afterwards, as his spirit is supposed 
to be ‘‘stealing from the earth,” there is a 
short Andante section for one bassoon and 
one violoncello; as the spirit rises higher, the 
sound of flutes, harp, and bassoons is heard. 
In a Largo in the third Act, the words which 
follow refer to ‘‘ Rome’s rav’ning eagle”’: then, 
and for the first time, trombones combined with 
harp are introduced. The trombones, three in 
number, are marked tutti piano. A Dead 
March “for the end of ‘Caractacus’” is 
written for flutes, clarinets, bassoons, serpent, 
and kettle-drum. 

At the head of the published score of 
‘“‘Caractacus” (the autograph appears to be 
lost) there is a letter from the composer to the 
author of the drama, in which he says :— 

I have in them (i.e., pages of music) endeavoured to 
restore to Music its ancient and long neglected office of 
handmaid to Poetry. Poetry is the language of enthusiasm 
and passion; Music the suitable enunciation of that 
language; while therefore the latter subordinately co- 
operates with the former, it acts in its proper sphere: but 
when, quitting this dependent situation, it arrogates to 
itself independence of, nay dominion over, its powerful 
directress ; it loses sight of the end of its nature and 
becomes justly reprehensible. j Ss 


A very important and gratifying announcement 
reaches us from Dublin in regard to the foundation of 
a permanent orchestra in that city. Hitherto the 
Irish capital has had to rely upon a “scratch” 
orchestra to accompany choral performances. More- 
over, there seems to have been no taste for purely 
orchestral music until it was appetised by the visit 
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of the Hallé orchestra last year. The new scheme is 
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that of Signor Esposito, and is founded on the lines 
of the Milan orchestra—viz., that it shall exist at 
least seven years, and consist of a Society formed of 
Foundation and Performing members. The former 
contribute a sum of £25 down, or £30 in six 
annual instalments. The performing members prac- 
tically take all the profits but do not share the losses, 
should there be any, as they are guaranteed a 
minimum payment of something above half their 
ordinary fees if the concerts should prove financially 
unsuccessful. Signor Esposito convened a public 
meeting in Dublin at which he explained his scheme. 
Its bare outline is: 100 subscribers of £25 each (or 
£30 in instalments) to the Foundation Fund, this sum 
to represent subscriptions for tickets for seven years; 
one-seventh of the Foundation Fund would thereby 
be paid into capital each year, and the remainder 
would form a sort of Reserve Fund for contingencies, 
especially in the early days of the orchestra’s 
existence. One gentleman generously offered to give 
£500 if the sum of £2,000 were found by New Year’s 
Day, and the result of this challenge has been that 
the Society is now practically formed. As the 
expenses each year will not be far short of £1,000, 
and only £360 will be available to draw upon, the 
Fund will need to be further augmented, as only 
about £200 is estimated to be obtained from the sale 
oftickets. Perhaps some natives of the Emerald Isle 
dwelling in England and elsewhere may feel disposed 
to lend their aid. A very exhaustive and carefully 
compiled set of rules has been drafted by the pro- 
visional committee, which will in all probability have 
been adopted at the general meeting announced to 
be held on the 26th ult., after we had gone to press. 
The band (to be led by Herr A. Wilhelmj) consists 
of sixty-one players—the second clarinettist being a 
Mr. J. L. Toole—all of whom constitute the per- 
forming members of the Society, and Signor 
Esposito is the conductor. Operations have already 
commenced; and as thirty-four rehearsals are to be 
held before any concert is given, a high standard of 
performance may be expected. The concerts are to be 
given inthe large hall of the Royal University, the 
authorities having very kindly placed this locale at 
the disposal of the Society. We shall watch with 
interest the development and outcome of this 
commendable enterprise. With such splendid freedom 
from the bonds of mere financialism, ‘the powers that 
be” should see to it that the music of native composers 
—using the word “native” in no narrowed sense— 
should have its proper place in a scheme that is of 
a nature so distinctly national in its scope. 


THE outline programme for the Norwich Triennial 
Musical Festival has been approved by the general 
committee. The Festival will take place on October 
3) 4, 5, and 6. New compositions will be contributed 
by Mr. Edward Elgar, Mr. Edward German, and 
Mr. Coleridge-Taylor, and the Abbé Perosi’s oratorio 
“The Passion of Christ” will be given for the first 
time in England. Other selections made by the com- 
mittee of management are Saint-Saéns’s ‘‘ Samson 
and Delilah,” Mendelssohn’s ‘““Hymn of Praise,” 
Berlioz’s ‘ Faust,” Verdi's ‘ Stabat Mater,” “ Hymn 
to the Virgin,” and Te Deum, Handel's “ Messiah,” 
Cowen’s “Ode to the Passions,” Tschaikowsky’s 
‘Symphonie Pathétique,” and a Symphony by 
Brahms. In addition to the new work—which, we 
believe, will take the form of an overture—by Mr. 
Coleridge-Taylor, the same composer’s increasingly 
popular cantata, ‘“‘ Hiawatha’s Wedding-Feast,” will 
be performed at the Festival. It speaks well for 
the Norwich committee that they have selected a 
work by a British composer purely on its merits—a 





work that is rapidly making its way without the 
prestige attaching to a Festival novelty. The com. 
mittee are also to be commended for including jin 
the scheme Mr. Cowen’s “ Ode to the Passions,” 
thus giving a Festival repetition performance of a 
Festival work that made a distinct success at Leeds 
last October. Mr. Randegger will, as heretofore, 
conduct. 


TueE Festival of the Three Choirs will be held this 
year at Worcester. The following programme has 
been adopted by the committee :— 

Tuesday morning: “ Elijah.” Tuesday evening : orches. 
tral piece, Mr. C. Lee Williams's new short work, 
“ Die Vatergruft” for bass solo and chorus (Peter Cornelius), 
and the ‘‘ Creation’ (Haydn), Parts I. and II. 

Wednesday morning : Te Deum (Dvorak), ‘‘ Coronation” 
Mass (Liszt), a new Symphony by Mr. Elgar, and 
“Requiem ” (Brahms). Wednesday evening: (concert in 
the Public Hall) miscellaneous, including an instrumental 
work by Mr. Elgar and Wagner selections. 

Thursday morning: ‘Hora Novissima” (Parker), 
‘* Stabat Mater”’ (Palestrina), Symphony in A (Beethoven), 
and “Last Judgment” (Spohr). Thursday evening: 
“God’s time is the best” (Bach), ‘* Blest Pair of Sirens” 
(Parry), and “ Hymn of Praise” (Mendelssohn). 

Friday morning : ‘‘ The Messiah.” 


The novelties are: a new short work by Mr. Lee 
Williams, a symphony by Mr. Elgar, and “ Hora 
Novissima,” the Rhythm of Bernard de Morlaix on 
the celestial country, set to music by Professor 
Horatio W. Parker, who is in the front rank of 
American composers. Special interest attaches to 
Mr. Elgar’s symphony, as it will practically constitute 
his début in the highest form of purely instrumental 
music. Liszt’s ‘Coronation’? Mass was specially 
composed for the coronation of the Emperor and 
Empress of Austria, as King and Queen of Hungary, 
June 7, 1867; this will be its first performance 
in England. It may be added that Bach’s cantata 
‘* God’s time is the best”” has never been performed 
before at the Festival. Mr. Ivor Atkins, organist 
of Worcester Cathedral, will be the conductor, this 
being his first appearance in that capacity at the 
Festival of the Three Choirs. 


Proressor Horatio WILLIAM PARKER, whose 
“Hora Novissima’’ is to be performed at the 
Worcester Festival, was born of American parents 
at Auburndale, Massachusetts, September 15, 1863. 
He received his earliest instruction in music from his 
mother, whois a highly cultured lady of considerable 
literary attainments. He afterwards became a pupil 
of Mr. Stephen A. Emery, of Boston, for harmony and 
counterpoint, and of Mr. George W. Chadwick for 
composition. After holding organ appointments at 
St. Paul’s, Dedham, Mass., and St. John’s, Boston 
Highlands, Professor Parker, in 1882, went to Munich 
in order to study composition with Rheinberger and 
conducting under Ludwig Abel. His ballad ‘“ King 
Trojan” was performed in Munich in 1885. Upon 
his return to America the gifted young composer 
followed his profession and held various organ 
appointments in the neighbourhood of New York. 
He is now organist and choirmaster of Trinity 
Church, Boston, the most important church in the 
New England States, and he also occupies the chair 
of music at Yale College. Professor Parker has 
composed several important works, including a 
symphony, a pianoforte concerto, overtures, &c. His 
chief choral work, ‘ The Legend of St. Christopher,” 
produced in New York last April, still awaits a 
hearing in this country. Its fine dramatic music 
should commend it to the attention of some first rate 
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choral society which would be able to do justice to 
its undoubted merits. We may add that an analytical 
review of “ Hora Novissima” appeared in our issue 
of October, 1893. Professor Parker is a young man 
of whom great things may be expected. We believe 
that Worcester is the first ‘‘open door” offered to 
an American composer. No worthier entrant could 
befound than the composer of ‘‘ Hora Novissima.” 
While we congratulate the Worcester authorities on 
their choice, we shall welcome the young musician 
from across the Atlantic if not in person, through 
the composition which will give the Festival unusual 
interest, both musical and international. 





Tue programmes of Mr. Robert Newman's forth- 
coming season of Symphony concerts at the Queen’s 
Hall have been published, and we cannot feign any 
surprise at observing that they do not contain a 
single note of British music, old or new. Since we 
drew attention in our last issue to the neglect of 
native composers, it has formed the subject of a 
discourse by Mr. Frederick James at the annual 
conference of the Incorporated Society of Musicians, 
as well as of more or less outspoken articles in the 
press. The Standard, Daily Telegraph, Observer, 
Truth, Musical Standard, and Musical News, amongst 
others, have come forward with complaints and 
suggestions, and even with excuses for the poor concert- 
giver, who would be only too happy to produce 
British music if there were any worthy of production, 
or if somebody would have the kindness to make it 
“fashionable.” The Standard echoes our remark 
that our composers should learn to handle the full 
modern orchestra like their foreign rivals, while its 
“musical ’? namesake considers our attitude ‘a little 
amusing,” because we remarked that unless their 
works were scored effectively they would appeal in 
vain to Mr. Henry Wood. “If their scores do 
not appeal to Mr. Wood,” remarks our contem- 
porary, ‘it is very possible they do not appeal to 
the musical amateurs of London.” But we need 
hardly say that we have a higher opinion of our 
musical amateurs than to suggest that they are 
to be imposed upon by mere orchestration. We 
merely meant to suggest that since the Queen’s Hall 
conductor has quite a unique chance of doing some- 
thing for his compatriots, it would be just as well if, 
in their turn, they clothed their works in that rich 
gatb of dazzling orchestration which exercises such 
a fascination over him. If our composers can im- 
prove their masterful works by rich, modern orches- 
tration and by such means secure that recognition 
which is at present denied them, we shall be the first 
to welcome the change, though we need hardly repeat 
that we would always wish them to regard orchestra- 
tion as a means to an end. To argue that we 
condemn all music not so scored as old-fashioned is 
going too far. We might as well deny all claim to 
vitality to such masterpieces as Schumann’s sym- 
phonies, which cry aloud, so to speak, for better 
orchestration. 





As to the Standard’s suggestion that greater 
tecognition might be extended to English music in 
high quarters, so that it might speedily become a 
fashion to support it, we may point out that the said 
high quarters certainly did not set the present fashion 
in Russian music. The craze, such as it is, is of Mr. 
Newman’s and Mr. Wood’screating. Tschaikowsky’s 
one great symphony proving a phenomenal success, 
they let loose a flood of Russian music—good, bad, 
and indifferent, without discrimination and without 
mercy. We admire the brilliant band of young 
Russians, with Glazounoff at their head, and believe 
that before long they will produce music of lasting 





value; but why their every note should be deemed 
worthy of production at the Queen’s Hall, while our 
own composers’ best works are ignored, is a mystery. 
Mr. Newman speculates in foreign novelties to any 
extent, and more often than not they neither attract 
overflowing audiences nor do they prove popular or 
artistic successes. 


AN esteemed contemporary remarks that “ Indi- 
viduals and associations must conquer recognition 
not by grumbling, but by good work”; but does the 
writer mean to imply that all these foreign novelties 
have thus conquered recognition at the Queen’s 
Hall? And Mr. Edward Elgar, whom he mentions 
as proof of his assertion that “if an Englishman 
writes a good work he has as fair a chance of fame 
and profit as his foreign rival,” is the very composer 
who has so far been utterly ignored by Messrs. 
Newman and Wood, except that they performed a 
few light dances from his pen at their Promenade 
concerts, which they evidently think quite good 
enough for native composers. Moreover, nothing 
but “good work” has brought Mr. S. Coleridge- 
Taylor as with one bound to the front. His beautiful 
and original cantata, ‘“‘ Hiawatha’s Wedding-Feast,” 
and his striking Orchestral Ballade are being heard 
throughout the country, but not at the Queen’s Hall. 
Instead, we shall no doubt ere long hear young 
Perosi’s worksthere. Thev are being exploited in the 
Italian press. That suffices. Meanwhile, our com- 
posers will spend glorious hours in creating fresh 
works, and anxious, despondent months, aye, years, 
waiting for a performance that never comes. We 
repeat, is it not time that something was done ? 





Ir was a happy thought to inaugurate the New 
Year at the Foundling Hospital with a carol-service, 
held in the same chapel where Handel conducted his 
“Messiah,” and in the pulpit of which Lawrence 
Sterne and Sydney Smith preached. Nothing is 
more delightful than to listen to the fresh young 
voices of the children who form the choir of the 
Institution founded by good Captain Thomas Coram 
in the first half of the eighteenth century—the girls in 
their quaint costumes and high mob-caps, the boys 
in their peculiar uniforms. On the occasion above 
referred to— Sunday afternoon, January 1 — ten 
carols were rendered with charming effect in the 
presence of a large congregation. Among them were 
such well-established favourites as: ‘‘ See, amid the 
winter’s snow” (Goss), ‘‘ Sweeter than song abiding ”’ 
(J. F. Bridge), ‘‘ Sleep, baby, sleep’? (Adams), ‘‘ The 
First Nowell,’ “Good Christian men, rejoice,” ‘A 
Cradle Song of the Blessed Virgin” (Barnby), and 
‘“‘Tn the fields with their flocks abiding,” the words 
of the last-named being by Dean Farrar and the 
music by John Farmer. Mr. Davan Wetton, organist 
of the Foundling, is to be congratulated upon the 
successful training of the children committed to his 
musical charge. 


A CORRESPONDENT in New Zealand has asked us 
for a list of the names of lady graduates in music at 
British Universities, and Mr. T. L. Southgate, the 
honorary secretary of the Union of Graduates in 
Music, has kindly furnished us with the necessary 
information. It appears that there are no less than 
seventeen of the fair sex who have obtained degrees 
in music at various Universities. As only one of 
their number is a “ Doctor,” the remaining quadruple 
quartet are of necessity female ‘‘ Bachelors.’ The 
Royal University of Ireland can claim six of these 
‘sweet girl graduates.” Oxford follows next with 
five; London and Victoria can claim two each; 





































US chce saints 









OTR Re EE OE a 





ea 

















































92 


THE MUSICAL TIMES.—Fesruvary 1, 1899. 





Cambridge and Durham bring up the rear, each with 
a spinster, that is to say, a single specimen. ‘At 
the University of London,” Mr. Southgate says, “‘lady 
graduates can become Members of Convocation, and 
therefore they can vote for Members of Parliament!” 
He adds: “I wonder if this is known to the Women 
Suffrage people? ’’ Perhaps one of the lady musical 
graduates at London might be favoured with a Mus. 
Bac. seat in Convocation. 





Her Majesty THE QUEEN has commanded a per- 
formance of Mendelssohn’s ‘‘Hymn of Praise” to 
be given at Windsor Castle, on the 2oth inst. The 
chorus will consist of the Windsor and Eton Madrigal 
Society and the orchestra will be that of Her 
Majesty’s private band. The performance is to 
take place in St. George’s Hall, in order that 
the organ, which is so essential a feature of Men- 
delssohn’s score, may be used on the occasion. Sir 
Walter Parratt, Master of the Queen’s Music, will 
conduct. 





THE Philharmonic Society has now completed its 
arrangements for the approaching season, the 
following being amongst the chief features of an 
attractive scheme: Beethoven’s “Choral” Symphony 
will be performed on May 18, when the chorus will 
consist of 150 members of the Leeds Festival Chorus, 
and this full-voiced choir will also sing in Sir Hubert 
Parry’s ‘ Blest Pair of Sirens.” Professor Stanford 
will conduct the first performance of his “ Concert 
variations upon an English theme” for pianoforte 
(Mr. Leonard Borwick) and orchestra; M. Alexander 
Glazounow will discharge a similar duty for his new 
Symphony (No. 6) in C minor; likewise, Herr 
Richard Strauss his Tondichtung ‘Tod und Ver- 
klarung”’ and Mr. F. H. Cowen the first performance 
of his Concertstiick in B flat, with M. Paderewski 
in the solo part. M.S. Rachmaninoff (his first appear- 
ance in England) will play his new Pianoforte 
Concerto and some sclos, Mr. S. Coleridge-Taylor’s 
Orchestral Ballade in A minor is also in the scheme, 
which still further includes Mr. German’s Overture 
to “* Much Ado about Nothing,” Mr. B. Luard Selby’s 
Idyll for small orchestra, and—last, but not least— 
Sir Alexander Mackenzie’s Orchestral Ballad (com- 
posed for the Philharmonic Society), ‘‘La Belle Dame 
sans Merci.” Various other orchestral works of 
acknowledged excellence will be duly presented, and 
the names of the soloists are a sufficient guarantee of 
the reputation of the Philharmonic Society in that 
respect. As seven pianists and only one violinist 
are announced to perform, it would seem as if 
the votaries of the keyboard instrument are the 
favourites. Sir Alexander Mackenzie will occupy his 
accustomed place as conductor. 





THE Feis Ceoil, or Irish Musical Festival—the 
third annual event of its kind—is announced to be 
held in Dublin from May 15 to May 20 inclusive. 
Many musical competitions, with substantial prizes, 
are to be held—e.g. vocal (choral, church choir, and 
solo voices) and instrumental, the latter including 
orchestras, wind bands, string quartets, and a variety 
of solo performers. A special competition of national 
music and instruments is also intimated. No less 
than sixteen prizes—ranging in amounts from £30 to 
£1—are offered to composers, of which full advantage 
should be taken. A new feature is a proposed 
exhibition of musical MSS., rare editions of Irish 
music, portraits, musical instruments, &c., which 





success of the last Feis Ceoil held in Belfast, tha 
which is soon to be held in the Irish capital should be 
full of promise. All particulars may be obtained from 
the Hon. Secretary, 19, Lincoln Place, Dublin. 





At the New Year’s Convention of the Tonic Sol-f, 
Association, Mr. Venables, conductor of the South 
London Choral Association, read a paper on “ Present 
day concert tendencies.” He stated that in his 
opinion and experience the long old-fashioned oratorio 
or cantata seemed no longer to attract, and the concert 
of part-songs and solos had become even less possible, 
Audiences seemed to be far more drawn to comic opera 
with its action and colour. Oratorio was being largely 
relegated to the church, where a fair performance 
satisfied the taste of the majority of listeners. At 
ordinary choral concerts it was almost absolutely 
necessary to face the cost of engaging a competent 
band, and the works chosen for performance must be 
short and dramatic— The Revenge ” and “ The Flag 
of England” being instanced as types. The remarks 
of Mr. Venables seem to be hardly consistent with 
fact. Last month we recorded the extraordinary 
enthusiasm evoked by a performance of Gounod’s 
‘*Redemption” at Belfast, when hundreds were unable 
to obtain admission. An exact parallel to this at 
Toronto will be found in our present issue. At Pilsen, 
in far away Bohemia, a performance of Gounod’s 
‘Mors et Vita’’ produced such an effect as to neces. 
sitate an immediate repetition. And to come nearer 
home, the experience at the People’s Palace is that 
hardly anything is so certain to attract a crowded 
house as an oratorio. 





Mr. E. Sivas is the author of a little pamphlet 
entitled ‘‘ Accidents on the staves and other matters” 
(to be obtained from him at 20, Stanwick Road, West 
Kensington). As it isin one chapter, it might very 
well be entitled a ‘‘ Chapter of Accidents.” Here is 
a specimen of Mr. Silas’s racy style and critical 
acumen :— 

If prejudiced people should find the traces of an upset ink- 
bottle in one of Beethoven’s scores, they would undoubtedly 
affirm that it was meant thus. In the autograph score of 
Handel’s “ Messiah” (at Buckingham Palace), I saw on 
one page a large circle, evidently caused by a pot or 
saucepan. Now, I respect greatly the score of the 
“Messiah,” but I respect much less the saucepan, 
and do not think that the obvious circle was 
intended by the illustrious composer. No author is 
immaculate, and all mortals are liable to mistakes 
and carelessness, I heard for years in Paris the 
Pastoral Symphony (Beethoven) played with four important 
bars missing in the viola part; also the Fifth Symphony 
with a bar too much in the “ Scherzo.’’ For a half-century, 
or perhaps more, one of the same composer’s quartets was 
continually performed with a horrible cacophony, owing to 
the second violin part being shifted two bars from its 
proper place during seventeen bars! The quartet, being 
one of the posthumous works, must have left thus the 
hands of a careless or ignorant corrector. The curious 
circumstance was that the best violinists played it in that 
state, and the hideous noises were ascribed to Beethoven's 
eccentricity! The above-named mistakes have since been 
rectified. 





AN article will be found in another column on Dr. 
Arne’s “ Caractacus.” It may be noted in connection 
with that subject that Sir Henry Rowley Bishop 
wrote a ‘Grand Ballet of Caractacus,” which was 
produced at Drury Lane on April 22, 1808, and, 
according to the title-page of the vocal score, with 
“*Unbounded Applause.” It winds up, by the way; 
with a ‘Grand Processional March.” ‘There is an 
account of it in The Times of the following day. It 





should be specially interesting. Judging by the 


describes the drama as “by no means skilfully 




















———___ 


fast, that 
Should be 
ined from 
lin, 


ic Sol-fa 
1e South 
* Present 
t in his 
| oratorio 
> Concert 
Possible, 
11C Opera 
; largely 
ormance 
ers. At 
solutely 
mpetent 
Must be 
he Flag 
remarks 
nt with 
rdinary 
ounod’s 
‘unable 

this at 

Pilsen, 

unod's 

neces: 

nearer 

is that 

‘owded 


mphlet 
tters” 
, West 
t very 
ere is 
Titical 


set ink- 
ibtedly 
core of 
aw on 
pot or 
f the 
cepan, 

was 
lor is 
stakes 
s the 
ortant 
yhony 
itury, 
S was 
ng to 
n its 
being 
s the 
rious 
that 
ven's 
been 


Dr. 
tion 
shop 
was 
ind, 
vith 
jay, 

an 

It 
ully 





THE MUSICAL TIM 


ES.—FeEsruary I, 1899. 93 








worked up: we see Britons conquered and innocence 
suffer.” The critic advises curtailment, and adds: 
“ At present, as the author’s father said of Vortigern, 
‘it is long enough for two and a haif.’” The author 
js supposed to have been Thomas Sheridan. 


Mr. JoHN Foster has recently resigned his 
appointment as a vicar-choral of Westminster Abbey, 
with the choir of which he has been connected for 
forty-two years. The Dean and Chapter have shown 
their appreciation of his long and efficient service by 
continuing to him his full salary as a well-deserved 
pension. Born in 1827, Mr. Foster began his career 
as a singer upwards of sixty years ago, when he 
became a chorister of St. George’s Chapel, Windsor. 
From December, 1847, to 1856, he was organist of 
St. Andrew's Church, Wells Street. Mr. Foster is 
the composer of several excellent chants and a 
beautiful anthem, ‘‘ Like as the hart desireth the | 
waterbrooks,” which is frequently sung. In former | 
days he used to arrive at the Abbey dressed in a | 
swallow-tail coat, a tall hat, and wearing a white tie. | 
Just before his retirement the young veteran of, 
seventy-two cycled down daily from South Hampstead | 
to Westminster, clad in a short jacket anda bowler | 
hat. May he be spared to enjoy his well-earned | 
leisure for a cycle of years and live to wear out 
many bicycles. 








Sir HuperT Parry has recently become a victim 
to the reporters, whose stenographic eccentricities 
would make a “sette of odd volumes.” In some 
recent remarks anent the national instrument of 
Scotland, Sir Hubert is reputed, or reported to have 
referred to “the detestable sound of the bagpipe.” 
Is it at all likely that the genial Director of the Royal 
College of Music could have spoken in strains depre- | 
cating so characteristic a music-producer? No;/| 
absolutely impossible. On the contrary, he dulcetly 
spoke of it as “that delectable instrument.”” We should 
not be surprised to learn that he likes the music of 
the bagpipe much better than most of the music the 
respectable and highly veneered classes delight in. 
Moreover, has it not the merit of genuineness? Sir 
Hubert Parry might compose a sonata for the 
bagpipe. With a hint or two from Sir Alexander 
Campbell Mackenzie he would have no difficulty in 
supplying a touch of the reel thing. 











GoL_pMARK’s new opera, “ Die Kriegsgefangene ” 
(‘The Prisoner of War”), was brought out at the 
Imperial Theatre,Vienna, onthe 17th ult. The libretto 
is by one of the protestant priests of Vienna, Dr. 
Formey, and deals freely with some of the personages 
of Homer, including Achilles, Agamemnon, and Briseis 
(the prisoner of war), but without referring to any 
incident in the “ Iliad.”” The score is melodious and in 
places highly effective, as, for instance, Achilles’ appeal 
to his warriors, and an intermezzo in the first act; a 
love-song, with harp accompaniment, and a duet, in the 
second act, as well as the remarkably fine prelude to 
the latter. The performance, with Madame Renard 
and Herr Reichmann in the principal parts, and 
conducted by Herr Mahler, was a very good one, the 
work being enthusiastically received by the audience. 





THE note of this “occasional note” is ©— | 


It (the “ occasional note”) showeth that the sense of 
absolute pitch hath its advantages and disadvantages, 
regarded from a purely domestic point of view and 
quite apart from its strictly musical significance. 





|mical melodies. 


Once upon a time George Cooper told a pupil 
to call at a friend’s house in a certain street. 
‘‘IT can’t remember the number,” said Cooper, 
“TJ think it is No. 5—but his door-scraper sounds 
G !’——The late Rev. Sir Frederick A. Gore Ouseley, 
Bart., was not only a remarkably precocious child, but 
he was gifted with the sense of absolute pitch from 
his earliest years. One day, when his father Sir Gore 
Ouseley happened to be suffering from a very severe 
cold in his head, two ladies made an afternoon call at 
the family mansion. During a pause in the conversa- 
tion—a pause necessitated by a familiar manipulation 
of Sir Gore’s nasal organ—little four-year-old Freddie 
looked up to the ladies and said: ‘‘ Only fancy, papa 
blows his nose in G!” 





M. SIEGFRIED WaGNeER’s “Der Barenhauter” 
was produced at Munich on the 22nd ult., and, it is 
said, with great success. The son of Richard Wagner 
has the goodwill of his father’s many admirers, while 
the general public naturally regard the magic family 
name as a guarantee for something good. M. Sieg- 
fried Wagner, who has written both the libretto and 
music of his opera, has based his plot chiefly on 
Grimm’s story of the Idler ‘ Bearskin.” Whether 
his additions of the ‘everlasting bonfire”? scene in 
the first Act, and the military Finale of the third and 
last Act are improvements may, however, well be 
questioned. The music of “‘ Der Barenhauter” bears 
strong traces of the influence of Richard Wagner, 
and for this, of course, every allowance must be 
made. As in Humperdinck’s ‘‘ Hansel und Gretel,” 
so in ‘*Der Barenhduter” we find simple rhyth- 
So far as one can judge from 
the vocal score, the composer shows consider- 
able skill, but his father’s armour is, for the 
present, at any rate, too heavy for him, while his 
attempts at ordinary melody are not as characteristic 
and refined as one could wish. The music is 
interesting rather than strong; of real individuality 
we find but little, if any, trace. We shall doubtless 
have another opportunity of returning to the subject. 





THE prize competition for a ballet libretto, proposed 
some months ago by the elder Strauss, has brought 
forward no less than 718 manuscripts. After careful 
perusal of all of them, the prize of 4,000 crowns has 
at length been awarded to a Herr Kollmann, of 
Salzburg, a complete novice in the art of dramatic 
writing, the subject chosen by him being the familiar 
adventures of ‘‘ Cinderella.” 





Mr. RosperT STEELE read a most interesting paper 
on the Bibliography of English printed works of the 
fifteenth and sixteenth centuries which contain 
musical notation. Mr. Steele gave many interesting 
facts about early English printers of music, and 
produced a list of the works referred to, which is 
probably the most complete that has yet been made. 
The interest of the lecture, given on the 16th ult., at 
a meeting of the Bibliographical Society, was greatly 
enhanced by the performance of some sixteenth 
century English music by Mr. Arnold Dolmetsch and 
members of his family, on instruments belonging to 
the same period. 





Mr. WatTeR Wescué, whose hobby is the micro- 
scope, contributed to our excellent contemporary, 
Knowledge, of the 2nd ult., an interesting paper on 
The ovipositor of a beetle (Baptolinus alternans) and 
the teeth of the dung fly’’! 





MapamMe ALBant will form the subject of the 
biographical sketch in our next issue. 
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HANDEL’S “WIND PARTS” TO 
“THE MESSIAH.” 


“LitTLeE boys may be seen but not heard,” 
is an old-fashioned nursery dictum. Hautboys were 
seen but not heard at the recent New Year’s 
performance of ‘‘ The Messiah” at the Royal Albert 
Hall. In spite of all that has been said and written 
about Handel’s wind parts (so-called) to his famous 
oratorio—we refer to those in manuscript at the 
Foundling brought to light some few years ago by 
Mr. H. Davan Wetton—it may not be without 
interest to further investigate the matter and 
draw therefrom a conclusion. A document in the 
possession of the Governors of the Foundling Hospital 
is entitled ‘‘ A list of the Performers in the Oratorio 
call’d Messiah at the Foundling Hospital, May 3rd, 
1759.” This is in the handwriting of Christopher 
Smith, Handel’s ‘‘man,’ and is documentary 
evidence of what may be accepted as a typical 
performance of the renowned oratorio in the chapel 
of the Foundling Hospital under Handel’s personal 
direction. In fact, Handel was actually announced 
to appear at this performance, but he died three 
weeks before the event. 

The band on the occasion referred to consisted of 


Violins, 12, | Violoncelli, 3, 
Tenners (sic), 3, Contra Bassi, 2, 
Hautbois, 4, Trumpets, 2, 
Bassoons, 4, Horns, 2, 


Kettle Drums, 1, 


an instrumental force of thirty-three performers, 
exclusive of the organ and harpsichord. But what 
about the strength of the chorus? There were six 
boys and twelve men, or a total choral force of 
eighteen singers against a band of twenty strings, with- 
out reckoning the keyed instruments. What more 
natural, therefore, than that Handel should turn on, 
so to speak, some hautboys and bassoons in order to 
strengthen his weak chorus ? 

Moreover, it must be remembered that these 
parts for hautboys and bassoons are not parts 
in the general acceptance of the term—that is to 
say, they are not independent, as they merely double 
the voices. Their use by Handel was probably an 
expedient adopted by him owing to the force of 
circumstances. The hautboys practically play the 
same notes as those sung by the chorus sopranos 
throughout the work. At those Foundling perform- 
ances the proportion of sopranos to hautboys was six 
to four: therefore, at the Albert Hall there ought to 
have been 160 hautboys—and these of ancient 
manufacture—to have obtained the proper Foundling 
tradition ! 

It is, therefore, obvious that the hautboy and 
bassoon parts of 1759 were a matter of expediency. 
Even if the proportions of the chorus and orchestra 
were adjusted, there would not now be the same 
necessity for strengthening or supporting the splendid 
vocal tone of our chorus singers of the present day. 
Therefore, under modern conditions, Handel’s Found- 
ling wind parts, having been tried, have been found 
wanting. 

In regard to the ancient custom of supporting the 
chorus with instrumental doublings, the learned and 
distinguished musical critic of the Yorkshire Post has 
offered the following suggestive rernarks as to the 
probable use by Handel of the trombones in his 
oratorio performances. He says— 


The use of trombones in Church music in Germany in 


or not. This was the time when the modern orchestra, jn 
its completeness and independence, was quite unknown, 
The organ was then the basis of the accompaniment. 

Next to the organ, as Marpurg tells us, came three 
trombones, essentially the support of the chorus, played in 
virtue of his office by the ‘ Stadtthiirmeister”’ and two 
assistants. These instruments were played in the tuttj 
passages, in unison with the alto, tenor, and bass voices of 
the chorus, an arrangement which survives to this day in 
the common employment of alto, tenor, and bass trombones 
in the classical orchestra. So well understood was this 
tradition that ‘‘ the trombones were generally left unindj. 
cated in the score, and only the places marked where they 
were to be silent.” 


While on this subject we may refer to the intro. 
duction of lady singers in the chorus so far as this 
country is concerned. Probably very few of the fair 
chorus singers of the present day, who charm with 
their presence as well as their voices, know that their 
benefactor was Dr. Thomas Augustine Arne, the 
composer of “ Rule, Britannia.” It was at a perform. 
ance of that worthy composer’s oratorio of “ Judith” 
that—so it is recorded—ladies first sang in oratorio 
choruses. Here is the evidence from the Public 
Advertiser of February 27, 1773, contained in a notice 
of the aforesaid performance :— 

“The striking Appearance of the Band and 
Chorus, which were much more numerous than they 
have usually been, received a most pleasing Addition 
from the Female Singers, then first introduced.” 

The innovation seems to have been regarded in a 

spirit typical of English conservatism. Even at the 
great Handel Commemoration of 1784, held in 
Westminster Abbey, of the fifty-three soprano chorus 
singers, there were only six ladies, the remainder were 
boys. The altos, who numbered forty-eight singers, 
were all men. At the second Birmingham Musical 
Festival, held in the year 1778, one of the chief 
advertised attractions was the appearance of “the 
celebrated Women Cuorus Sincers from Lanca- 
shire.” It would be interesting to know something 
more about these ladies and from what particular 
town or part of that musical county they came. 
In regard to the alto part, it was not until the year 
1848 that ladies began to sing contralto in the 
chorus. The part had been previously sung by men 
only—‘‘ bearded altos,” as Mendelssohn hirsuteably 
designated them. 


THE MACCAB/EAN HYMN. 


A JewisH military service was held at the Central 
Synagogue, Great Portland Street, on December 11, 
at which the Maccabean Hymn was sung. Having 
been asked by a correspondent for information upon 
the subject of the hymn, we are glad to give the 
following particulars which have been kindly con- 
tributed by the Rev. Francis L. Cohen, of the Borough 
New Synagogue, who officiated on and arranged the 
music for the above interesting occasion. Mr. Cohen 
writes : 

‘*The Maccabean Hymn is a Hebrew poem of five 
verses, written in the early medieval period by one 
Mordecai, who has signed his name acrostically in 
the initial letters M.R. D.C.1. of the Hebrew verses. 
It is the hymn sung after the kindling of the lights 
commemorative of Maccabzean fidelity and valour, on 
Hanucah, the Feast of Dedication (I. Mace. iv, 
52-59; John x., 22; Josephus, Antiq. xii., 7). These 
verses deal with the successive deliverances of 
Israel from oppression. 

“The tune is one of the very few traditional 





Handel’s time and down to a much later date, was of a 
character that vindicates their general employment in | 
eighteenth century music, whether indicated in the score 


melodies of the Synagogue which are rhythmically 
regular (its origin accounts for this). There have 
been other tunes for the hymn, including one 
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employed by Marcello for Psalm xv., but this is now 
the only one in general use. Jews resident in 
German lands have known and loved it since, at 
least, the fifteenth century, and they have at times 
associated it with some four other hymns for the 
same feast of Lights. It is not originally a Hebrew 
melody, being clearly traceable to the old German 


folk-song— 

So weiss ich eins, das mich erfrewt, 

Das Pluemlein auff preyter Heyde.* 
The medizval Jews often ‘lifted’ a folk-song for use 
as a hymn-tune, but so did the Gentiles, their 
neighbours. This very tune was the first which 
Luther adapted for sacred use, setting it to his 


well-known 
Nun freut euch lieben christen mein. 


Thus the tune came to be handled by Bach, and, in 
later sequence, the melody has become familiar to 
the congregations in English churches under the 
name of ‘Erk,’ to the verses commencing ‘ Sing 
praise to God who reigns above’ (Hymns Ancient and 
Modern, No. 293). 

“It may be possible that the tradition enshrined 
in ‘Erk’ has deviated less from the medizval 
original than the melody used for the Maccabean 
Hymn, for this synagogal form was first written down 
only in 1815 for Nathan’s ‘Hebrew Melodies,’ the 
collection of Jewish worship-music (nearly all modern) 
for which Lord Byron wrote his famous verses. In 
this collection it is set with the song ‘ On Jordan’s 
banks’ (p. 29). English Jews of the last generation 
further varied the tradition by introducing a modula- 
tion to the dominant in the second section, which is 
not yet known on the Continent. The Synagogue 
version of it affords an interesting contrast with 
‘Erk,’ the Church form.” 

Mr. Cohen has promised to contribute an article 
to these columns descriptive of the music in the 
Synagogue service of the present day. 





CHURCH MUSIC. 


AT the conference of the Incorporated Society of 
Musicians, Mr. W. H. Cummings, in his inaugural 
address, referred at length to the present broad 
selection of music from secular sources for Church 
use. It is entirely within the scope of such an 
important body as the Incorporated Society of 
Musicians to discuss a question affecting the music 
of the Church; and the general spirit of Mr. 


. Cummings’s words, based upon the proposition that 


it is undesirable to introduce into public worship art 
strongly impregnated with worldly associations, was 
accepted in a sympathetic manner. Of course all 
questions rest upon degree as well as upon prin- 
ciplee The clergyman who quotes Shakespeare 
and Tennyson in the pulpit and objects to the 
musical presentation of the more serious portions of 
Wagner’s “ Parsifal,” is evidently in an inconsistent 
position. Probably no very hard and fast line can be 
drawn in this connection, though the sound principle 
embodied in the wise assertion that there is a time and 
place for everything should be duly borne in mind. 
The matter is one calling for no hasty action, but 
rather for sound judgment, tempered by that patience 
and charity whereby all things may be set right. 

The appointment of Mr. W. H. Bellamy as con- 
ductor of the Choral Association in the Archdeaconry 
of Coventry gives evidence of the vitality of one of 
those important forces, the Diocesan Choir Associa- 
tion, which have done good service to the cause of 
Church music and represent a movement which has 





spread beyond the boundary lines of the Anglican 
Church, seeing that the Nonconformist Churches 
have a very extensive organisation of the kind, 
reared in a healthy spirit of unity and maintained by 
the exercise of marked energy and a large measure 
of artistic judgment. 

Recitals with organ and orchestra, with vocal 
music interspersed, seem to be quite the rule at 
All Souls’ Church, Halifax. The pieces given 
at one such performance not so long ago included 
Overture “ Son and Stranger ” (Mendelssohn), 
Reverie (A. Somervell), and Mendelssohn’s “ Athalie” 
March. The vocal movements very properly had the 
advantage of accompaniment by theorchestra. This 
type of combined recital is daily finding increased 
favour in many directions. 

The Church Orchestral Society continues its good 
work under the guidance of its founder and hon. 
secretary, the Hon. Richard Strutt, and its conductor, 
Dr. Huntley. This excellent Society has its own 
special difficulties to face. One is the unaccountable 
neglect by amateurs of such useful instruments as 
the viola and contra-bass, not to mention sundry 
members of the wood-wind family. Here is matter 
which presses for prompt attention, and players upon 
the instruments named would do well to make their 
qualifications known to Mr. R. Strutt, in view of 
aiding a most desirable movement. Then Church 
authorities, often pressed by urgent claims and 
unfamiliar with details of orchestral wants, are 
frequently unprepared to meet the most reasonable 
expenses. In this and in other directions the 
musical public should aid the Church Orchestral 
Society with a much larger measure of sympathy and 
liberality. 

The Christmas music, dearer by association to all 
of us than, perhaps, any other section of the ‘‘ Sacred 
Oratorio,” was given twice at Chiswick Parish 
Church during the proper season, together with a 


‘| brief selection of modern carols, under the direction 


of the organist, Mr. T. King Holtham. Needless to 
add, the number of similar renderings of ‘The 
Messiah” Christmas selection may be described 
as legion. 

One stirring and annual feature of the past month 
was the performance of the large selection from 
Mendelssohn’s “St. Paul” in our Metropolitan 
Cathedral, on St. Paul’s Day, under Sir George 
Martin’s able direction. 

Gounod’s “Gallia” and “De Profundis” will be 
sung at Hampstead Parish Church, on March 3, and 
Schiitts’s “‘ Passion” and ‘* Seven Last Words” on the 
24th inst. 

The services at Grahamstown Cathedral on Christ- 
mas Day included Te Deum (Lowe in C), Holy 
Communion (Woodward in E flat), Offertorium, 
‘* Rejoice greatly” (“ Messiah”’), Ave Verum (Gounod), 
and anthem, “‘ Bethlehem” (Gounod). At the con- 
clusion of Evensong a short recital was given by the 
organist of the Cathedral, Mr. W. Deane. 





ORGAN MUSIC. 


As in every other department of life, the world of 
organ-players has its ‘‘ vexed questions,” accom- 
panied, necessarily perhaps, by the conflict of differing 
opinions. To name only one point which is exercising 
the minds of those who love the organ, there is the 
by no means new but still “ burning question,” the 
use of arranged music. 

It seems to be too much forgotten that the faculty 
of adaptation is ever one of the most influential 
powers of all the arts and sciences, and of Nature 





* Boehme, Altdeutsches Liederbuch, No. 635. 


herself. So long as books are translated, pictures 





Peter oe ss 


sedieiineatens PPE ROPER LI NTT PMN A Re 


Sone 


| 








96 


THE MUSICAL TIMES.—Fesruary 1, 1899. 





transferred by the engraver’s skill—so long, indeed, 
as all the arts mutually serve each other by 
imitation, an art in itself—so long will music, the 
most pliable of the arts, continue to be presented by 
the medium of adaptation. 

It may be, however, that there is at first sight an 
almost too pronounced employment on the organ 
keyboard of arranged music; but perhaps this is only 
a seeming excess, to be attributed to a still marked 
paucity of original organ music which adequately 
employs the wonderful store of tone-colour impulses 
of the modern organ. To bring this needed advance 
about, not only will our writers of organ music have 
to turn their attention more and more to an extended 
but still judicious use of organ tone effects and 
mechanisms, but some more extended means of 
stating such music clearly on paper will have to be 
developed. 

It may be well to record a recital given as far back 
as December 26 by Mr. W. Hoyle, at St. Michael's, 
Coventry, as a very desirable Bank Holiday pleasure 
for the people; who by a very large attendance 
proved their appreciation of the good spirit which 
must have prompted the institution of so admirable 
a provision for the public good. This was the fifth 
Bank Holiday recital given in the stately old church. 

Mr. Maughan Barnett has been continuing his 
recitals in the various churches of Wellington, New 
Zealand. His recent programmes have included 
specimens of English organ music from Wesley to 
sundry rising young composers of the present day. Dr. 
S. Corbett, a gifted blind organist, gave two recitals 
in the Mechanics’ Hall, Nottingham, on the 7th ult. 
His selections were admirably varied, including, as 
they did, pieces by Bach, Mendelssohn, Wély, Freyer, 
and A. Hesse. The music of the last-named 
composer would appear to be again claiming the 
general recognition of organ players. At Hawarden 
Parish Church, on the 3rd ult., Mr. R. W. Pringle 
gave a good selection of organ music, including 
‘“ Variations ” by A. Hesse and Tours’s excellent 
“Fantasia.” Mr. Cardinal Taylor’s programme for 
a recital given at St. Saviour’s, Leicester, on the 15th 
ult., comprised, among other things of interest, 
Scherzo in C minor, Widor; ‘Marche Solennelle,” 
Mailly ; and “ Alla Marcia,” Petrali. 

The announcement that Mr. A. H. Griffin is 
appointed organist at the Alexandra Palace, and will 
give numerous recitals there, is a matter of satis- 
faction. Lovers of organ music will again be able to 
hear Mr. Henry Willis’s gigantic and magnificent 
organ, one of the finest—some good judges have 
declared it to be the finest—of the many noble instru- 
ments he has built. In this connection, however, the 
effect of the enlarged and renovated organ in St. Paul's 
Cathedral will be regarded with marked interest. 

Quite models in their way are Mr. E. H. Thorne’s 
Bach recital programmes. ‘Two of the present series 
of four have been given on the 21st and 28th ult. 
The schemes included some of the well-known 
Preludes and Fugues and Toccata and Fugue in C. 
The Sonatas in G and C minor, works which Mr. 
Thorne has done so much to bring into more 
general use, and sundry of the choral Preludes, 
were also interesting pieces of these well arranged 
performances. 

Miss Edroff performed an excellent selection at her 
recital in St. Michael’s Church, Stone, on the 19th 
ult., when her programme included Mendelssohn's 
Third Sonata, Bach’s Toccata and Fugue in D minor, 
and Lemare’s Pastorale. 

A series of organ recitals have been given recently 
at St. Luke’s, Kentish Town, by Mr. George Aitken, 
Mr. Walter Alcock, and Mr. Herbert Cooke (organist 


Mr. Roger Ascham continues his series of organ 
recitals at Feather Market Hall, Port Elizabeth; the 
recital on the evening of Christmas Day included 
Garrett's Postlude, “Christmas,” and Mendelssohn's 
Concerto in G minor, the pianoforte part being taken 
by Miss Biden. 


SIR HUBERT PARRY ON THE DUTIES OF 
AN ORGANIST. 

Sir Hupert Parry, the President of the Royal 
College of Organists, distributed the Fellowship 
Diplomas on the 7th ult., when he gave an exceedingly 
interesting and instructive address, of which the 
following is a digest. 

The attainment of the Fellowship diploma was an 
important point of departure in the life of many 
an organist. But it was as well to remember that an 
examination was not an end in itself, but merely a 
proof of attainment of a certain kind of knowledge, 
The object of education was not knowledge, but 
action. Knowledge is of no use until it is applied 
to some definite end. All life isa kind of examina. 
tion, and happy the men who have their life's 
examination ready marked out for them. Organists 
are happy in this respect, for they have their distinct 
spheres and great powers for good and evil. The 
state of the branch of music which they are especially 
responsible for does not tend to show that they have 
used their power exclusively for good. No doubt they 
have great difficulties to face; such, for instance, as 
influential people with no taste whatever, and well- 
meaning persons with mistaken ideas of coddling, 
instead of bracing the suffering and downhearted. 
Organists should be the pillars of what is good and 
dignified, though not necessarily only supporters of 
what is merely called classical. Music ought rather 
to be divided into what is good and what is bad than 
into classical and popular. Every kind of music, from 
symphony to folk-song, can be good, though what is 
called popular is generally that which is merely vulgar, 
blatant, and obvious. But to be able to judge between 
good and bad, an organist specially needs to keep in 
touch with everything which is outside his mere 
organist’s routine. He should hear orchestral music, 
quartets, and any kind of art that keeps his sensi- 
bilities alive and prevents him becoming stodgy and 
mechanical. Moreover, he should keep in touch with 
the progress of the art and know the really best music 
of his time, and not judge things too much by 
their technical qualities. Dexterity is an inevitable 
part of art, but fine thoughts that are expressed 
without much dexterity are often of infinitely greater 
value, though the peculiar training of organists often 
leads them to think otherwise. 





ROYAL CHORAL SOCIETY. 


Ir is not too much to say that the performance of 
Handel’s ‘“* Messiah,” given by the Royal Choral Society 
on the 2nd ult., at the Royal Albert Hall, was, with 
the exception of the rendering under Dr. Mann’s direction, 
June 13, 1894, at King’s College, Cambridge, the most 
interesting that has been heard by the present generation ; 
and although the attempt to secure an approach to Handel 
in effects of tone colour can only be regarded in the light 
of an experiment, Sir Frederick Bridge deserves the 
warmest praise for his endeavour. Much time and care 
had manifestly been spent upon the project. The omission 
of Mozart’s “‘ additional accompaniments” necessitated a 
revision of the string parts. This was entrusted to Mr. T. 
W. Bourne, whose special study of the music of the last 


century, and particularly of ‘‘The Messiah,” well fitted 
him for the task. 
upon original authorities, and which we hope will be 
published by Messrs. Novello) many wrong readings have 


In this edition (which is based entirely 





of the church), in aid of the organ fund. 


been corrected, and Handel’s bowing and marks of 
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expression have, where they varied from those already in 
yse, been restored. The oboe and bassoon parts were 
repared from those used by Handel in 1759 at the 
Foundling Hospital, where, it may be remembered, they 
were found by Mr. H. Davan Wetton in 1894, in a 
cupboard behind the organ loft; and finally, the organ 
part, which had to replace tha’ of the harpsichord in the 
accompaniments, had been juintly written by Mr. J. E. 
Borland and Mr. T. W. Bourne. The orchestra consisted 
of thirty-eight violins, twelve violas, twelve violoncellos, 
twelve double-basses, twelve oboes, six bassoons, two 
horns, two trumpets, and one pair of kettle-drums. Now 
the instruments used at the performance at the Foundling 
Hospital on May 3, 1759, were twelve violins, three violas, 
three violoncellos, two double-basses, four hautboys, four 
bassoons, two trumpets, two horns, kettle-drums and organ. 
The orchestra on that occasion supported a chorus of 
eighteen, according to the account of the expenses, or at 
most of twenty-six, if, as suggested by Professor Prout, 
two choristers sang from each of the voice parts 
discovered, but on the 2nd ult. the orchestra of (in round 
figures) 100 players accompanied a choir of about 800! 
Moreover, when the vast difference in the character and 
power of tone which exists between the organ at the 
Foundling Hospital in the eighteenth century and that at 
the Royal Albert Hall to-day is remembered, it becomes 
plain that it was only in a very measurable degree that 
it was possible to reproduce Handel's balance of tone. 
The twelve oboists and six bassoonists blew their 
hardest, the former with valiant independence of pitch; 
but it was as though they were not when the choir 
approached a forte and any stops louder than the 
small diapasons were used by Mr. H. L. Balfour at the 
organ. In the orchestral pieces and accompaniments to 
the songs, however, Handel spoke in his own tongue. 
The overture and ‘‘ Pastoral” Symphony were invested 
with genuine old world distinctiveness, but the omission 
of Mozart’s added wind parts seemed to deprive the 
symphony of much of its pastoral character. The exclu- 
sion of trumpets and drums in the chorus ‘ For unto us a 
Child is born” was a gain, as more in accordance with the 
character of the ‘‘ Prince of Peace,” and the omission of 
Mozart’s clarinet and bassoon parts in the air ‘‘ He was 
despised ” was welcome; but, taken in its entirety, there was 
a sense of monotony and want of solidity in the instru- 
mental effects that left the impression that, unless all the 
conditions of Handel’s time are observed, the restoration 
of certain effects are not desirable. What would seem to 
be wanted is a revision of Mozart’s “additional accom- 
paniments,” and the preparation of an edition of “ The 
Messiah’? to meet the requirements of large choral bodies 
undreamed of by Handel. For such an edition no better 
foundation cou'd be found than that prepared with so 
much care for the performance at the Albert Hall. Sir 
Frederick Bridge’s choristers showed great interest in 
their task and sang superbly, but, apparently, habit 
proved too strong in the chorus ‘Glory to God,” which 
they began forte as usual, Handel's direction, Da lontano 
un poco piano (from a distance, rather softly), being once 
more ignored. The soloists, with the exception of Mr. 
Watkin Mills, who sang the bass songs with true 
Handelian vigour and distinctness of phrasing, were not 
so happy in their efforts. Madame Albani sang with her 
wonted fervour. Her rendering of “I know that my 
Redeemer liveth ” causing an unusual impression, even for 
so distinguished an artist. Madame Himing, who replaced 
Miss Clara Butt, has not sufficient vocal power to do 
justice to the alto solos in so large a hall, and Mr. Lloyd 
Chandos adopted a style of expression too suggestive of a 
sentimental and forsaken lover. It should be added, asa 
matter of record, that the performance attracted a larger 
audience than even the Albert Hall could accommodate, 
a fact which testifies with remarkable emphasis to the 
continued popularity of Handel’s masterpiece. 


ROYAL CARL ROSA OPERA COMPANY. 


THE Royal Carl Rosa Opera Company began a six 
weeks’ season of opera in English, at the Lyceum Theatre, 
on the 2nd ult., and down to the time of going to press 


‘ Lohengrin,” Bizet’s “Carmen,” Mascagni’s ‘ Cavalleria 
Rusticana,” Leoncavallo’s ‘‘ Pagliacci,” Gounod’s ‘‘ Faust,” 
and Wallace’s ‘“ Maritana.” The most notable of the 
principal vocalists in these works were Miss Pauline 
Jordan, Miss Kirkby Lunn—who in the title-rdle of 
“Carmen” and as Siebel in ‘ Faust” showed that she had 
greatly profited by her recent stage experience—Miss Emma 
d’Egremont, the possessor of a fine voice, who made her 
first appearance in the last-named character on the 19th 
ult., and with decided success; Miss Lucile Hill, and 
Miss Lily Heenan; and Messrs. Brozel, Umberto Salvi, 
Charles Tilbury, Homer Lind, Arthur Winckworth, and 
G. A. Fox. Owing to dissensions, which seem inevitable 
in operatic enterprises, the ensemble at the commencement 
of the season suffered from a rapid change of conductors. 
Mr. MacCunn, who was understood to be the conductor-in- 
chief, resigned, and the opening night’s performance of 
‘‘Tannhauser” was directed by M. Georges Jacobi. He 
was announced to conduct on the second night, but in his 
place appeared Mr. T. H. Frewin. The following evening 
Mr. Harold Vicars occupied the conductor’s seat, but on 
the 7th ult. Mr. MacCunn was persuaded to return, and was 
appointed “ Director of the music,” and since that date the 
performances have improved and have attained a fair 
standard of completeness and artistic value. 





SATURDAY POPULAR CONCERTS. 
RaBi’s QuaRTET IN E FLaT (OP. 1). 

Tue Saturday afternoon Popular Concerts at St. James’s 
Hall were resumed on the 7th ult., when the concerted 
works were Beethoven’s Quartet in F (Op. 18, No. 1) and 
Brahms’s Quintet in F minor (Op. 34). The executants 
were Lady Hallé, Messrs. H. Inwards, Gibson, and P. 
Ludwig, with Mr. Leonard Borwick as pianist and Mr. 
Kennerley Rumford as vocalist. 

Distinction was given to the concert in the following 
week by the addition to the repertory of Walter Rabl’s 
Quartet in E flat (Op. 1) for pianoforte, violin, clarinet 
(or viola), and violoncello. This work was first heard in 
London at Mr. G. A. Clinton’s chamber concert on April 1 
last, at Queen’s (Small) Hall. It is of great merit, 
although the sources which have inspired the themes are 
not difficult to trace. As, however, Herr Rabl is only 
about five-and-twenty, and as the models are the great 
masters, his indebtedness is rather a promising sign than 
otherwise. The work gained the prize in a competition 
arranged by the Gesellschaft der Musikfreunde in Vienna, 
Brahms being one of the judges, and is eminently of a 
pleasing nature; so pleasing, indeed, did the audience on 
the 14th ult. think the third movement to be, that its 
repetition was demanded and granted. No little of the 
charm of the work is owing to the clearness of design and 
spontaneous flow of the music, which, moreover, is never 
pretentious. It was admirably interpreted by Mr. Leonard 
Borwick, Lady Hallé, Herr Mihlfeld, and Mr. Paul Ludwig. 
The famous clarinettist was subsequently heard in 
Brahms’s Quintet in B minor (Op. 115) and in Weber’s 
Duo Concertante in E flat (Op. 48), in which he was 
associated with Mr. Borwick. The last-named also gave 
a fine performance of Mozart’s rarely-heard Sonata in D 
(Op. 21). Miss Lucia Fydell was the vocalist. 

On the 21st ult. advantage was taken of Herr Miihlfeld’s 
presence to perform Brahms’s Trio in A minor (Op. 114) 
and repeat the beautiful Quintet in B minor (Op. 115). 
Herr Mihlfeld also played the clarinet obbligato in three 
charming songs by Spohr, severally named “‘ Zwiegesang,”’ 
‘‘ Wiegenlied,” and ‘ Wach’ auf,”’ which were sung in a 
sympathetic manner by Miss Agnes Witting. 





SUNDAY CONCERT SOCIETY. 
Guazounorr’s SIXTH SYMPHONY. 
Rimsky-KorsakoFr’s FANTASIA ON SERVIAN THEMES. 
Tue Concert Society recently formed to carry on the 
orchestral and vocal concerts at the Queen’s Hall, which 
the London County Council prohibited Mr. Robert 
Newman from doing as a private speculation, is now 
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its president, its vice-presidents are the Duke of Newcastle, 
Viscount Valentia, Lord Farrer, the Right Hon. G. J. 
Shaw-Lefevre, Sir Frederick Pollock, and Sir Lepel 
Griffin, and with Mr. E. F. Jacques as secretary and Mr. 
Newman as manager the performances have been carried 
on during the past month with renewed vigour, Mr. Henry 
J. Wood conducting in the afternoon and Mr. George 
Riseley in the evening. 

On New Year's day the first performance in England 
was given of M. Alexander Glazounoft’s Sixth Symphony 
in C minor (Op. 58), which was completed in 1896 and 
published the following year. Of all the modern Russian 
composers Mr. Glazounoff is the most Western in his style 
and methods, and for this reason his music possesses 
additional artistic value. His Sixth Symphony has no 
avowed programme, but it possesses a poetic nature that 
excites the imagination of the listener in a pleasurable 
manner. It opens with a dignified Adagio, which contains 
in modified form the two principal themes of the succeeding 
Allegro. This is a vivacious movement, earnest in expres- 
sion and lofty in sentiment. The next movement consists 
of a theme and seven variations, the theme being a 
charming melody of folk-song nature and the variations 
being remarkable for piquant scoring and finished part- 
writing. These are followed by an Intermezzo, which 
might pass for a dainty minuet of olden days, so full of 
grace and courtesy is it. The Finale opens in a pompous 
manner, and in the development there is a humorous element 
suggestive of that in the worthy burger’s music in Wagner’s 
“‘Meistersinger.” From the above it will be gathered that 
the work possesses more than ordinary attractiveness and 
that its second performance will be anticipated with 
interest. 

Very different is Rimsky-Korsakoff’s Fantasia on Servian 
Themes (Op. 6), which was played for the first time in this 
country on the 15th ult. This is based on three melodies 
which are treated in the manner of a Liszt rhapsody. The 
music progresses by repetitions of melodic phrases rather 
than by development, and the scoring for the most part is 
of a sensational and blatant character. 





SAVOY THEATRE.—'* THE LUCKY STAR.” 


Ir is not pleasant to think that there is no one who can 
maintain the high standard attained by Sir Arthur Sullivan 
and Mr. W. S. Gilbert in comic opera, yet this would seem 
the only conclusion to be drawn from the production, on 
the 7th ult., of ‘The Lucky Star” at the Savoy Theatre. 
Mr. D’Oyly Carte could scarcely have gone farther or 
employed more librettists than he has done in this instance, 
but the result is only a good example of what has been 
produced at many theatres for years past. How many 
counsellors have been sought will be seen by the following 
extract from the title-page :— 

‘Founded on and adapted from the French original of 
Leterrier and Vanloo, and an American version thereof by 
Cheever Goodwin and Woolston Morse. Some new 
dialogue by Charles H. G. Brookfield. New lyrics by 
Adrian Ross and by Aubrey Hopwood. The whole revised 
and put together by H. L. The music by Ivan Caryll.”’ 

Although strength can scarcely be said to have resulted 
from this unity, the work possesses an ingenious and 
humorous story which supplies a series of diverting 
incidents. King Ouf is wont to give his subjects an 
annual féte, a special feature of which is an execution. It 
is the day of the féte, but no one has committed an offence 
which merits death. The King, however, comes across a 
travelling painter named Lazuli, whom he so enrages that 
Lazuli assaults the royal person. This constitutes high 
treason; but just as the execution is about to take place 
Siroco, the royal astrologer, declares that the King will die 
twenty-four hours after Lazuli. Henceforth the King’s 
solicitude for the continuance of the painter’s life is greater 
than the former anxiety to encompass his death. Lazuli is 
taken to the palace and treated as a prince, and even when 
he declares he has fallen in love with the Princess Laoula the 
King consents to the union, although she has been brought 
by the Ambassador of King Mataquin with a view to 
becoming his queen. Lazuli’s escape from the palace and 


——— 


humorous element of the second act; and in the third ac 
Lazuli’s supposed death, and the endeavours of the Kir, 
and astrologer to extend the twenty-four hours left them, 
provide diverting episodes. 

One listens in vain, however, for the subtle humour and 
witticisms common to Mr. Gilbert’s books and for the 
echoing chuckle from the orchestra. Mr. Ivan Caryll's 
music is good of its class, but it is on a distinctly lower 
level than is expected at the Savoy Theatre. Apart from 
the traditions of the house, however, there is much in the 
score that is worthy of praise. It is nearly always tuneful, 
if seldom fresh or unconventional. It is vocal and flowing, 
and always well orchestrated, although it cannot be said 
that it ever becomes distinctive. In the first act the best 
numbers are the quartet “Incognito,” the trio ‘* Of our 
disguise advantage take,” in which an approach to 
Sullivanesque effects are secured. In the opening of the 
Finale Mr. E. Chabrier’s music to the original French 
version has been retained, scarcely with wisdom, for it 
excites regret that more has not been suffered to remain, 
The opening chorus of girls in the second act is extremely 
graceful, and the quintet, ‘‘It’s the husband, harsh and 
hated,”’ is one of the best numbers of the work. There is 
also a pretty barcarolle, ‘‘Over the lake I went sailing.” 
The last act contains a ballad, entitled ‘‘ The Ivory Gate,” 
a merry “coon” song, and a well-written ‘ Wedding 
Chorus.” The Indian scenery and dresses presented a 
series of pictures that would delight the eye of the most 
fastidious artist, and the entire company worked with an 
intelligence and zeal that merit the warmest recognition. 

In the part of the King, Mr. Walter Passmore had 
abundant opportunity for the display of his style of humour, 
and Mr. Henry Lytton gave a reading of the character ot 
the Ambassador in accordance with the best traditions 
ofthe Savoy. Mr. Sydney Paxton as Siroco and Mr. Frank 
Manning as Kedas were not sufficiently in earnest. Better 
work was done by Mr. Robert Evettas Tapioca. MissEmmie 
Owen was seen at her best as Lazuli, Miss Ruth Vincent 
was a charming Princess, and Miss Isabel Jay was a 
sympathetic and scarcely less fascinating Lady-in- Waiting. 
The composer conducted the opening performance, and, in 
answer to the usual calls at the fall of the curtain, three of 
the nonet of collaborators bowed their acknowledgments. 


THE INCORPORATED SOCIETY OF MUSICIANS. 


ANNUAL CONFERENCE AT PLYMOUTH. 


PLyMouTH was the rendezvous of the fourteenth annual 
Conference of the Incorporated Society of Musicians, 
where about 300 of the members foregathered from 
Tuesday, the 3rd, till Friday, the 6th ult. Mr. W. H. 
Cummings, Principal of the Guildhall School of Music, 
the President, occupied the chair at the opening meeting, 
which took place at the Corn Exchange, when the Mayor 
of Plymouth, Mr. Alderman John Pethick, attended and 
gave a cordial welcome to the assembled musicians. 


ANNUAL REPORT. 


The annual report—read by Mr. Edward Chadfield, the 
secretary—set forth that there had been a steady increase 
in the membership, 100 members having joined during the 
year. The Society had been enabled to offer two prizes of 
£25 each, one for the composition of a trio or quartet, the 
other for the composition of a sonata, in order to promote 
the culture of the higher class of instrumental music. 
Nineteen works were sent in, and Mr. F. W. Austin, of 
Birkenhead, and Signor Esposito, of Dublin, were the prize- 
winners. Assistance had been given to the Orphanage and 
to unfortunate members of the profession. Last year Sir 
John Stainer warned them if they wished to secure a voice 
in the management of their own profession of the necessity 
of taking active measures with respect to the coming 
legislation relating to secondary education and the registra- 
tion of teachers. The principle of direct representation 
of those to whom registration was of vital importance upon 
the Council which had to deal with the subject was the 
principle for which the Society had contended since its 
establishment in 1882. In addition to legislative action, 
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teaching of the University of London would have an 
important bearing upon professional musical education and 
Degrees in music. 

«©(QUR RESPONSIBILITIES AS PROFESSORS OF Music.” 


The Chairman said their responsibilities had a threefold 
aspect— past, present, and future. With regard to the past, 
there was ample proof that this country led the van in 
many departments of the art of music. In reference to 
the present, he complained that there was a tendency to 
shelve the music of the past in pursuit of highly-coloured 
orchestral programme music. He also deprecated the use 
of secular music in churches when there was a wealth of 
orchestral music available for the service of praise. There 
were people who argued that all music was sacred, 
and that there was no such distinction as _ secular 
and sacred. He did not agree with that statement. 
Association might so stamp any music as to render it 
fit only for the locality for which it was originally 
intended. As to the future, they had now to consider 
how they could best exercise their influence in forming the 
taste and standard of the music culture of their pupils. 
On that branch of the subject he directed attention to 
public concerts and entertainments. What was much to 
be desired was the means of bringing to the working and 
lower classes a knowledge of and familiarity with good 
music combined with words of wholesome thoughts. In 
East London much was being done at the People’s Palace, 
where large audiences were enabled frequently to hear 
admirable concerts, with occasional performances of 
oratorio. It was gratifying to know that these perform- 
ances were attended by crowded and appreciative audiences. 
Perhaps it would be possible for professors and amateurs to 
combine, and to provide frequent entertainments of the 
nature suggested. Recognising the enormous value of 
music as an educator, and believing that, if its great powers 
were systematically and persistently brought to bear on 
the masses, a wondrous change in the manners, habits, 
and thoughts of the people would soon be brought about, 
he would hail with delight the advent of wealthy and 
benevolent persons who would provide the funds necessary 
for sustaining nightly concerts in suitable buildings. If 
that were done on a broad scale, with good music and 
wholesome poetry, it would contribute more to elevate the 
nation than any of the excellent efforts which had yet 
been made with that object. 


MUNICIPAL SUPPORT TO MusICc. 


Mr. S. S. Stratton (Birmingham) moved “ That the time 
has arrived when the recognition and support accorded by 
the municipalities of this country to literature and painting 
should be extended to the art of music.’” Music was not 
recognised as it should be. It was looked upon rather as 
an amusement than a fine art. For the promotion of music 
they had to rely on private enterprise, and it had to depend 
upon the support of a somewhat fickle public. In every 
other civilised country but our own the State or the munici- 
pality recognised and supported music as an art. In our 
own country it was subject to the law of supply and demand, 
and was treated on purely commercial grounds. They did 
not want State aid. The municipalities could do all that 
was necessary, and he suggested that assistance might be 
given in the promotion of concerts and the formation of 
musical societies. —Mr. Page (of Nottingham) stated that in 
that city the Corporation was giving support to an orchestra. | 
The discussion was continued by Mr. D. Hume, Dr. 
Vincent, Mr. A. T. Akeroyd, Dr. Shinn, Mr. W. Scott, 
Dr. Culwick, Dr. King (who seconded Mr. Stratton’s 


whereby earnest men and women gave thought a voice, 
and in its grand and universal tongue spoke to all 
humanity. But to keep their ordinary humdrum daily 
work fresh they must constantly bear in mind its spiritual 
meaning. In the tabernacle of Nature the artist held a 
high and noble calling. Let him beware lest he prostituted 
his gift of insight and utterance to ignoble purposes, or 
degraded his talent and became false to his exalted 
vocation. Music was part of God’s economy of Nature. The 
fact of the gradual growth and formulation of a musical pro- 
fession was really an accident and was no part of music’s 
authority and influence. There were reasons for music’s 
well-being that lay beyond and above their social and 
pecuniary advantage. True, the honest worker was 
worthy of his reward, but ‘all best effort is unpaid.” 
Just as the Romans suffered loss because they were too 
busy to think of Art and its practices, so was England in 
danger of losing many an advantage, and there were fears 
that her sons might become dwarfed in their growth 
towards what Swift called ‘Sweetness and light.” As 
Matthew Arnold put it, “‘ Faith in machinery, mistaking 
the means for the end, is our besetting danger.” So long 
as manly courage, truth, and purity were our national 
characteristics the nation’s music would be strong and 
beautiful. If these should fail, then, undoubtedly, our 
music would become deteriorated. 
THE “ TRAINING OF THE EAR.” 

Dr. F. G. Shinn, of London, followed with a thoughtful 
and suggestive address on the “ Training of the Ear.” 
Having insisted on the importance of a method in the 
training of the ear, and entered into some details as to the 
method, he asked them to consider the position and relative 
importance which the subject of direct ear training should 
occupy in any complete scheme of musical education, and 
whether the present system of education and examination 
took cognisance of the fact, and, if not, what steps should 
be taken to remedy the defects of the system. He would 
be a bold man who would challenge the statement that 
musical examinations in the present day practically con- 
trolled musical education, and, as far as one could see, there 
was no prospect of any radical change in that direction. 
If they practically reviewed the results of the establishment 
of responsibility of honourable Examining Boards, these 
seemed to be partly good and partly otherwise. The 
thoroughness of much of the present-day teaching was 
one of the good results. The tendency to idolise diplomas 
and certificates, and to make the possession of them the 
be-all and the end-all of musical education, was one of the 
evil results. But in the matter of direct ear training he 
felt that its vital importance as the foundation of all true 
musical education had been very much lost sight of. It 
was not for him to condemn, or even to criticise, schemes of 
education and examination which had been framed with 
consummate care after much discussion by the greatest 
musicians of the country. He would but put the plain issues 
before the musicians of that conference for them to give their 
verdict. 

Professor Prout said he felt strongly the truth of what 
Dr. Shinn had stated. A large number of the students of 
harmony really had no idea of how the chords they 
were putting on paper sounded. As one who had had 
much experience as an examiner, he had found that in 
many cases there was an absolute want of actual ear 
knowledge, and he thought that to a great extent ear 
training had been neglected. Certificates were granted for 
paper work, but the examinations should be so arranged as 
to secure a practical test to ear training. Dr. F. J. Sawyer 
(Brighton) moved ‘‘ That it is most essential to the progress 





resolution), and the chairman. The following resolution 
(moved by Mr. Roylands Smith and seconded by Dr. | 
Harding) was ultimately adopted by the conference: 
“That it is desirable to bring before municipal and other | 
bodies the advantage of subsidising high-class or orchestral | 
performances.” | 
‘“ THe ART OF MUSIC FOR ITS OWN SAKE.” | 


The chairman of the second day’s proceedings was Dr. 
J. Culwick, of Dublin, who delivered an address dealing | 


of musical study that examinations in ear training, both in 
the elements and in harmony, should be far more extended 
in all grades.”’ Dr, H. Hiles (Manchester) seconded the 
motion. He said he thoroughly endorsed almost every- 
thing that Dr. Shinn had said as to the importance of 
applying tests for ear training. The resolution was carried. 

The proceedings of the third day were under the chair- 
manship of Dr. Alfred King (Brighton). 


with the love and pursuit of the art of music for its own | “‘ THE INFLUENCE OF PREJUDICE UPON THE PRESENT STATE 


sake, apart from mere social and pecuniary advantage. 
He invited them to consider whence came Art, and why it 


oF MusicaL ArT.” 
Mr. Frederic James (Leeds), in an interesting paper on 


existed in music. Rightly regarded, they must see a means ' the above important subject, referred to the prejudice 
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which, he said, existed against the compositions of British 
musicians. This was not of recent growth. For two 
hundred years it had been observable. It seemed to be 
the fashion, in some quarters at least, to think and speak 
lightly of British music. This neglect of native music 
led to an undue prominence being given to foreign works. 
It must, indeed, appear strange to a foreign musician that 
audiences in this country usually gave preference to works 
bearing a foreign name. Such was the fact, but their 
object should be the removal of prejudice against native 
composers, and not the exclusion of foreign music. The 
latter course would not only be to their own disadvantage, 
but would show an intolerably mean spirit. Let them 
secure the best music possible, regardless of the nationality 
of composers. Were the managers and organisers of 
concerts really to blame for the lack of native compositions 
in their programmes? Was it not a fact that the indiffer- 
ence which English audiences, as a rule, manifested towards 
native music led promoters of concerts to keep almost 
entirely to works by foreign composers? Monetary con- 
siderations were bound to have considerable weight with 
concert managers, and from a business point of view it was 
the correct thing for such pieces to be selected as would give 
most general satisfaction. If the works of British com- 
posers could secure all the encouragement they deserved, 
better days would be in store for musical art generally, 
and certainly much would be done to remove the old 
standing stigma that we were not a musical nation. After 
alluding to the Sunday concert question and the prejudice 
which existed in favour of certain composers or schools of 
music, he asked whether the fondness for modern works 
had not caused a feeling to rise up against some of the 
older composers. Could that be the best for musical art ? 
It was to be hoped that the day would come when 
prejudice would either disappear or be gradually reduced, 
and good sound judgment would rule in all that they had 
to do and say. 


Mr. Barinc-Gou.tp on ‘ FoLk-Music.” 


In the afternoon the Rev. S. Baring-Gould gave an 
address on ‘‘ The Folk-Music of the West of England,” 
which was admirably illustrated by songs rendered by a 
number of ladies and gentlemen. In introducing his sub- 
ject, the speaker said he agreed with what had been said 
at the morning sitting, that we did not do sufficient justice 
to our own home-grown music, and that we did not give a 
fair chance to our own home-grown musicians. People 
had been in the habit of thinking that everything that 
was good came from Germany, France, or Italy; but 
he believed that in music, as well as in everything else, 
Englishmen could do as well, if not better, than the 
foreigner. Let them avoid the danger of working down 
to the common, uninstructed musical public, and try to 
elevate the public taste. He desired to direct their atten- 
tion to the music that welled up from the hearts of the poor 


THE ORPHANAGE. 

The secretary submitted the report of the Orphanage 
Committee, and said that the Institution had been con. 
ducted in a very satisfactory manner and the health of the 
children had been good. The subscriptions, which kept 
coming in, showed that the interest in the Orphanage was 
sustained. Half the number of the children admitted were 
those of parents entirely unconnected with the Society, 
The committee had in that respect acted on the principle 
laid down at the general meeting when the Orphanage was 
taken over, that only cases of the greatest need should be 
accepted, without any reference to any personal connection 
with the Society. It was hoped that before long efforts 
would be made to extend the benefits of the Orphanage to 
boys as well as girls. Mr. W. H. Cummings (treasurer) 
said that by-and-bye they hoped to get fresh premises and 
to have an Institution worthy of their great Society. Mr. 
J. A. Matthews (Cheltenham) suggested that they should 
make a special effort to raise sufficient money to place the 
Orphanage on a firm basis, so that it should be independent 
of voluntary contributions. If each member would under. 
take to raise five guineas during the year they might get 
a fund of £5,000, and the Institution would then be 
established on a firm basis. 

The proceedings concluded with a banquet, attended by 
many local celebrities, at which Mr. W. H. Cummings 
presided. Amongst the various social functions connected 
with the conference, mention must be made of a reception 
by the Mayor and Mayoress of Plymouth, various excursions 
in the delightful neighbourhood of the town, and an 
excellent concert, which reflected much credit on local 
talent and upon those who so ably foster it. Last, but 
not least, Professor Ebenezer Prout—-who is a veritable 
Samuel Wesley redivivus —treated the members of the 
Society to a highly instructive recital series of Bach’s ‘‘ 48,” 
playing and explaining them in instalments on each of the 
four mornings of the conference. 





ROYAL COLLEGE OF ORGANISTS. 


THE following is a list of the successful candidates for 
Fellowship at the recent examination of the Royal College 
of Organists: —W. Bradley (Leeds), J. C. Bradshaw (Llan- 
gollen), G. F. Cawthorne (Sheffield), G. H. Coe (Albury), 
W. H. Harris (St. David’s), N. R. Ingleby (London), H. 
C. Lake (Plymouth), P. Le Sueur (Newfoundland), 0. 
H. Mead (Ealing), J. Ormesher (Ormskirk), J. Pullein 
(Lincoln), E. Turner (Beckenham), and G. C. Young 
(London). 

The Associate diplomas were distributed, on the 14th 
ult., by Mr. James Higgs. The following is a list 
of the successful candidates: W. P. Aspinall (Read- 
ing), J. H. Baxter (Glasgow), J. Birch (Aston), Miss 
E. B. Blight (Falmouth), A. Brinckler (Ramsgate), J. 





people, and say a few words on the folk-music traditional 
to the West of England, limiting his observations to that of 
Devon and Cornwall. Mr. Baring-Gould then related how 
he had, with the assistance of collaborators, collected the 
folk airs of Devon and Cornwall—in cottages and taverns, 
and among miners, farmers, stone-breakers, hedgers, and | 
others. The words to many of the songs were such balder- | 
dash that they had in some cases to re-write them; but as | 
to the melodies, they took no liberties with them. Some 
of the airs he had were undoubtedly very old and of an 
archaic character, but others were comparatively modern. 
Some of the airs were certainly ancient minstrel melodies 
that were accompanied by the harp, others demanded the 
pipe and tabor as accompaniment. Some were unmistakably 
old hornpipes, many were old dance tunes; but, as an old 
fiddler had told him, formerly the young people always 
sang as they danced, and certain movements of the dance 
pertained to the burden ofaballad. Then, again, there were 
traditional songs and airs that belonged to popular festivals. 

The annual business meeting of the conference was held 
on the last day of the gathering (Friday), Mr. A. Page 
(Nottingham), in the unavoidable absence of Mr. John 
Thomas, being in the chair. Scarborough was selected as 
the next place of meeting, and the voting for the four 
chairmen resulted in the election of Sir Frederick Bridge, 
Mr. F. H. Cowen, Mr. W. H. Cummings, and Dr. Weekes. 








Charlesworth (London), M. B. Chenhell (Hexham), H. C 
Colles (London), S. L. Coveney (Dover), H. Crackel 
(Rotherham), T. J. Crawford (Eltham), W. Crawford 
(Ayton), T. J. Dennis (Neath), F. Diggle (Rochdale), 
G. Dyson (Halifax), D. J. Evans (Llanelly), W. H. Gabriel 
(Tredegar), H. W. Gates (Brighton), D. H. Gaunt (Bram- 
ley), A. T. Goodwin (Maidstone), W. Greatorex (Southwell), 
Miss M. C. Hall (Bath), J. W. Hartley (Heywood), T. 
Harvey (London), Miss E. M. Hobson (Tring), C 
E. J. Hornsby (Tiverton), J. C. Horsfall (Sowerby 
Bridge), F. W. Hughes (Ely), R. B. Kettlewell (Grimsby), 
J. A. Meal (Marsden), C. W. Miller (London), A. H. 
Nichol (Ryton-on-Tyne), F. C. Nicholls (Liverpool), 
W. V. Parker (London), B. Parkin (Sheffield), A. J. A. 
Pawley (Southsea), Miss E. M. Pears (London), P. 
E. Pearson (Slaithwaite), E. Read (Shere), C. Roberts 
(Ruabon), A. H. Robinson (Waverton), H. G. Rogers 
(Oxford), R. Scott (Newport, Fife), G. E. Smith 
(Hawick), H. L. Steele (Trimley), L. A. Stokowski 
(London), P. W. Taylor (Peterboro’), D. Underhill 
(Colchester). 


PIANOFORTE RECITALS. 
Mr. Leonarp Borwicx gave the first of three pianoforte 
recitals at St. James’s Hall, on the 16th ult., when he 
availed himself of the presence in London of Herr 
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Miuhlfeld to include in the programme Brahms’s Sonatas 
in F minor and E flat (Op. 120, Nos. 1 and 2), These 
works, since their first performance in England at Miss 
Fanny Davies’s annual concert on June 24, 1895, have not 
been heard so often as their attractive qualities would have 
led one to suppose they would be, and their introduction 
on this occasion was very welcome, especially as they were 
interpreted with rare finish and perfect sympathy with 
their character. Mr. Borwick’s solos were of minor 


importance, but they included an effective arrangement by | | 


himself of an Andante and five variations written by 
Mozart in 1786 for a toy clock or musical box. 

At his second recital, on the 23rd ult., his programme also 
contained another arrangement by himself of a Fantasia 
in F minor, composed by Mozart in 1791 for a musical box, 
Beethoven’s Sonata in E flat (Op. 81), and two of Mendels- 
sohn’s ‘‘ Lieder ohne Worte.” It is scarcely necessary to 
add that Mr. Borwick’s playing on both occasions was 
distinguished by exquisite finish. 

Miss Madeline Payne, whose progress at the Guildhall 
School of Music has been watched with interest for some 
time past, gave her first pianoforte recital on the roth ult., 
at the Salle Erard. Miss Payne, however, should have 
chosen a larger room, for although she is only seventeen, 
her touch and style are so powerful and brilliant that due 
appreciation of her readings of Chopin’s Ballade in A flat 
(Op. 47) and Brahms's “ Variations and Fugue on a theme 
by Handel” was impossible, as they resolved themselves 
into an aural assault of an aggressive nature. Miss Payne, 
however, showed much sympathy in Grieg’s Sonata in 
G minor (Op. 13), in which she was assisted by M. Johannes 
Wolff, and rendered an Allemande and Gavotte by D’Albert 
with great delicacy. 





ROYAL INSTITUTION. 
Srr ALEXANDER MACKENZIE ON LISzT. 


Tue first of a series of three lectures on the life and 
work of Liszt, Tschaikowsky, and Brahms, to be delivered 
by Sir Alexander Mackenzie at the Royal Institution, was 
given on the 21st ult., when the lecturer was assisted in 
the performance of excerpts from the first-named composer’s 
works by Miss Margarita Elzy at the pianoforte, Mr. 
Maxwell who sang, and a female vocal quartet from the 
Royal Academy of Music, the last-named singing with 
delightful unanimity and finish. 

The lecturer in his paper dwelt more upon the life of the 
great pianist than upon his influence on the development of 
music as an art. In regard to his visits to England, Sir 
Alexander said that Liszt made his first appearance in this 
country at Manchester, where he was announced as the 
great pianist who at the age of twelve years had already 
achieved a European reputation. But even at that 
youthful period he had proved himself something more 
than a pianoforte virtuoso—compositions, especially songs 
by German and French poets, having come from his pen in 
great profusion. During this engagement at Manchester 
all Liszt's boyish compositions were lost in a fire. The 
all-eventful Weimar period and his last and memorable 
visit to England in 1886 were duly commented upon. 

In regard to Liszt’s compositions, the lecturer said that 
the most striking were the German and Hungarian works— 
the former inspired by the poetry of Goethe and Schiller, 
and the latter by gipsy-like compositions of the Hungarians. 
The most characteristic of the works of German origin 
were the ‘‘ Faust” Symphony and the ‘‘ Mephisto Walzer,” 
and of the Hungarian music the weird and fantastic rhap- 
sodies, which might be said to have created Hungarian 
musical art. 


SIR ALEXANDER MACKENZIE AND SIR HUBERT 
PARRY ON THE BAGPIPES AND NATIONAL 
MUSIC. 


Tue New Year’s gathering of the Sette of Odd Volumes 
—holden at Limmer’s Hotel on the 3rd ult.—was, in view 
of the paper (‘‘ Nationality in Music”), made a musical 
function throughout. The summons to the dinner was in 
thyme, with musical notes occasionally substituted for 
words, and the dishes on the menu were described by 


musical titles. The minutes of the last meeting were sung 
(with the minutest care) by the secretary, Brother H. C. 
Marillier, to the air of ‘The Leather Bottel.” At the 
foot of the menu there appeared the following note—or, to 
be more accurate—notes, thereby giving an impression 
that the whole function would end in smoke :— 


con fuoco. ad lib. 


SS 


After dinner, the President of the Sette (Sir Ernest 
Clarke) called upon Brother Lidgey, the Gleeman of the 
Sette, to play his March of the Odd Volumes, and after- 
wards upon Brother William Nicholl, the Minstrel, to sing 
‘The Lay of the Odd Volumes,” which was accompanied 
by the composer, Brother Bevan. 

Subsequently Brother Lidgey read an interesting paper 
on the subject of ‘* Nationality in Music.” He said that 
probably at no time had this subject been of such interest 
and importance as the present. Music was essentially a 
progressive art, and, although national music was of great 
antiquity, nationality in music as an art might, broadly 
speaking, be said to have only made its influence felt after 
Bach had shown in his immortal works the power of music 
to express emotion. The natural tendency of animate 
nature was to attempt to express emotion by sound, but 
there were many causes which had an influence on the 
style of musical architecture erected upon that foundation. 
Of these the chief were climatic influence, the form of scale 
in use in various countries, and sense of rhythm. He gave 
an account of various scales in use amongst Eastern and 
Western nations, varying from five to twenty-two notes in 
the octave, and played several examples illustrative of the 
characteristic effects obtained by the employment of such 
scales as the Pentatonic and some of the old Ecclesiastical 
modes. The varied rhythms of national dance tunes were 
commented upon, and reference made to the rhythmic 
peculiarities observable in the folk-songs of the Finns and 
nations of Magyar descent. Musical expression was also 
influenced by the special instruments affected by nations, 
such as the bagpipe and the Swiss alp-horn; and by 
environment, as was seen by the evident inspiration given 
to much Norwegian music by the grandeur and solitude of 
the mountains. It was to influences like these that the 
world was indebted for the striking individuality of such 
composers as Grieg, Dvorak, and Tschaikowsky, and the 
growing development of music as an outlet for emotional 
expression. Brother Lidgey was assisted in his illustra- 
tions, vocal and instrumental, by Brothers W. Nicholl, 
F. A. W. Docker, and Frederick Keel. A vote of thanks 
was unanimously accorded for the paper, on the motion of 
Brother A. T. Hollingsworth, seconded by Brother Bevan, 
and a discussion, in which the Principal of the Royal 
Academy of Music and the Director of the Royal College 
of Music participated, subsequently took place. 

Sir Alexander Mackenzie said this was a subject which 
had lately come into great prominence owing to the fact 
that so many modern composers had infused their national 
characteristics into their compositions, He thought with 
regard to our own country, though something had already 
been done in that direction, yet even now we’ hardly 
realised the treasures which were our own. He claimed 
to be the first who had attempted to idealise Scottish music 
and put it ‘‘ on the orchestra.” The Sassenach had a very 
hazy idea of what Scottish music really was. Undoubtedly 
the instrument of Scotland was the fiddle, and not the 
bagpipe. Scottish songs of Lowland origin had no con- 
nection whatever with the bagpipe, and many could not 
be played upon it. The ‘Cock o’ the North” played by 
Mr. Lidgey was, he should say, a modern tune, and, like 
many others, was only adapted for the bagpipe after the 
regiments were furnished with that instrument. 

Sir Hubert Parry suggested that the bagpipe came from 
East Anglia, and were, with native modesty, afterwards 
appropriated by the Scotch. It was evidently congenial to 
the Scotch nation, for whatever Sir Alexander might say 
about the fiddle being the national instrument, it was in 
Scotland and with Scotch people that we most frequently 
heard their delectable sound, and it was quite impossible 





not to regard the pipes as representative of our amiable 
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neighbours up North. Indeed, music was the most subtle 
representative of innermost human characteristics of all 
kinds. The more so because people were so completely 
innocent of the fact. What they liked was in accordance 
with their natures, and must in the end show what they 
really are. The historian of the distant future would have 
to turn to the music of the various times and peoples to 
make sure of his estimate of their national characters. 


Even in early periods of artistic development national | 


traits are perceptible. In national music it was a 
matter of course. But it extended to artistic music as 
well. In British music of the past, as well, perhaps, as 
the present to a certain extent, there was manifested a 
degree of caution and deliberation which prevented the 
music produced from having the warmth and passion of 
music of some other nations. The great gift of the nation 
was in the direction of organisation, which is the formal 
part ofan art. We moved too cautiously and deliberately, 
seeking to try every step before going on to the next. 
Every branch of the human race was represented closely 
by its music, because it was not reason which governed 
men’s actions, but their moods, and it was the moods of 
men which were represented by music. 

Sir F. Lacy Robinson, K.C.B., in proposing the health 
of the chairman, said that as an East Anglian he 
absolutely declined to admit the responsibility of that 
region for the production of the bagpipe. He must leave 
Sir Alexander Mackenzie and Sir Hubert Parry to settle 
between themselves as to whether the instrument was 
Scotch or Welsh. 


MR. J. S. SHEDLOCK ON CHOPIN’S MAZURKAS 
AND POLONAISES. 


AT a meeting of the Society for the Encouragement of 
the Fine Arts, at 9, Conduit Street, on the roth ult., Mr. 
J. S. Shedlock gave a thoughtful and instructive lecture- 
recital on the Mazurkas and Polonaises of Chopin. The 
lecturer began by pointing out the characteristic intervals 
suggestive of an Eastern origin which formed so distinctive 
a feature in Polish folk-songs, and showed how these had 
been used by Chopin, who, however, had reproduced the 
spirit rather than the letter of his countrymen’s music in 
his glorified forms of their dance measures. Excerpts from 
the mazurkas were played containing the sharpened 
fourth and augmented second in the major scale, the 
progression of several seconds followed by a leap of a 
third, the use of the Church modes, the employment of 
triplets, which formed a feature of the old mazurkas, and 
the drone bass. The characteristic accentuation on the 
second or third beat was also pointed out, and Chopin’s 
reproduction, by downward chromatic passages, of what Sir 
Hubert Parry in his ‘‘ Art of Music’’ terms the ‘howling 
element” in Eastern music; the four bars preceding the 
last seven bars of the Mazurka in C sharp minor (Op. 30, 
No. 4) being quoted as an example of the last-named 
peculiarity. The mazurkas might be roughly divided into 
three categories, merry, humorous, and mournful; but 
most of them contained passages expressive of all these 
moods. The one in G sharp minor (Op. 33, No. 1) was 
perhaps the saddest in tone, and that in D (Op. 33, No. 2) 
the brightest. The origin of the mazurka was a dance, 
but that of the polonaise was apparently a pageant, the 
form being used at court festivities. The distinctive 
cadences and rhythmic figures of the polonaise were 
described, and the Polonaise-Mazurka in F sharp minor 
(Op. 44) was played as a remarkable blending of the two 
forms. Finally, attention was drawn to the chromatic 
element in Chopin’s music and its influence on Wagner, 
whose music was declared to be full of the spirit of 
Chopin. 

At the conclusion of the discourse Mr. E. F. Jacques, 
who occupied the chair, made some suggestive remarks on 
the restraining influence which Chopin’s residence in Paris 
exercised on his genius. This was pointed out as specially 
noticeable in Chopin’s treatment of the barbaric element, 
which was always controlled, and accounted for the 
difference between Chopin’s music and that of other 


the influence which Liszt and Chopin had exercised on 
each other, and called attention to the remarkable fact that, 
although Chopin had written no opera or great orchestral 
work, his music had exercised the widest influence, and 
this through the restricted medium of comparatively short 
pianoforte pieces. 


THE MUSICAL ASSOCIATION. 
PALESTRINA. 


Ar the meeting of the Musical Association on the 17th 
ult., held at the Royal College of Organists, Mr. Henry 
Davey read a paper on “Giovanni Pierluigi, da 
Palestrina.” 

After referring to the English and Flemish composers of 
music preceding and contemporary with Palestrina, and 
showing that the polyphonic schools of the fifteenth and 
sixteenth centuries had reached their culminating point in 
the works of the great Italian church composer, Mr. Davey 
reviewed at some length the chief events of Palestrina’s 
life, and contradicted many of the statements made by 
Agazzari and Baini, particularly with regard to the famous 
“Missa Pape Marcelli.". Mr. Davey favoured Haberl’s 
opinion that Giovanni Pierluigi was born in 1526, or possibly 
1525, at Palestrina, from whence he took the name by which 
he is commonly known, and that he lived for sixty-eight 
years. The lecturer contradicted the statements in Grove’s 
Dictionary that Palestrina was a poor man, and dismissed 
as mythical Baini’s story of the composer having specially 
written three masses for the preservation of music in the 
Roman Catholic Church. Palestrina was shown to have 
married twice, the second time, only seven months after 
the death of his first wife, to the widow of a large dealer in 
furs. Both his spouses, moreover, possessed property of 
appreciable value, and the emoluments he received from his 
various offices were also shown to have formed a comfort- 
able income. The masses, including the ‘“‘ Missa Pape 
Marcelli,” which were submitted by Palestrina to the 
committee appointed by the Council of Trent to suppress 
the abuses which had crept into the music of the Church, 
were declared to have been written years before. Mr. 
Davey also insists that there was never any intention to 
dismiss music entirely from the Church services, but only 
to authorise a style or find a work which should furnish a 
model to serve as a guide to composers. In conclusion, 
Palestrina was described not only as the greatest 
composer of his time, but as worthy of being ranked 
with Handel, Bach, Mozart, and Beethoven. 

In the subsequent discussion Mr. W. H. Cummings, who 
occupied the chair, said that the great glory of Palestrina 
was his having eliminated secular associations from 
Church music. Although in the Sistine Chapel Pales- 
trina’s music would be sung unaccompanied, he thought 
that in other places it was probable that the voice parts 
were supported by instruments; but with regard to an 
opinion expressed by Mr. Davey that accidentals should 
be introduced when they were acceptable to modern ears, 
Mr. Cummings strongly objected. In this he was supported 
by Mr. Otto Goldschmidt, who referred to the first perform- 
ance in London of the ‘* Missa Pape Marcelli” by the 
Bach Choir in 1881. 

Some examples of the florid vocal accompaniments to the 
Gregorian tones used at Rome in Palestrina’s time were 
admirably sung by Miss Maud Bond. 


THE “GOLDEN LEGEND” AND “BLEST PAIR 
OF SIRENS” IN NORTH STAFFORDSHIRE. 


Tue North Staffordshire Philharmonic Society, which 
for twenty-three years has been foremost in the district in 
artistic enterprise, having during that time been the means 
of introducing to local audiences upwards of thirty choral 
works, gave its first concert of the season at Hanley, on 
the 12th ult. The works performed were Sullivan’s 
“Golden Legend” and Parry's “Blest Pair of Sirens.” 
The excellence of North Staffordshire choral singing is 
proverbial, and Sir Arthur Sullivan’s dramatic and difficult 
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Memoir of Sir Robert P. Stewart. By Olinthus J. 





the singing of Sir Hubert Parry’s masterly setting of 
Milton’s Ode. Nothing more superbly excellent could 
sibly be wished. The soloists in the ‘‘ Golden Legend” 


Miss Ethel Holmes (Elsie), Miss Alice Lakin} |. ; : By 
‘Ursula), Mr. Charles Manners (Prince Henry), Mr. Dan Vignoles. [Simpkin, Marshall and Co., Limited.] 


Gn, a member of the Society (The Forester), and Mr.| Tue late Sir Robert Stewart was a musician comparatively 
Watkin Mills (Lucifer). Between the two works the| little known beyond the borders of his native Erin, yet his 
orchestra, consisting of players from Birmingham and the | biographer records that he ‘‘was the most remarkable 
Potteries, played Beethoven’s ‘‘ Egmont” Overture. Dr. | all-round musician Ireland has hitherto produced, although 
Swinnerton Heap, who has been connected with the} Balfe takes a higher place as a dramatic composer.” 
Society since its commencement, conducted with all his | Stewart's life was not a particularly eventful one. Born 
well known ability and distinction. in 1825, he became a chorister of Christ Church Cathedral, 

Dublin, and, at the age of nineteen, organist, an appoint- 
ment he retained till his death in 1894. Self-taught, the 
possessor of a remarkable gift for extemporizing and an 
extraordinary memory for music, Stewart lived the life of 








WORCESTERSHIRE PHILHARMONIC SOCIETY. 
He received the 


Tue motto of this young Society is ‘* Wach’ auf,” and | 
the chorus from “Die Meistersinger” bearing this title | 
opened the second concert of the present season given at | 
the Public Hall, Worcester, on the 7th ult. Goetz’s | 
cantata ‘* Noenia’’ followed, and the second part of the} 


programme included Beethoven’s “ Ruins of Athens,” three | chiefly known by his organ works. 


part-songs for ladies’ voices by Brahms, daintily sung, and 
a carol, ‘The holly and the ivy,” orchestrated by Mr. | 
Edward Elgar—a most effective performance, both by choir | 


and orchestra. The purely orchestral pieces were Mozart's | 
| 
Throughout the | 


evening the playing of the orchestra was spirited and | 


Overture **Don Giovanni,” Dvordk’s Slavonic Dances, 
and Chabrier’s Rhapsody ‘‘ Espana.” 


deserving of high commendation, a result to which Mr. 
Edward Elgar’s masterful conducting contributed in no 
small degree. 


a busy teacher in the Irish capital. 
accumulated degrees of Bachelor and Doctor in Music, 
Trinity College, Dublin, in 1851, and was appointed 
Professor of Music in the University of Dublin ten 
years later; he received his knighthood at the hands 
of the Lord Lieutenant in 1872. As a composer he is 
The greater part of 
this ‘life’? consists of letters written by Stewart, which, 
after all, furnish excellent biographical material if the 


i letters are good and characteristic of the writer, as they 


are in this case. Mr. Vignoles has done his work con 
amore and produced a book of much interest, though here 
and there are some peculiarities. We never before heard 
that Sir Charles Hallé played on the organ in the Exhibition 
of 1862. He performed—‘ not very well,” we are told— 
‘“‘ Mendelssohn's First Sonata on Willis’s new organ. The 
D flat soon began to cipher, which ended the show.” An 
organ “recitation ’”’ (pp. 45 and 46) is anew term. One of 





ORATORIO IN TORONTO. | the most curious things in this entertaining book (which 
: | has six illustrations but no index) isan amusing specimen of 

ORATORIO seems to have been dormant in Toronto for | Stewart’s ingenuity, taken from an orchestral fantasia on 

some time past, but a recent event has demonstrated that Irish airs which he wrote for Gilmore’s band for perform- 

itis by no means defunct; on the contrary, there is| ance in America. Here is the reference to the jeu d’esprit 

undoubted evidence to prove that so attractive a form of | contained in a letter from Stewart to Wellington Guernsey, 

att is very much alive in that flourishing Canadian city. | dated “‘ Trinity College, Dublin, 24 April, 1872”’ :— 

On December 15 last no less than 3,740 people were) “J sent you yesterday the two scores of our work. After 

present in Massey Hall to listen to the strains of Handel’s | they had gone to you, I got a telegram from Mr. Gilmore, 

“Messiah” ; moreover, hundreds more, eager to hear the | which expressed high approval of my device of ‘contra- 

oratorio, could not obtain an entrance into the building. | puntifically,’ so combining the two airs—‘ Let Erin’ and 

The chorus consisted of 323 voices and the orchestra of |‘ Yankee Doodle.’ You will see they go right well 

sixty-one “ pieces,” to adopt the designation of a Toronto | together when you get the score.” 

musical critic. The soloists were Mdlle. Antoinette | 

Trebelli (soprano), Miss Carrie Lash (contralto), Mr. J. M. 

Sherlock (tenor), Mr. W. F. Firth and Mr. W. J. R. : gh gl — 

Carnahan (baritones), and Mr. A. L. E. Davies and Mr. | Se ———— eee O— SE: 

J D. Richardson (basses)—all of whom discharged their | Je/ a— ia id 
uties in a manner calling for unstinted praise. Mr. sees Ps 

Robert Marshall was the , a of the sali _—— ff Lhe nn = —~ 

“head-piece,” in fact—and Mr. H. C. Collins pre- es eee fee jeer e+ 

sided at the organ. The entire performance reflected ae | 

the greatest credit upon Mr. F. H. Torrington, the 


“ Let Erin remember.” 


























conductor, for whom the rendering of Handel’s immortal 2. S , 
work was a veritable triumph. No man has done more for Zé } —— 
SS [= = 





music in the city of his adoption than Mr. Torrington, who 























was born at Dudley, in the Black Country, and is now ; 
principal of the Toronto College of Music. Twenty-five re 4 ae. 
years ago—on January 5 and 6, 1874, an event, by the way, <== == 1-1 a ee 
duly recorded t THE Sasa Ties“ Father” Torring- SE oz E 
ton, as he is now called, conducted two performances of 
“The Messiah ” in Toronto with distinct success. Advan- } 
tage was therefore taken of the performance of December| Makers of Music. By R. Farquharson Sharp. 
Analysis of Mendelssohn's Organ Works. By Joseph 


last to present him with a “solid silver soup set’ in é 
commemoration of his silver jubilee. This tangible W. G. Hathaway. i 
tecognition of his labours in the cause of music was the | [William Reeves. } 

gift of the choir. Accompanying the gift was an address| THE former of these two books consists of “‘ biographical 
expressing the esteem in which Mr. Torrington is held by | sketches of the great composers,” Dr. Arne being included 
those who so efficiently sing under his baton. At the same amongst the nineteen ‘ makers of music” therein biogra- 
time, Miss Symons, who has long acted as accompanist of phised. The sketches, though necessarily short, epitomise 
the Philharmonic Society and of the Festival chorus, was | the life-work of those musicians whose names have become 
presented with a handsome bracelet. In concluding a| household words. A useful ‘“ chronological summary ”’ of 
notice of * The Messiah” performance, the Globe (Toronto) | compositions is appended to each chapter, and a “‘ general 
observes: ‘“* Mr. Torrington announces Gounod’s ‘ Redemp- | chronological summary ”’ is given at the end of the volume. 
tion’ for Good Friday. Last night’s triumph disposes of| There are a few inaccuracies in the book which should be 
the sneers of the commercialists who fatten off the city, and| corrected in a future edition. The title of Purcell’s well- 
0 nothing for it in an artistic sense.”’ known funeral anthem is given as ‘ Thou knowest, Lord, 
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our hearts.’ Haydn’s two visits to England (in 1791 and | The songs make little demand upon vocal ability, and are 


1795) were each of eighteen months’ duration, a fact which 
hardly agrees with ‘the five years spent by Haydn in 
London.” _Beethoven’s famous Septet is not “ for 
strings’’ only, nor was Moscheles ever Secretary of the 
Philharmonic Society. Mendelssohn was married in the 
year 1837, not in 1836, and his “‘ Elijah’ was performed in 
London four times, not three only, during the spring of 
1847. A novel and welcome feature of the book is 
comprised in the fac-similes of musical notation of the 
‘‘makers of music,” most of the originals being in the 
British Museum, in the library of which the author of this 
gift-book is one of the officers. 

Mr. Hathaway has produced a somewhat severely 
analytical book on Mendelssohn’s organ works. We ven- 
ture to think, however, that its interest would not have been 
lessened had he said something about the history of these 
oft-played compositions for the King of Instruments. In 
regard to the chorales used by Mendelssohn in the sonatas, 
the author says (p. 79): ‘‘ Two are well known and of 
considerable antiquity, and two are most probably written 
by Mendelssohn himself.” As a matter of fact, three out 
of the four chorales can be traced ; that in the fifth sonata 
may be original, though it is still uncertain. The chorale 
in Sonata No. 1 is ‘*Was mein Gott will.” Although 
Mendelssohn supplies the title in his manuscript, it has 
never found its way into the printed copies. Mr. Hathaway 
makes a curious statement in regard to a passage in 
Sonata 1, third movement, bars 22 and 23. He says: 
“It would scarcely be advisable to introduce this pro- 
gression into an examination paper, for fault might be 
fourrd with the position of the third chord.”” Why? we 
most respectfully ask. Is not this riding the pedagogic 
hobby-horse a little too far along the dreary and overmuch- 
traversed examination-road? Three fac-similes are given 
in the book—that of the D minor Prelude is from 
Mendelssohn’s autograph in the British Museum, which, 
however, differs slightly from the published version. By 
the way, the three Preludes and Fugues (Op. 37) were 
dedicated by Mendelssohn to Thomas Attwood, “ with 
reverence and gratitude,” as the original German edition 
records. Unfortunately this tribute of respect from the 
young German musician to the old English organist has not 
hitherto been printed on the title-pages of the English 
editions; but it has now been added to that issued by 
Messrs. Novello, who were the original publishers of the 
work, now more than sixty years ago. 


Novello’s School Music. Puss-in-Boots. A humorous 
Operetta for Boys. Written by Louis B. Tisdale. Music 
composed by G. F. Huntley. 

[Novello and Company, Limited.] 

THE enterprising manceuvres of “ Puss-in-Boots” have 
been treated in this operetta in a most attractive style. 
The libretto is written in a pointed and humorous fashion, 
and the music is melodious and rhythmic. The action 

egins with the speculations of the Miller’s men as to who 
will inherit the ownership of the mill. Rupert being the 
eldest son is expected to be the new master, but it is soon 
discovered that the late Miller has only left him his cat. 
This animal, however, soon proves its worth. It induces 
its master to bathe while the King is passing, and by 
informing his majesty that the Marquis of Carabas, while 
in the water, has had his clothes stolen, procures from the 
King a gorgeous suit for Rupert. Puss, who surely must 
have been a company promoter in embryo, next engages 
himself as Private Secretary to an Ogre, for whom the King, 
not unreasonably, seems to have an aversion. The Ogre 
being vain of his power to change himself into any animal 
he chooses, is persuaded by Puss to assume the form of a 
mouse, after which the end of the Ogre is speedy. Having 
thus obtained possession of the Ogve's castle, Puss 
announces Rupert as the successor. Rupert, however, 
seems to have some qualms of conscience as to the 
validity of his claim, and he tells the King the whole story. 
This seems rather mean. But Puss feigns penitence, and 
the King confirms Rufert's title of Marquis of Carabas. 
Where the moral comes in is not quite clear, unless it be 
to never despise a legacy or to never tell the truth too 
soon. There are eleven principal characters, seven of 
whom are provided with songs as well as speaking parts. 





of a kind that are easily committed to memory. There are 
three duets—that between the Private Secretary and Pys;. 
in-Boots being genuinely humorous, and being followed by 
a grotesque dance which might be made very diverting, 
The first chorus is in unison, but the others are written in 
two parts, which, although extremely simple, contain some 
effective imitative passages. The operetta is preceded by 
a bright instrumental introduction, and includes a march in 
the action of the piece and a graceful interlude, the latter 
to be played between the two scenes in which the story js 
unfolded. The scenes required are the exterior of the old 
mill and the interior of the Ogre’s castle, but these, of 
course, might be dispensed with. The dresses will give 
little trouble, and full instructions for these, as well as 
hints concerning the kind of boys most suitable to personate 
the respective chief characters, are given in the preface to 
the work. 


Catalogue de la Bibliothéque du Conservatoire Royal de 
Musigue de Bruxelles. Dressé par ordre de Matiéres, 
Chronologique et Critique. Par Alfred Wotquenne. Vol. |. 

[Brussels : J. J. Coosemans. | 

M. WoTQuEnneg, the librarian of the Brussels Conserva- 
toire, is discharging a duty to the books committed to his 
care similar to that so ably rendered by M. Victor Mahillon 
to the splendid collection of instruments preserved in the 
Museum of that Institution. This well printed and admir. 
ably arranged book of upwards of 500 pages is the first 
instalment of a catalogue which will prove to be a very 
useful and valuable work of reference. The present 
section, giving 2,507 entries, consists entirely of vocal 
music, printed and in manuscript, with and without accom- 
paniment. The remaining volumes are to include the 
rest of the vocal music, the instrumental music, and 
the books on musical literature. In regard to the latter 
there will be no less than eight main sections, divided into 
twenty-four sub-sections. The learned compiler has dis- 
charged his task with conspicuous ability. He has not 
been content to give the mere title of a work, but he has, in 
addition, supplied copious notes giving references to the 
first performances, descriptions, &c., of the works cata- 
logued; thus information is furnished of a most valuable 
and not easily-discovered kind. The book is enriched with 
fourteen plates of fac-similes of special interest to musical 
bibliographers. Two entries of more or less interest to 
English people may be referred to: one (1058), a proof 
copy of Costa’s ‘‘ Naaman,” from Rossini’s library; the 
other, the autograph manuscript, in three volumes, of 
Vincent Wallace’s opera ‘‘ Lurline,” which, though dated 
“1847,” was not performed till 1860. We shall look 
forward to the completion of this interesting catalogue. 
When will a similar service be rendered to the fine library 
of our Royal College of Music ? 


The Orpheus. New Series. Nos. 308-312. 
[Novello and Company, Limited. } 

THIS series continues to add to the rich store of English 
glees and part-songs for male voices, and recent additions 
are of no less merit than those that have gone before. 
The words of No. 308 are derived from an Elizabethan 
source and have been set for alto, first and second tenors, 
and a bass, by Dr. Charles Harford Lloyd. The nature of 
the text is indicated by the first line, which runs, ‘‘ Beauty 
was lying by a Spring,’”’ which causes the poet to moralize 
and indulge many times in ‘‘ Hey, nonny, nonny.” The 
composer has caught the spirit of the period to which the 
words refer and the number is decidedly bright and 
pleasing. No. 309, entitled ‘In Absence,’’ has words by 
Phoebe Cary and music by Dudley Buck. In this the 
stars and skies and a few other things are asked to watch 
over the sleep of a beloved one, and the request is 
made in most agreeable fashion, especially by the bass 
voice, who sings a melody which mingles pleasantly with 
the harmonies given forth by the other voices. A loftier 
strain is heard in No. 310, which is Sir Henry Bishop's 
setting of some lines from Young’s ‘‘ Night thoughts” 
beginning ‘ Majestic night.” The music will be found an 
excellent example of this composer’s style, and may be 
warmly recommended to male-voice choirs. The 
unfortunate poet Kirke White provides the text for 








XUM 


iS 
yy and ar 
There Z 
and Puss. 
lowed by 
diverting, 
Written in 
ain some 
ceded by 
march in 
the latter 
€ Story is 
f the ‘ld 
these, of 
will give 
- well as 
ersonate 
reface to 


R oyal de 
Matiéres, 
- Vol! 


onserva- 
d to his 
Mahillon 
d in the 
d admir. 
the first 
2 a very 
present 
of vocal 
accom: 
ude the 
ic, and 
e latter 
led into 
has dis- 
has not 
has, in 
to the 
‘S cata: 
aluable 
ed with 
musical 
rest to 
a proof 
ry; the 
nes, of 
| dated 
Il look 
alogue. 
library 








February 1, 1899. 


The Musical Times, WAho shall roll us away the stone? 


EASTER ANTHEM. 


Composed by G. W. Torrance, M.A., 


St. Mark xvi. 3; St. Luke xxiv. 5; 
Mus, Doc., T.C.D. 


St. Matt. xxviii, 6; 1 Cor. xv. 20, 22, 57. 





Lonpon: NOVELLO AND COMPANY, LimirEeD ; AND NOVELLO, EWER AND CO., NEw YORE. 
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* This movement may be sung as a Duet, 
Copyright, 1899, by Novello and Company, Limited. 
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No. 311, ‘‘ Music, all powerful,” set by T. F. Walmisley 
to music of solid and legitimate style. It will be found 
easy and pleasant to sing, and is an excellent specimen 
of the English glee. No. 312 has Longfellow’s poem 
“Stay at home, my heart,” for its text and music by 
ohn B. Lott. The tranquil joys of domestic bliss 
are echoed in a pleasant fashion in the music, and 
the opportunity for contrast by the poet’s reference to ‘‘ the 
winds of the wilderness of doubt” has been deftly seized 
by the composer. 

Lenten Music. Lead, kindly Light. Arranged as an 
Anthem for soprano solo and chorus, by John E. West, 
from the song composed by D. Pughe-Evans. | 

Lead, kindly Light. The music composed by C. H. | 
Purday. 

Paraphrase of the Anima Christi. By William H. Stocks. | 
Benedicite, omnia Opera. By Alfred J. Eyre. 

[Novello and Company, Limited.] 

Mr. WEsT has converted Mr. Pughe-Evans’s setting for 
solo voice of Cardinal Newman's favourite hymn into an 
effective anthem. In the opening the voices answer each 
other in an interesting manner, which is increased by some 
short passages for soprano solo. The last verse is set in | 
solid four-part harmony, and the concluding bars, which 
differ from those of the song, if sung as directed, would be | 
very impressive. 

Mr. Purday’s music is in hymn tune form and of simple | 
character, and is eminently fitted for congregational use. | 
The setting forms No. 366 of Novello’s Parish Choir Book, | 

“The Paraphrase of the Anima Christi” (Prayer of St. 
Ignatius) is No. 368 of Novello’s Parish Choir Book, and | 
may be said to be based upon two plain-song inflections, and 
their employment imparts to the music a style in perfect 
accord with the character of the hymn. The music is 
written in four vocal parts of simple and direct nature, and 
isadmirably adapted for church use during Lent. 

Mr. Eyre has provided a set of three double chants, with | 
a quadruple chant for the Gloria, for the Benedicite, which | 
are well suited to this Canticle. The first half of each of | 
the double chants being in unison for the voices will 
enable the organist to vary the harmonies of his accom- 
paniments if he feels so disposed. The setting comprises 
No. 371 of Novello’s Parish Choir Book. | 


Musical Memory and its Cultivation. By Frederick G. | 
Shinn. [Charles Vincent. | 

THE sub-title of this interesting and thoughtfully-written 
book is ‘*An investigation into the forms of memory | 
employed in pianoforte playing, and a theory as to the| 
relative extent of the employment of such forms.” In the | 
course of his seventy pages Dr. Shinn very ably treats of 
the problems connected with the acquirement of memorizing , 
music. He not merely theorizes on a subject about which 
no literature seems to exist, but by copious musical 
examples gives practical proof of the truth that is in 





consists of a melodious setting of the Magnificat and 
Nunc dimittis in E flat, by F. Reginald Statham. The 
unison vocal part is effectively supported by the organ 
accompaniment, and variety and contrast are obtained by 
some of the verses being given to the tenors and basses 
and others to the sopranos; but this arrangement is 
not obligatory, as the highest note is E flat on the fourth 
space of the treble clef. No. 373, a setting in A of the 
Benedictus, by Sir George C. Martin, calls for a well- 
trained and fairly numerous choir to do it justice. It opens 
in a strikingly dignified manner, and the musical interest 
increases as the work is proceeded with. Some of the 
effects are novel; as the contrast obtained by the soprano 
and basses singing in the octave, followed by the altos and 
tenors in unison. A dramatic point is made at the words 


| ‘And thou, Child,” which are delivered fortissimo in unison 


by the full choir, and a beautiful effect is secured by a 


| change from common to triple time at the words ‘ To give 


knowledge.”” The organ accompaniment is no less 
excellent, and in its entirety the setting is a masterlike 
example of the genius and musicianship of the organist 
of St. Paul’s Cathedral. 


Symphonies and their meaning. By Philip H. Goepp. 
[J. B. Lippincott Company.] 

Our American kinsfolk cannot be accused of neglecting 
the literary side of music, if we may judge from the various 
books that are issued from time to time in ‘‘ Jonathan’s 
continent,’ to use Bilow’s designation. The author of 
this thoughtful book claims it to be ‘really the reverse of 
the traditional. Little is told of the lives of the masters. 
. . « » Concrete events have, in themselves, noplace. And 
yet, it is believed, instead of a loss, there is in this very 
omission a great gain of personal interest, of insight into 
the essence of a master’s individual quality, of his poetic 
character.” Thus, the reader of these four hundred pages 
will miss the characteristic charm that invests the writings 
of Sir George Grove, as exampled in his ‘“* Beethoven and 
his Nine Symphonies,” with so much that is interesting of 
a non-technical character. As to the signification of the 
word ‘‘meaning” in the title, Mr. Goepp says it has “a 
negative intent, quite as strong as the positive. The book is 
meant to restrain the wrong interpretation, as to urge the 
right.” This is excellent, and the author’s efforts to put 
listeners of symphonic music on the right road toward 
the goal of its full intellectual enjoyment deserve every 
encouragement and appreciation. It may be interesting to 
give a list of the symphonies that are herein analysed: 
Haydn, D and E flat ; Mozart, G minor and the ‘‘ Jupiter” ; 
Beethoven, ‘‘ Eroica,”” Nos. 5 and 7; Schubert, B minor and 
C major; Schumann, C major and “ Rhenish” ; Mendels- 
sohn, ‘‘Italian’’; and Brahms, No. 2. 

The Order for the Burial of the Dead, as set to music by 
Merbecke, harmonised by Sir John Stainer, together with 
a selection of suitable hymns. 

[Novello and Company, Limited.] 


him. It would be quite impossible, in the limited space at_ Tue clergy and organists of churches will find this 
our disposal, to discuss the pros and cons of so important a | neatly got up little book very useful, especially as music 
feature of musical education as the committing of music to jg becoming more and more a feature in the solemn service 
memory. The subject is here set forth fully and clearly, known as the Order for the Burial of the Dead. The name 
and we unhesitatingly commend this excellent treatise. | of the Oxford professor of music is a sufficient guarantee 
Not the least attractive section is the final chapter, entitled | that the harmonies to Merbecke’s melody are in keeping 
“The Memories of Musicians,” wherein is recorded several | with its characteristic old-time melody. In addition to the 
temarkable—indeed, seemingly impossible—feats of memory | complete form of the service, there are alternative settings 
of Mozart, Mendelssohn, Hans von Biilow, Richter,!of Psalms xxxix. and xc. to Anglican (composed by 
Ouseley, and others, concluding with a characteristic tour | T, Purcell and Rev. W. Felton) and Gregorian chants, as 
de force recorded of Sir Walter Parratt, to whom the book | well as the editor’s seven-fold Amen. The supplement 
is dedicated. | includes nine favourite hymns with appropriate tunes, thus 

Novello’s Parish Choir Book. Nos. 370-373. | giving to this service-book a completeness which is obvious. 


[Novello and Company, Limited. } | Duo for Violin and Viola. With pianoforte accompani- 
Ir is difficult to keep pace with this ever-growing series. | ment. Dedicated to Professor Hermann Ritter. Op. 105. 
Mr. A. Herbert Brewer’s fine hymn tune ‘‘ Esther,” com- | Ph. Scharwenka. [Breitkopf and Hartel]. 
posed for the hymn ‘ Forward be our watchword,” forms | A PIECE in two connected movements, Andante Sostenuto 
No. 370. The tune may be allied to any hymn written in | and Allegretto con spirito. The composition is undoubtedly 
6 5, twelve lines, is specially suitable to ‘Onward, Christian | the work of a clever musician, admirable workmanship is 
Soldiers,” ‘On our way rejoicing,” and ‘ Brightly gleams | shown throughout, but it is uninteresting. The themes are 
our Banner,” and, being printed on a card, will be found! poor. How gladly one would welcome pieces in which 
convenient for use in processionals. Those Parish Choirs | the viola receives generous treatment at the hands of the 
which have not arrived at the capability of singing | composer, but, alas! in this case the composition will be 
In parts may be warmly recommended No. 372, which | interesting only to the players. 
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Original Melodies for the Violin. With pianoforte 
accompaniment. By H. S. Irons. 

[Novello and Company, Limited.) 

TWELVE numbers of these melodies are announced to 
appear. No.1 of the set is before us. It will appeal to 
players of moderate ability who have the happy knack of 
making their violin sing. The melody is unpretentious, 
sweet, and pure, and quite free from difficulty. It will prove 
a useful solo to many. 





MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CORRESPONDENT.) 

BeEForE giving a résumé of the principal musical events 
at the close of last year and during the month just 
ended, I have to make a slight correction in reference to 
the St. James’s Choral Society’s concert recorded in my 
last notes. It should be stated that the concert was given 
under the conductorship of Mr. Richard Richards, and that 
Mr. B. Nock presided at the organ. 

An important concert was given in the Town Hall, on 
December 17, by the Birmingham Choral and Orchestral 
Association, Mr. Joseph H. Adams conducting. The 
work presented was the first concert performance in this 
country of Boito’s opera ‘‘ Mephistopheles.’ It was an 
ambitious effort on the part of an amateur society to have 
ventured upon a representation of so difficult a work, but 
the results warranted such a proceeding, although the 
absence of scenic effects was naturally a drawback. The 
chorus sang admirably, and the augmented orchestra 
thoroughly entered into the spirit of the work. The 
principals, who acquitted themselves in a praiseworthy 
manner, were Madame Gwen Cosslett, Miss Gertrude 
Booth, Mr. Edward Arthur, Mr. Thomas Hampson, and 
Mr. John Ridding. 

Mr. A. R. Gaul’s twenty-first invitation concert in 
connection with the Midland Institute Ladies’ Singing 
Class, assisted by a number of gentlemen, was given in the 
large Lecture Theatre of that Institution on December 19. 
Mr. Gaul was unfortunately unable to discharge the duties 
of conductor on account of illness, Dr. Rowland Winn 
officiating in his place. The first part of the programme 
consisted of Cowen’s ‘‘ The Rose Maiden.”’ The solos in 
the cantata were assigned to Miss Aimée Wathen, Madame 
Miriam Daniel, Mr. J. T. Birch, and Mr. T. Horrex. The 
accompaniments were given by a small orchestra, with Mr. 
George Halliley at the pianoforte. 

The Birmingham Festival Choral Society gave in the 
Town Hall, on Boxing night, its forty-third annual 
Christmas performance of Handel’s ‘“‘ Messiah,” before a 
packed and deeply interested assembly. Dr. C. Swinnerton 
Heap, who had so far recovered from his recent illness that 
he was able to occupy his customary place at the conductor’s 
desk, received quite an ovation from the audience and 
performers as he made his appearance on the orchestra. 
The principals were Miss L. Coomber, Miss L. Hovey, 
Mr. Charles Saunders, and Mr. Watkin Mills, vocalists ; 
Mr. C. W. Perkins, organ; and Mr. John Solomon, solo 
trumpet. The performance, as a whole, was one of the 
finest given by this association for many years, the singing 
of the chorus being quite remarkable for tone and attack. 

Mr. J. H. Humphries’ choir chose the last night in 
December for its annual concert. The choir gave some 
pleasing part-songs, choruses, and madrigals under Mr. 
Humphries’ conductorship. The following members of the 
choir were heard to advantage in a number of songs: 
Miss Clarice Booth, Miss Lilian Millward, Mr. W. J. Ottey, 
and Mr. C. Shum. Mr. John Dunn delighted the audience | 
by his brilliant performances on the violin. 

A musical matinée was given in the Edgbaston Assembly 
Rooms on the 14th ult., by Mrs. Montague Fordham, 
vocalist, and Madame Marie Fromm (pupil of Madame 
Schumann), pianist. The programme was an artistic one 
and served to introduce some novelties, the principal of 
which was a cycle of five songs entitled ‘‘ Rosenlieder,”’ by 
Count Philipp zu Eulenburg, the present German Am- 
bassador at the Court of Vienna, and a new song, “A 
song of singing,’ by Mr. H. Emery, accompanied by the 
composer. The most interesting feature of the concert 
was the refined and artistic violoncello playing of Mr. 
Carl Fuchs. 





At a meeting of the members of the Walsall Philhar. 
monic Union, held on the 16th ult., Dr. C. Swinnerton 
Heap, the conductor of that Society, was presented with 
a handsome baton as a token of their appreciation of his 
past services. 

Mr. George Halford submitted an attractive and interest. 
ing programme at his fifth orchestral concert, given in the 
Town Hall on the 17th ult., when Beethoven’s Fourth 
Symphony received a masterly interpretation. The novelties 
consisted of Tschaikowsky’s overture, ‘‘ Der Woiwode,” 
Moszkowski’s ballet music, ‘‘ Laurin,” and Glazounow’s 
picturesque overture, ‘‘ Carnaval.” Miss Louise Phillips 
was the vocalist. 

A recital of sonatas for pianoforte and violin was given 
in the Masonic Hall, on the roth ult., by Dr. Rowland 
Winn and Mr. William Henley, when the following were 
performed: Bach in E; Mozart in B flat; Beethoven, 
“The Kreutzer ’’; Brahms in D minor; and Saint-Saéns, 
also in D minor. 


MUSIC IN BRISTOL. 
(FROM OUR OWN CORRESPONDENT.) 


Two Christmas concerts have to be recorded. At the 
Grammar School a very good performance was given of 
Barnett’s ‘Ancient Mariner’ by the school choir, aided 
by old boys and some friends. The soloists were R. T, 
Stephens, S. M. Turner, W. G. Heal, H. P. Willis, B.C, 
Gardner, Mr. J. Boddy, and Mr. W. Follett. Mr. C. W. 
Stear was the pianist, Mr. Fulford the organist, and Mr. 
Holland-Smith conducted. At the breaking up concert at 
Clifton College the school choir sang well in several glees 
and part-songs, under the guidance of Mr. A. H. Peppin, 
and individual students and the orchestra contributed 
instrumental pieces. 

On St. Stephen’s Day members of the Bristol Choral 
Society joined the choir of the Church of St. Stephen (city) 
in the interpretation of St. Stephen’s music from Mendels- 
sohn’s ‘‘ St. Paul.” The choral numbers from the oratorio 
were well sung by the combined forces, and the solos were 
praiseworthily interpreted by Mrs. Harrison, Mr. Brierly, 
Mr. Price, and Mr. J. Thomas. With the organ, at which 
Mr. P. R. Barclay presided, was united a small orchestra. 
The Rev. E. Houghton, the rector, conducted. 

St. Bartholomew’s Choral Society gave a performance of 
Romberg’s cantata “‘ The Lay of the Bell,” on the gth ult, 
under the direction of Mr. A. Brookes. The principals 
were Miss Marion Harris, Mr. W. Fancourt, Mr. J. W. 
Davey, and Mr. J. York. 

The famous Madrigal Society gave its annual concert 
on the 12th ult. The excellent programme embraced 
madrigals and part-songs of all periods and_ various 
countries, from the sixteenth century to the present day. 
Among the compositions was Monteverde’s ‘‘ Thine am ], 
dearest,” the solo portions of which were clearly sung by 
two boys from the Temple choir, who were trained by Dr. 
Walford Davies. All the pieces in the scheme were 
rendered almost to perfection under the skilful guidance 
of Mr. D. W. Rootham, and were heartily enjoyed by the 
audience that filled the Victoria Rooms. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 

Tue Dublin Glee and Madrigal Union gave a most 
attractive concert at the Antient Concert Rooms on the 
12th ult. The excellent selection of glees, &c., rendered 
by the members of the Union (Messrs. J. R. Morgan, 
Melfort d’Alton, T. F. Marchant, and T. H. Watson), 
was interspersed with solos, vocal and instrumental, by 
Madame Schelderup (vocalist and pianist); Herr Adolph 
Wilhelmj, the new professor of violin at the Royal Irish 
Academy of Music; and Mr. Melfort d’Alton, tenor. 

Farmer's ‘‘ Christ and His Soldiers ” was repeated on the 
18th ult., at the United Presbyterian Church, Lower Abbey 
Street, with organ and orchestral accompaniment, under 
the direction of Mr. Wm. McCausland Sherwood and Mr. 
A. C. Aykroyd, organist. 

Two concerts were given by Mr. N. Vert in the large 
hall of the Rotunda, on the 16th and 21st ult. The names 
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of Madame Norcrosse, Madame Alice Gomez, the Meister 
Glee Singers, Mons. Hollman (violoncello), Miss Edith 
Martin (harp), and Madame Frickenhaus (pianoforte) were 
sufficient guarantee of the merit of the performances. 

Mr. Robert Cunningham’s new operatic enterprise, under 
the title of ‘‘The National Grand Opera Company,” 
inaugurated its work by a season at the Gaiety Theatre, 
commencing on the oth ult. 

Mr. Arthur McConnell’s annual concert took place on 
the 2oth ult., at the Antient Concert Rooms. The Ben 
Edar Glee Choir and the Bohemian Quartet rendered 
their selections with good effect, and solos were con- 
tributed by Miss Agnes Treacy, Misses Frances and Ruby 
McConnell, Mr. Dan Jones, Mr. Ivor Foster, and Miss 
Victoria Delaney (violinist). The conductors were Mr. 
McConnell, Mr. C. Wilson, and Dr. Joseph Smith. 

The Dublin Glee Singers (first prize-winners at the Belfast 
“eis Ceoil”’), under the direction of Mr. Joseph Seymour, 
announced their first concert for the 30th ult., too late for 
detailed notice in the present issue. 

The prizes for composers in connection with the “ Feis 
Ceoil,”” 1899, have been awarded as follows: Irish Cantata, 
Rev. W. H. Collisson (Penzance); Concert Overture, 
F. McClintock (London); String Quartet and Oberthur 
Memorial Prize for Harp Concerto, M. Esposito (Dublin) ; 
Song and Part-song, Harold White (Dublin); Anthem, 
violin solo, and arrangement of an Irish air as Part-song, 
C. Hardebeck (Belfast); pianoforte solo, Leopold Dix 
(Dublin); Irish Song and Song with Irish words, Mrs. 
Alicia A. Needham (London) ; Hymn tune, Rev. E. Whelan 
(Bray). 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 

THE only event which calls for detailed notice is the 
performance (December 28) of Berlioz’s ‘‘ Faust” by the 
Edinburgh Choral Union, in conjunction with the Scottish 
Orchestra, under Messrs. Paterson’s scheme of orchestral 
concerts. The first appearance of a chorus in the McEwan 
Hall was an experiment to which the public looked forward 
with much interest. Many circumstances interfered with 
the complete success of the performance, in spite of a great 
deal of praiseworthy work. In the first place, the chorus 
was forced into a most ineffective disposition by the 
exigencies of the platform. In some parts of the hall only 
the altos could be heard, in others the basses were quite 
inaudible; but everyone could hear that the tenors were not 
tising to the pitch expected of them in the first chorus. 
Whether it was the fault of the acoustics or of the 
uncomfortable position of the choir, or of other matters, 
the fact remains to be chronicled that the Choral Union 
did not approach the highest level of performance. Mr. 
Collinson, who conducted as usual, showed a marked 
improvement in his grasp of the choral and orchestral 
forces at his command, and well deserved his enthusiastic 
reception. The orchestra gave a fine interpretation of the 
complicated score, falling short only in the numbers for 
orchestra alone. The soloists were Miss Helen Jaxon, 
whose sweet and sympathetic voice was heard to advantage 
— lovely solos, Mr. Herbert Grover, and Mr. Daniel 
rice. 

At the orchestral concert, on the oth ult., Lady Hallé 
delighted her admirers with a truly noble and moving 
interpretation of Mendelssohn’s Violin Concerto. The 
symphony was Brahms’s in C minor. 

On the 11th ult. Mr. Denhof gave the second of his 
chamber concerts, with the assistance of Mr. Elkan Kosman 
and Dr. Pudor. Trios by Gernsheim (Op. 28), Cesar 
Franck (Op. 1, No. 1), for the first time here, and Chopin 
(Op. 8) were well played and equally well received. Miss 
Annie Tweedie took Miss Clara Butt’s place on very short 
Notice, and her singing of songs by Lassen, Brahms, and 
others was much appreciated by a good audience, 


MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 
THE customary overflowing audience was drawn to 
St. Andrew’s Hall, on the morning of the 2nd ult., when 
the Glasgow Choral Union gave its annual performance 





of ‘The Messiah.” The choristers gave on the whole a 
singularly good account of themselves, the band (that of 
the Scottish Orchestra Company) was unusually fine, and 
the soloists, Miss Mabel Berrey, Miss Ada Crossley, Mr. 
Braxton Smith, and Mr. Andrew Black, were in each case 
fully equal to their duties. Mr. Joseph Bradley conducted 
with his well known care and ability. 

At the seventh classical concert, on the 5th ult., Mr. 
Coleridge-Taylor’s new Orchestral Ballade in A minor 
(Op. 33) attracted special attention. Much has been heard 
concerning its merits, and if the Glasgow verdict did not 
endorse with enthusiasm that of last September’s Gloucester 
audience, there can be no two opinions as to Mr. Taylor’s 
grasp of the musical art in its most attractive phases. 
Dvorak’s ‘‘ New World” Symphony also formed part of 
the programme. Both the ballad and the symphony were 
splendidly rendered by the band, under the baton of Mr. 
Bruch, whose popularity as a conductor is steadily 
rising. Mr. Hugo Heinz, a German baritone, who made 
his first appearance here, achieved a marked success, 
Miss Mabel Berrey sang with much acceptance at the 
popular concert on the 7th ult., and at the eighth 
classical concert Lady Hallé returned once more 
to the scene of many memorable triumphs. Need- 
less to say, Mendelssohn’s Violin Concerto was played 
in a manner that fully revealed its surpassing beauties. 
Brahms’s First Symphony was a welcome feature in the 
programme. The orchestra was at its best, Mr. Bruch 
showed full artistic sympathy with his text, and this is 
equivalent to saying that the work, a favourite in Glasgow, 
had a superb performance. Miss Jenny Taggart, who is 
singing this season with an increased knowledge of her art, 
appeared at the “Pop” on the r4th ult., when the 
programme included Beethoven’s Second Symphony 
and acouple of Brahms’s Hungarian Dances. At the 
ninth concert of the classical series two novelties found 
places in the programmes: Mr. Bruch’s Prelude to 
his own opera “ Hirlanda,” a simple and melodious bit 
of writing, and Mr. Walter Petzet’s symphonic poem 
“ Appeal to happiness,” which failed to make any 
impression whatever. Mr. Busoni, who made his début 
in Glasgow, essayed Liszt’s Pianoforte Concerto, No. 2, in 
A major, and attained in many respects a genuine success, 
though with all the new-comer’s cleverness he could not 
invest the work with any degree of interest. The feature 
of the evening was, undoubtedly, the very fine performance 
accorded Schubert's great Symphony, No. 1o, in C major, 
a veritable triumph, indeed, for both the orchestra and its 
conductor. 

The third of the series of students’ concerts in connection 
with the Glasgow Atheneum School of Music took place 
on the 14th ult., when Cowen’s cantata “ The Fairies’ 
Spring” was repeated, owing to its marked success at a 
recent local concert. Mr. Allan MacBeth, the esteemed 
principal of the school, conducted, and the programme 
devised for the occasion was again the subject of favourable 
comment. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


Tue second half-session of the Philharmonic Society 
opened on the roth ult. The Symphony was Beethoven’s 
No. 2, in D, and the Overtures Mendelssohn’s ‘‘ Hebrides ” 
and Auber’s ‘‘ Zanetta,” which familiar works, it is almost 
needless to say, were as toys in the hands of this orchestra. 
In strong contrast stood out the rendering of Brahms's 
colossal Concerto in D minor, the pianoforte part of which 
was magnificently played by Mr. Busoni. The chorus 
only justified its appearance by singing a couple of part- 
songs, and this was also the case on the 24th ult., when 
the programme was again mainly instrumental, with 
Liszt's ‘‘ Tasso”’ Suite in the place of honour. A selection 
from Massenet’s ballet music to ‘‘ Le Cid,” Tschaikowsky’s 
‘Fest’? March, and Mozart’s ‘‘ Magic Flute ” Overture, 
together with Mendelssohn’s Violin Concerto in E minor, 
were also played, Lady Hallé being allotted the solo part 
in the last-named composition. Mr. Cowen conducted. 

On the 21st ult. the always welcome Schiever Quartet 
gave the second concert of the present season, when the 








116 





THE MUSICAL TIMES.—Fesruary 1, 1899. 





regular members of the organisation were joined by Miss 
Maggie Bennett, late a Lancashire Technical Scholarship 
holder at Berlin and formerly a student at the Liverpool 
College of Music, where the performance took place. In 
the same hall, on the 26th ult., a number of local Corpora- 
tion Exhibitioners gave evidence of the good work done by 
Mr. Courvoisier at the same Institution, where Mr. Welsing 
is also giving a series of Bach recitals. 

The Societa Armonica, under Mr. Akeroyd, gave, on the 
17th ult., very good rendering of Goetz’s Symphony in F 
(No. 9), and a unique feature of the programme was a 
Romance, by Mr. C. W. Black, for oboe and cor anglais, 
played by Mr. F. N. Black and Mr. C. Reynolds. A third 
“smoker’’ concert was announced for the 28th ult. under 
Mr. Rodewald, at the City Hall. 


MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

THE Hallé concerts were resumed on the 12th ult. after 
a break of a fortnight. Apparently the Christmas interval 
established by Mr. Cowen had quickened the musical 
appetite of the public, and, combined with the announce- 
ment that Lady Hallé would, in consequence of her 
approaching tour in America, be unable to appear again 
this season, sufficed to attract an immense audience, in spite 
of the extreme violence of the weather. The programme 
included Beethoven’s Second Symphony (faultlessly 
rendered), Brahms’s Violin Concerto (also in D), Dvorak’s 
‘* Otello” Overture—originally designed as the Finale of 
a symphony — Mendelssohn’s ‘ Hebrides,” with _ its 
charming second theme, and some vocal music by Madame 
Ruth Lamb and Mr. MacInnes. Lady Hallé played with 
that exquisite refinement and unfailing accuracy which 
always characterise her performances, and was received 
with the enthusiasm which must ever greet her in this 
city; but we cannot help feeling that Tartini’s “ Trillo 
del Diavolo” is too old-fashioned, formal, and hackneyed 
to be worthy of so great an executant. On the 1gth ult. 
the “ Eroica”’ was superbly played. When again may we 
expect to have an equally unimpeachable rendering ? 
Mr. Ben Davies, with great taste and discretion, gave the 
‘Salve! dimora,” from Gounod’s ‘ Faust,” and three of 
Brahms’s Lieder ; but the remainder of the programme 
seemed to take one, in fancy, back to the music of our 
earlier days. Miss Margaret Pierrepont selected Mozart's 
Fifth Pianoforte Concerto, the now stale Prelude of 
Rachmaninoff, and a Scarlatti study; and the concert 
commenced with Bach’s Suite in B minor for flute and 
strings; so that Beethoven’s great Symphony stood out 
well from its surroundings. 

Of the performance and reception of Mr. Cowen’s 
‘‘Ruth,”’ on the 26th ult., notice must necessarily be 
deferred ; but there could not be a doubt of the success of 
two scenes in which the composer has been especially 
happy—that of the Reapers and Gleaners (‘‘For the 
pastures of the wilderness”) and the song and dance of 
the harvest feast, which was given some years ago at the 
Atheneum concerts in this city. As might be expected, 
the strength of the work lies in the purely pastoral music 
and not in the contrapuntal writing. 

It is most gratifying to note the regularly increasing 
attendance at the chamber recitals of the Brodsky, Rawdon 
Briggs, Speelman, and Carl Fuchs Quartet Party. On the 
18th ult. the Association Hall was filled by an audience as 
enthusiastic as it was well qualified to judge the merits of 
both programme and performance. ‘The opening String 
Quartet of Professor Stanford in D minor fairly justified 
its selection and was cordially received, although the form 
of some of the movements (especially the first and third) 
was somewhat difficult to follow at a first hearing. 
In no works does the principal of our College of Music 
delight more than in the chamber compositions of Brahms, 
for which the great variety and the wonderful delicacy of 
his tone are particularly suited; and in the Sonata for 
the violin and pianoforte (Op. 78) he was so ably backed by 
Mr. Dayas that the assembled students would not rest 
satisfied without a repetition of the last, but by no means 
the best, movement. The rendering of the great Quartet 
(Op. 130) of Beethoven was a veritable triumph for all 


concerned. Throughout the work the greatest demands 
are made upon the executants, who seemed animated by 
absolute unity of purpose. The Presto was loudly rede. 
manded, but nowhere was attention more concentrated 
than by the intense pathos and the sobbing tone of broken 
utterance with which Mr. Brodsky wailed the few recitante 
measures immediately preceding the Da capo in the 
Cavatina. Would that we had singers who could so move 
an audience. 

Probably in no city is there such a constant love of 
serious organ music as in Manchester. Mr. Pyne'’s 
Saturday evening recitals are always well attended and 
occasionally crowded. His programmes are moderately 
well diversified, generally containing a Bach fugue, some 
modern French or Italian sonata or offertoire, and perhaps, 
occasionally, a specimen of English workmanship. 

Mr. G. W. Lane showed excellent discrimination in 
selecting ‘‘ Jephtha’’ for revival, for it is difficult to imagine 
why, after the immense effect produced some dozen years 
ago—when it was repeatedly performed—this last of the 
mighty series of Handel’s oratorios should have been s0 
neglected. Doubtless, for the next performance, the choir 
will be more fully prepared and be able to show more of 
the boldness of attack which comes of familiarity and to 
infuse into the great choral movements more spirit and 
colouring. 


MUSIC IN NOTTINGHAM AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 


CuristMas in Nottingham would scarcely seem complete 
without the performance of ‘‘The Messiah” on Boxing 
Day, which was given by the Sacred Harmonic Society to 
a full house. The brilliant rendering of the choruses 
was the. chiet feature of the evening and reflected the 
greatest credit upon Mr. Henry J. Wood. The solos were 
in the excellent hands of Mesdames Medora Henson 
and Marian McKenzie, Mr. Lloyd Chandos (vice Mr. 
Gwilym Richards, absent through illness), and Mr. Dan. 
Price. Mr. George Essex gave valuable aid at the organ. 

The performance by the band of the Coldstream Guards 
attracted a good audience on the 12th ult., when the pro- 
gramme included the ‘“‘ Tannhauser”’ Overture, the ‘‘ Casse- 
Noisette”’ Suite, the first movement from the ‘ Scotch” 
Symphony, the “Ride of the Walkiiren,”’ ‘‘ Leonore” 
Overture, No. 3, the ‘‘ Unfinished’ Symphony, and a Liszt 
Rhapsodie. The vocal pieces were contributed by Madame 
Duma and Madame Belle Cole. Miss Hilda Gee, a native 
of this city, created enthusiasm by the brilliant rendering 
of her violin solos. The performance of the orchestra 
was throughout of a high order, and the audience gave 
Mr. Rogan, the conductor, evident tokens of their 
keen appreciation of his efforts. 

Lovers of organ music had an opportunity of hearing a 
masterly rendering of two exhaustive programmes given by 
Dr. Corbett, at the Mechanics’ Institution, on the 7th ult. ; 
and Mr. Stanley Hawley gave a recital, at St. George’s 
Church, on the 13th ult., assisted by Madame Jennie 
Bentley and Mr. Will. Downing. 

At Miss Cantelo’s Subscription Concert at the Albert 
Hall, on the roth ult., an interesting programme was 
presented, including Brahms’s Trio in C minor (Op. 101), 
Beethoven’s Pianoforte Sonata in F minor (Op. 57); 
Tartini’s Violin Sonata in G minor, and Beethoven’s Trio 
in B flat (Op. 9). Miss Cantelo played throughout with 
remarkable sympathy and refinement, and was _ ably 
seconded by Mr. Johann Kruse and Mr. W. E. White- 
house. 

At Derby “ The Messiah” was performed on Boxing 
Day by the Derby Choral Union. The solos were 
entrusted to Miss Percival Allen, Madame Marie Hooton, 
Mr. Edward Branscombe, and Mr. Montague Borwell. 
Mr. S. Neville Cox presided at the organ, and the band 
and chorus of 250 performers were conducted by Mr. 
Charles Hancock. 

The Heanor Choral Union gave a performance of ‘“ The 
Messiah’ on December 27. The soloists were Miss Maggie 
Jaques, Miss Jessie Marshall-Ward, Mr. Joseph Sikes, 








and Mr. Harrison. Mr. J. Ward presided at the organ 
and Mr. W. G. Taylor conducted. 
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The Eastwood Choral Society also gave ‘ The 
Messiah”? on December 29. The solos were taken by 
Miss Maggie Jaques, Madame Bertha Parkinson, Mr. 
Turner, and Mr. Henry Dobson. Miss Plumtree rendered 
yaluable service at the organ and Mr. W. G. Taylor 
conducted Handel’s familiar work. 

Referring to the Snetzler organ at St. Andrew’s Church, 
mentioned in the December issue of THE Musicat Times, 
it may be of more than local interest to know that in the 
Nottingham Review for September 29, 1809, writing of the 
approaching musical festival to be held in St. Mary’s 
Church for the benefit of the General Hospital, the 
following statement occurs: “ Our excellent organ, the last 
that old Snetzler built, is to be cleaned and the keys 
brought forward, as at the Handel Commemoration.” 

An organ recital was given at Derby Road Baptist 
Church, on the roth ult., by Mr. A. T. Robinson, and 
included Smart’s Grand March in E flat, Bach’s Prelude 
and Fugue in G, Funeral March and Hymn of Seraphs, 
Guilmant, and Handel’s Concerto in B flat. 

A lecture on ‘“ The Art of Richard Wagner” was given 
on the 2oth ult., with musical illustrations on an American 
organ and a pianoforte.—Shades of Wagner ! 





MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 
‘© MESSIAHTIDE,” 











to a tradition which is not altogether a modern Philistine 
invention, but has in its favour a recognised practice of 
the eighteenth century in church music. Of all the 
performances we are considering, the most finished and 
artistic in points of detail and in general artistic feeling 
was the reading given by the Leeds Philharmonic Society, 
under Dr. Stanford, who brought out the vocal character 
of the music and took very special pains with the 
orchestral phrasing. All round, however, the instrumental 
part of ‘‘ The Messiah ” is receiving more attention, and the 
old-fashioned method, which was slovenly when it was not 
mechanical, is giving way to something better. So much 
depends on the principal trumpet that it is worthy of record 
that the obbligato to ‘‘The trumpet shall sound” was 
played on each occasion but one by Mr. A. Tomlinson, who 
enjoys a well-deserved monopoly in the West Riding, and 
need not fear comparison in this part with the most famous 
English players of the day. Among some minor points in 
which West Riding conductors are showing a disposition 
to set aside corrupt traditions, may be mentioned the 
choruses ‘‘ Since by man” and “ For as in Adam,” which 
are now seldom sung as quartets. There is even an 
inclination to hurry the recitative ‘‘ And suddenly ” into the 
authentic Allegro, and still more remarkable, some of the 
principal tenors have been cajoled into foregoing their 
interpolated top-note in ‘‘ Thou shalt break them.” 

Since the beginning of the New Year there is but little 


'to chronicle. Quite the most important event has been 


the Subscription Concert at Bradford, on the 13th ult., when 


THouGH “The Messiah” performances that are the | Brahms’s First Symphony was played (for the first time 
distinguishing feature of music at Christmastide—especially | in Yorkshire!) by the Hallé band, under Mr. Cowen, and 


in Yorkshire—cannot be said to present any novelty, it | 
may be of more than local interest to take a few typical | Beethoven’s Fifth Concerto. 


Mr. Busoni made his first appearance in this county in 
He made a very deep 


performances to illustrate the treatment of this great | impression by the beautifully vocal character of his phrasing 
oratorio in the provinces. This should be especially so just and the fine quality of his tone, whether in fortes or 
now, when the recent experiment at the Albert Hall has | pianissimos. Madame Ella Russell was the vocalist. The 
called particular attention to the treatment of Handel’s | Bingley Choral Society gave, on the roth ult., Mr. Brewer’s 


masterpiece. For a robust reading after the common 
traditions, with Mozart and the many accretions passing 
under his name, the Huddersfield Choral Society’s per- 
formance, on December 23, under Mr. J. Bowling, is 
preeminent. Nothing, even in the West Riding, 
approaches the grandeur of tone and force of attack of 
this chorus, which is heard tu the greatest advantage 
in Handel’s music—and only in Handel’s music, it might 
be said. Another rendering distinguished by the freshness 
of the choir and the well-crusted traditions was 
that of the Bradford Old Choral Society, under Mr. 
Hartwell Robertshaw, on December 20. Both societies 
observed also a local tradition of doubtful value in pre- 
facing the oratorio by the Christmas hymn, “ Christians, 
awake.” It might certainly have been imagined that 
“The Messiah ” was long enough, and seasonable enough, 
without such an ‘additional accompaniment.” The 
venerable Halifax Society has for some time been famous 
for the refinement of its chorus-singing, and this quality 
was noticeable on December 15, though on this occasion 
it showed some tendency to degenerate into tameness. 
Mr. Cowen is the conductor of the Bradford Festival 
Choral Society, and, with so eminent a conductor, it might 
have been expected that some of the traditional corruptions 
in the text would be disestablished. While conducting 
admirably, however, and making the very utmost of the 
experienced chorus, his reading presented no very novel 
features, and even included the practice, which should be 
almost exploded by now, of singing the earlier portions of 
“For unto us" pianissimo, with the very obvious intent 
of producing a sensational effect at the ‘“ Wonderful ; 
Counsellor.” A short time ago this custom was general 
in the West Riding; this year, by a rather strange coinci- 
dence, it was confined to the two Bradford societies. None 
of the societies was bold enough to dispense with Mozart, 
but two of them, the Dewsbury Choral Society and the 
Leeds Choral Union, adopted Franz’s version, which fills 
up the gaps left by Mozart and removes some of the excres- 
cences for which Mozart is not responsible. Franz was 
adopted some years ago by the Dewsbury Society’s former 
conductor, Mr. Hirst, and has been continued by his 
successor, Mr. Chadwick. Mr. Benton, the conductor of 
the Leeds Choral Union, used Franz’s version, but 
employed the trombones in the louder choruses, according 











g8th Psalm for the first time in Yorkshire, Miss Annie 
Jackson and Mr. Browning being the soloists and Mr. 
Pearson the conductor. Yet another premiére was at the 
Leeds Parish Church choir’s concert, on the 5th ult., 
when they introduced to Yorkshire Mr. Coleridge-Taylor’s 
‘“‘ Hiawatha’s Wedding-Feast.’’ On both these occasions, 
however, the orchestra was misrepresented by either organ 
or pianoforte and strings, so that in neither case was full 
justice done to an important side of the composition. 

The popular attraction at Messrs. Haddock’s Leeds 
Musical Evening, on the 17th ult., was the re-appearance 
of Mr. Santley, who quite renewed his youth in some of his 
well-known songs, his voice’being fresher and his intonation 
more uniformly accurate than has been the case for some 
time past. A creditable performance of Mendelssohn’s 
String Quintet in B flat was a pleasant feature of the pro- 
gramme. On the same evening Mr. Grossmith supplied 
the programme of a Huddersfield Subscription concert, but 
his entertainment, excellent as it is, hardly comes within 
the purview of a notice of “‘ Music” in Yorkshire. On the 
21st ult. Mr. Frederick Dawson returned to his native 
county to give a spirited and brilliant reading of Liszt's 


| Second Pianoforte Concerto, in A, at one of the Bradford 


Permanent Orchestra’s concerts. Mr. Dawson’s extra- 
ordinary facility of execution is displayed to particular 
advantage in Liszt's music, and the concerto proved no 
exception to the rule. The orchestra, under Mr. Bartle, 
played the ‘‘ Euryanthe,” ‘‘ Ruy Blas,” and ‘* Lohengrin ”’ 
Overtures very creditably, and Madame Emily Squire was 
the vocalist. 


THE concerts given by the Grocers’ Company's School 
at Hackney Downs are always exceptionally noteworthy. At 
the winter performances this season “ Iolanthe’”’ was given 
three times to very large audiences of parents and friends. 
As usual, an ample and well furnished stage was erected in 
the large gymnasium attached to the school. The scenery 
was excellent and the dresscs were all that could be 
desired, even at a professional performance. The spectacle 
of some sixty or seventy boys arrayed as Fairies or Peers 
in the Finale of the first act was surprisingly attractive. 
The drill of the stage movements and evolutions was 
simply admirable, and called forth enthusiastic encores. 
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The acting of the leading characters revealed much natural 
talent. P. R. Friswell as the Lord Chancellor was very 
funny and clever. E. T. Macdermott, as Jolanthe, was 
another distinct success. His make-up and actions were 


excellent, but the most striking thing was that this boy of 


twelve was able to sing Jolanthe’s beautiful and touching 
song in the second act with a depth of expression that 
thrilled the audience. Some of the solo boys had a 
tendency to sing sharp, but otherwise the quality of their 
voices was pleasing and their attack excellent. Of course, 
when all is saidin favour of the performance of such a work 
as “Iolanthe” by boys with unbroken voices, it must be 
admitted that the music, written as it is for adults, often 
suffered from lack of weight and fulness. This shortcoming 
was much felt in the Peers’ chorus and in other ensemble 
sections. A fairly full band plus a pianoforte helped to fill 
in the part-writing, and generally accompanied without 
being too obtrusive. Mr. Ernest Newton conducted, and 
to him the credit of the musical side of the performance is 
due. The Rev. W. Gull, the head master, takes an active 
interest in the coaching of the boys. 


THE Lombard Amateur Musical Society, under the 
direction of Mr. A. H. D. Prendergast, gave a concert of 
male-voice part-music, at St. Martin’s Town Hall, on the 
18th ult. 
S. S. Wesley’s “I wish to tune my quiv’ring lyre” and 
Mr. Prendergast’s dainty part-song ‘ Light, wandering, 
murmuring wind,’ the latter being re-demanded. 
Arcadelt’s madrigal ‘‘ Now Spring in all her glory” and 
Henry Leslie’s part-song ‘‘ The rejected lover ” were also 
obliged to be repeated. Other pieces were R. J. S. Stevens’s 
glee ‘“‘It was a lover and his lass” (arranged for male 
voices by Mr. Prendergast), Blumenthal’s part-song ‘* What 
care I,” Hatton’s ‘* Hemlock Tree,’’ and W. A. Barrett's 
‘* Slowly sinks the sun to rest.” For precision of attack, 
attention to light and shade, and excellence of tone, this 
small, but compact choir fully sustained the prestige it 
has borne since its formation in 1872. Songs were 
contributed by Messrs. Jeffery Puzey and Walter F. 
Broad; and instrumental pieces by Dr. Robert T. White 
and Mr. Imhof (pianoforte) and Mr. Gilderoy Scott 
(violoncello). 

THE enjoyable Wednesday evenings given at the Princes’ 
Galleries by the Curtius Concert Club were resumed on the 
11th ult., when M. de Pachmann gave a pianoforte recital 
the chief feature of which was the exquisite delicacy and 
beauty of tone in his rendering of a Chopin selection. The 
concert on the following Wednesday opened with the first 
performance in England of a String Quartet in E flat 
(Op. 10) by a young Bohemian named Ottokar Novacek, a 
pupil of Dvorak. The work, of which the first movement 
is the best, is promising, but there are many quartets by 
Englishmen waiting to be heard that are decidedly better. 
The executants were Messrs. Gompertz, Haydn Inwards, 
Emil Kreuz, and Charles Ould, who subsequently performed 
Schumann’s Quartet in A (Op. 41, No. 3). Madame 
Sobrino, an attractive vocalist, is to be commended for 
singing as many songs in English as in German and 
Italian. 

THE prospectus of the Spring series of the Crystal Palace 
Saturday concerts is now issued. Nine concerts will be 
given, commencing on the 25th inst., and the novelties 
included in the programmes will be Miss Liza Lehmann’s 
choral and orchestral ballad ‘Young Lochinvar,” Mr. 
W. Wallace’s symphonic poem “ Sister Helen,” Mr. W. 
H. Bell's symphonic poem “ The Pardoner’s Tale” (from 
Chaucer), Scharwenka’s Pianoforte Concerto in C sharp 
minor, M. Jean Renard’s Violoncello Concertino, J. 
Klengel’s Violoncello Concerto in A minor, Reginald 
Steggall’s Suite in E,and Otto Manns's Scherzo Capriccioso. 
Mr. Manns’s Benefit will take place on May 6, when 
Beethoven’s ‘“ Choral’? Symphony will be performed for 
the twenty-seventh time under his direction. 


THE difficulties that threatened the opera season of the 
present year have at last been successfully overcome and 
the Grand Opera Syndicate has, for the sum of £110,000, 
purchased the remainder of the lease of Covent Garden 
Theatre (granted originally to the late Frederick Gye) and 
the exclusive performing rights in a large number of indis- 


The gems of the evening were, no doubt, ; 


— 


has increased its capital by the issue of Preference ang 
Debenture shares, all of which have been subscribed. My, 
Maurice Grau will resume his position as Managing 
director and Mr. Neil Forsyth will undertake the generaj 
business management. Arrangements have already been 
made to instal the electric light throughout the stage and 
to erect a smoking-room over the portico. 


At the annual meeting of the Union of Graduates jn 
Music, held on the roth ult., a very flourishing condition 
of the Association was disclosed, About 600 members 
(nearly the whole of the graduates in music of Great 
Britain) have been enrolled, and during the past year the 
Union has been incorporated. The banquet which followed, 
in the Caledonian Hall of the Holborn Restaurant, was 
very largely attended. The retiring president (Dr. Hen 
Hiles, of the Victoria University) was supported by Sir 
Frederick Bridge and Professor Armes, and warmly con. 
gratulated upon the tact with which some difficult questions 
have been met during his term of office. Professor Niecks 
(Edinburgh University) was elected president for the current 
year. 


Sir Freperick Brince has selected the perennial topic 
of ‘‘ The Messiah ”’ for his Gresham Lectures on the 13th, 
14th, 16th, and 17th inst., which promise to be unusually 
| interesting. His four discourses are entitled: (r) “The 
| Messiah as Handel wrote it,” (2) ‘‘as Handel performed 
it,” (3) ‘as Mozart, J. Smithies, and others improved (?) 
it,” and (4) ‘“‘as it should be performed.” At the last 
lecture selections from the oratorio will be performed, 
according to the Handelian tradition, by a band and 
chorus of students from the Guildhall School of Music, 
The first lecture will be delivered in the Theatre of Gresham 
College and the remaining three at the City of London 
School, commencing each evening at 6 p.m. 








TuE Bach Choir Committee announces two concerts to 
| be given at the Queen’s Hall, on the 7th inst. and March 
| 25, under the direction of Professor Villiers Stanford. The 
first is to consist entirely of works by the great Leipzig 
; Cantor and will include the Magnificat in D, Orchestral 
| Suite in B minor, the Concerto in D for two pianofortes 
'(Miss Fanny Davies and Mr. Borwick), and the cantata 
|**A Stronghold sure.” At the second concert Verdi’s 
|“ Stabat Mater,” Brahms’s Pianoforte Concerto in B flat 
| (Mr. Borwick), and Sir Hubert Parry’s Scenes from 
| Shelley’s “‘ Prometheus Unbound” will be performed. 
| THE Saturday concerts given at St. James’s Hall every 
| Saturday evening in connection with the West London 
Mission are decidedly worthy of commendation and 
encouragement. The chief feature is an excellent orchestra 
| of seventy-five performers, led by Mr. Edward O’Brien and 
;most ably conducted by Mr. Heath Mills, and the price 
of admission is modestly fixed at sixpence, with “ reserved 
|seats, one shilling.’ |The programmes, which are 
| naturally of the popular and “ variety” order, have recently 
| contained the Overture to ‘“ William Tell’ and German’s 
| Henry VIII.” Dances. 


AT the Royal Academy of Music, the George Mence 
Smith Scholarship has been awarded to Mary Isabel Reaney, 
a native of Huntingdon. The examiners were Madame 
Agnes Larkcom, Mr. Frederic King, and Mr. Arthur 
Thompson (chairman). The Macfarren Scholarship has 
been awarded to Adam von Ahn Carse, of London. The 
examiners were Mr. Edward German, Mr. Alberto 
Randegger, and Sir Alexander C. Mackenzie. The Robert 
Burns Club Prize has been awarded equally to R. Neville 
Flux and Harry Farjeon. Sir Alexander C. Mackenzie 
was the examiner. 


Tue Kyrle Choir, under the direction of Mr. F. A. W. 
Docker, gave a performance of ‘‘ The Messiah’? on the 
11th ult., in the New Tabernacle, Old Street. The 
soloists were Miss A. Wilmot-Briggs, Miss Kitty Long- 
land, Mr. Herbert Clinch, and Mr. Edwin Webster. The 
same oratorio was performed by the Choir on the 18th ult., 
at St. George the Martyr’s, Borough. The solos were 
sustained by Madame Edwards, Madame Rina Robinson, 
Mr. Henry Holyoake, and Mr. Robert Greir. Dr. E. H. 





pensable operas. To make this purchase the Syndicate 


Turpin accompanied on the organ. 
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Messrs. Joser and Paut Lupwic's third chamber 
concert, which took place on the 2oth ult. at the Salle Erard, 
included admirable performances of Brahms’s Pianoforte 
Quartet in A (Op. 26), Beethoven’s Trio in D (Op. 8), and 
solos on their respective instruments by the concert-givers 
and Madame Haas. Miss Louise Phillips, the vocalist, is 
to be commended for bringing into notice four attractive 
and daintily written songs, severally named ‘* Desdemona’s 
Song,” ‘‘ Hark, the lark,” ‘* The Primrose,” and ‘I call,” 
by Joseph Moorat. 

Tue Willesden Green Philharmonic Society gave a 
concert at the High School Hall, Churchill Road, on the 
18th ult., under the direction of Mr. Louis Robbins. The 
programme included Beethoven’s Symphony (No. 1, in C), 
two Elegiac melodies of Grieg, Gounod’s Overture to 
“ Mirella,” Moszkowsky’s Spanish Dances, and Mendels- 
gohn’s “Cornelius”? March. Mr. Louis Robbins, the 
conductor, played two violin solos, and the vocalists were 
Madame Carrie Dulcken and Mr. Maurice Aubrey. 


Tue New Year convention and annual meeting of the 
Tonic Sol-fa Association was held in the Young Men’s 
Christian Association Hall, Aldersgate Street, on the 
i4th ult., when one of the chief features was a lecture 
delivered by Mr. L. C. Venables on ‘ Present day ten- 
dencies in concerts and their lessons.” A discussion was 
also held on ‘‘ Music in Evening Continuation Schools,” 
Mr. C. G. Lewis introducing the subject in an able paper. 


Tue Highbury Philharmonic Society gave its second 
concert of the present season on the 13th ult., when the 
programme comprised Beethoven’s Second Symphony, 
Tschaikowsky’s ‘‘ Casse-Noisette ’’ Suite, Spohr’s Dramatic 
Concerto (the solo part being admirably played by Mr. G. 
H. Betjemann), and Cowen’s successful Leeds cantata, 
“Ode to the Passions.” Miss Clara Butt was the solo 
vocalist. 


Miss EmMMiE TaTHAM, a pupil of Madame Blanche 
Marchesi, made her début at a concert given by the 
Hof-Pianist, Herr Lutter, at Hanover, in December. 
The Hanover Daily News, in a notice of the concert, 
says: ‘‘ Miss Tatham showed herself to be a singer gifted 
with a sympathetic voice, especially rich in its lower tones, 
and by her artistic performance she contributed greatly to 
the enjoyment of the evening.” 


Tue Clapham Choral Society gave its first concert of the 
present season on the 24th ult., under the direction of Mr. 
Walter Mackway, when the chief feature in the programme 
was the late Henry Leslie’s cantata ‘“ Holyrood.”’ At the 
second concert, to be given on April 18, the programme will 
comprise Verdi's ‘“‘Stabat Mater,’’ Mackenzie’s cantata 
“The Bride,” and the ‘Spring’? section of Haydn’s 
“Seasons.” 


THE “Beethoven Haus”? Society, in Bonn, offers two 
prizes, of £100 and £50 respectively, for a chamber 
composition for wind instruments only, or in combination 
with either pianoforte or stringed instruments, competitors 
being requested to send in their scores (and parts) not later 
than June 30, in the present year, to the honorary 
president of the Society, Professor Joachim, in Berlin. 


Mr. Grorce MAcHUuTCHIN gave a concert at Steinway 
Hall on the 7th ult., the programme of which included four 
songs, a duet, and a violin piece composed by the concert- 
giver. The artists who assisted were Madame Mabel 
Ward, Madame Minnie Shatel, Miss Kathleen Purcell, 
Miss Alice Elieson, Messrs, Penderel Price, Montague 
Borwell, Percy Woodgate, and Mrs. MacHutchin. 


THE weekly lectures on Wednesday afternoons at the 
Royal Academy of Music, during February and March, will 
consist of two discourses (chiefly biographical) on Brahms 
and Tschaikowsky, by Sir Alexander C. Mackenzie, to be 
delivered on the 8th and 15th inst., followed by a course of 
six lectures on ‘‘ Some Pianoforte Composers subsequent to 
Beethoven,” by Mr. Walter Macfarren. 


At Mr. Penna’s lecture on ‘‘The Tempest,” at Holy 
Trinity Rooms, Kilburn, on the roth ult., Miss Elsa 
Brettingham (a pupil of Mr. Penna) sang Ariel’s three 
songs so much to the satisfaction of the large audience 
that the second and third were enthusiastically re-demanded. 





THE Royal Society of Musicians has arranged with 
the directors of the Crystal Palace for a performance ot 
Mendelssohn’s “Elijah,” to take place on the Handel 
Festival Orchestra, on Saturday, June 24. The London 
contingent of the Handel Festival Choir will take part 
and the orchestra will number 500 performers. Mr. 
August Manns will conduct. 


THE following concerts have been given :— 

Sr. James’s HaLu.—Mr. Sims Reeves, 24th ult. 

Queen’s (SMALL) Hatt.—Miss Ethel Bauer and Madame Ritta 
von Reichburg, 25th ult. 

SALLE Erarp.—Madlle. Aurelia Révy, 25th ult. 

Sternway HaLi.—Miss Daisy Heron and Miss Edith Williams, 
24th ult, 

University oF Lonpon.—The following have recently 
satisfied the examiners for degrees in music: D.Mus.— 
Henry William Jones; B.Mus.—Alfred Henry Barley, 
Paula Rodriguez Garcia, and Bruce Kingsley Gillon. The 
examiners were Sir Walter Parratt and Dr. Charles 
Harford Lloyd. 


Mr. Frank GRANT has been appointed accompanist 
and organist to the Alexandra Palace Choral Society. 
Mr. A. H. Griffin has been re-appointed organist of the 
Palace for the ensuing season, and will give three recitals 
daily on Willis’s grand organ. 


Mr. A. T. Lasu, organist and choirmaster of St. 
Matthias’, Poplar, delivered a lecture on “‘ Handel, his Life 
and Works,” at Poplar, on the 3rd ult. Musical illustra- 
tions were played on the pianoforte by the lecturer. 


At St. Mark’s, Kennington, Gounod's “ Mors et Vita”’ 
will be sung, with orchestral accompaniment, on the 
evenings of the 24th inst. and four following Fridays, 
under the direction of Mr. Warren Tear. 


A CENTENARY performance of Haydn's ‘ Creation” 
will be given at the Crystal Palace on March 18. 


FOREIGN NOTES. 


BayREUTH.—Some excerpts from Siegfried Wagner’s 
long-expected comic opera ‘“ Der Barenhauter” were 
produced at the villa ‘‘ Wahnfried”’ by the Carl Orchestra, 
of Nuremburg, during the Christmas holidays, in connection 
with the birthday celebrations of Frau Cosima. They are 
said to have impressed the audience greatly in its favour. 
The work, the pianoforte score of which has just been 
published at Leipzig, was brought out on the 22nd ult. at 
the Munich Hof-Theater. 

BERLIN.—The new Beethoven Saal, a fine concert 
hall, excellent in its acoustic properties and accommodating 
some 1,100 persons, was inaugurated by two performances 
on the 2nd and 3rd ult. On the former occasion the 
Philharmonic Orchestra, under Herr Rebizek’s direction, 
played Beethoven's Overture “‘ Zur Weihe des Hauses”’ 
and the “Leonora” Overture (No. 3). At the second 
concert the Joachim Quartet, Mdlle. Clotilde Kleeberg, 
and other artists, as well as the Philharmonic Choir, under 
Herr Siegfried Ochs, took part. At the Philharmonic 
concert of the oth ult., under the direction of Herr Nikisch, 
a new symphonic poem, ‘‘ Fata Morgana,”’ by Carl Gleitz, 
was produced for the first time and considered by musicians 
present to be a very interesting and remarkable work. Mr. 
Eugene d’Albert was the pianist on the occasion.—— 
Fraulein Anna Hegner, aged seventeen, a sister of Otto 
Hegner, gave two violin recitals at the Bechstein Hall, 
last month, when she played, amongst other pieces, 
Beethoven’s Violin Concerto with marked success. 
Emmanuel Chabrier’s posthumous opera, “ Briséis ” was 
brought out for the first time on any stage on the 12th ult., 
at the Royal Opera, but coldly received. According to 
the statistical report just published, the number of different 
works produced in 1898, at the Royal Opera, was fifty- 
five. Amongst these the greatest number of performances 
was accorded to Lortzing’s ‘‘Czar und Zimmermann ’’— 
viz., twenty-eight, ‘‘Tannhaiiser” coming next with 
nineteen, while in the total of performances of works by 
the same composer, Wagner heads the list with seventy- 
five performances. 
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BoLocna.—The Bologna Wagner Society, founded in 
1870, under the zealous direction of the Maéstro Franchetti, 
has decided upon its dissolution, on the ground of there 
being no longer any need for it and similar societies in 
Italy, where the Bayreuth master’s admirers now far 
outnumber his opponents. It was under the auspices of 
this Society that the first Italian performance of ‘‘ Lohengrin” 
took place in 1872. 

BresLau.—“ Cleopatra,” the new opera by the Danish 
composer, August Enna, was brought out at the Stadt- 
Theater, on December 25, under Dr. Loewe’s direction, 
and, to judge from the highly favourable reception accorded 
it, is likely to maintain itself on the repertory for some time 
to come. 

BRUSSELS. — Under the title of ‘“ La Princesse 
d'Auberge,” M. Jan Blockx’s three-act opera ‘“‘ De Herberg- 
prinses’’ was produced, with a French version of the 
libretto, on December 19, at the Théatre de la Monnaie, 
and received with the greatest enthusiasm. 


BupapEst.—The new three-act opera, ‘‘ Meister Roland,” 
by Count Geza Zichy, the well-known one-armed pianoforte 
virtuoso, was successfully brought out on the roth ult., at 
the Royal Opera, the composer being recalled several times. 
——At the invitation of the directors of the Musik Akademie, 
Herr Ernst von Dohnanyi gave an interesting recital last 
month, in the presence of professors and pupils of the Insti- 
tution, the majority of whom were his own compatriots. 
Needless to add that the reception of the gifted young 
pianist was most flattering. 


CARLSRUHE. — Liszt’s ‘‘Mountain”’ Symphony (‘Ce 
qu’on entend sur la Montagne”’) was produced, for the 
first time, at one of the Subscription concerts, under Herr 
Mottl’s direction, last month, with sensational success. On 
the same occasion M. Geloso, the solo violinist of the Paris 
Lamoureux concerts, made his first appearance in Germany 
and was received with much favour. 


























































CassgeL.—An excellent performance was given on 
December 20 of Edgar Tinel’s ‘“ Franciscus,” by the 
Oratorio Society, under the direction of Dr. Franz Beier, 
with Frau Herzog, of Berlin, and Herr Cronberger in the 
solo parts. The oratorio, which was a novelty here, met 
with a most enthusiastic reception. 


DarMsTaDT.—A new choral work by the Cologne 
composer, Arnold Mendelssohn, entitled “ Frihlingsfeier,” 
for two solo voices, chortfs, and orchestra, was produced 
for the first time on December 21, by the Musik Verein, 
under Capellmeister De Haan’s direction, with considerable 
success. Ata concert given by the Wagner Society, Herr 
Mendelssohn was also highly appreciated as a composer 
of songs, which were finely interpreted by Dr. L. Willner, 
the gifted son of the well-known Cologne musician. 


DrESDEN.—A new one-act opera, ‘Der Schelm von 
Bergen,” by the Berlin composer Eduard Behm, the 
libretto founded on a poem by Heine, was brought 
out with great success, on the rst ult., at the Royal 
Theatre. A charming minuet and gavotte are amongst 
the numbers which are likely to obtain considerable 
popularity. At the Royal Theatre will be celebrated 
next month the bi-centenary of the birth of one of its 
famous Capellmeisters, Johann Adolph Hasse, under whose 
direction Italian opera attained a high degree of popularity 
in the Saxon capital. Hasse, the husband of the equally 
celebrated operatic singer, Faustina Hasse, was born at 
Bergedorf, near Hamburg, on March 25, 1699. 


FRANKFORT-ON-Main.—A very fine performance was 
given at one of the Museum concerts last month by the 
select choir, conducted by the veteran Julius Stockhausen, 
of Bach’s cantata ‘‘ Wachet, auf,” and the ‘Ave Maria” 
and “ Laudi alla Vergine,” from the “ Quattro pezzi sacri,” 
by Verdi. 

HEIDELBERG.—An event of some interest was the per- 
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Le1pzic.—Dr. Herman Kretzschmar has been appointed 
the successor of the late Dr. Oscar Paul in the professor. 
ship of musical history and zsthetics at the University. 


Micuican (U.S.)—A wealthy amateur, Mr. F. Stearm, 
has presented a very interesting collection of musical 
instruments to the Museum of the University. It consists 
of over one thousand specimens, valued at about £5,000, 


MiLan.—In accordance with old-established custom, the 
Theatre della Scala, and with it the other lyric stages of 
Italy, opened their doors on December 26 (San Stefano} 
for the carnival season, with a brilliant performance of 
‘Die Meistersinger.’” The occasion was rendered special 
on account of the leading Italian opera house having been 
closed for several seasons past, and there was a very 
numerous and distinguished audience. Signor Toscanini, 
the newly appointed orchestral director, conducted with 
consummate ability, and the leading parts, with Signor 
Scotti as the Hans Sachs, were in very efficient hands. On 
the 1gth ult. the first Milan performance took place of 
Mascagni’s new opera “‘Iris,”’ the house being crowded, 
notwithstanding the greatly enhanced prices. The recep. 
tion accorded to the new work was, on the whole, a 
favourable one. Mdlle. d’Arclée was an excellent represen. 
tative of the heroine. 


Municu.—Siegfried Wagner’s comic opera ‘‘ Der Baren- 
hauter’’ was produced for the first time at the Royal 
Theatre, on the 22nd ult., and received with high favour 
by an audience which crowded every part of the house. 


Paris —The long-expected first performance of M. 
Paul Vidal’s new four-act opera, ‘‘La Burgonde,”’ took 
place, on December 23, at the Opéra, with Mesdames Bréval 
and Héglon, MM. Delmas and Alvarez in the principal 
parts, and met with a very favourable reception. The 
libretto, by MM. Emile Bergerat and Camille de Sainte- 
Croix, is an adaptation of some episodes from the German 
“ Waltari-Lied,” the action taking place in the camp of 
Attila, and ending with the death of the latter at the 
hands of his bride, Ja Burgonde. M. Vidal’s score, 
though picturesque and effective, is somewhat wanting in 
originality..—_—The revival, on December 30, at the Opéra 
Comique, of ‘Fidelio,’ merits a record, on account 
chiefly of Beethoven’s only opera not having been given 
here for a number of years. M. Gevaert’s recitatives 
were used, the work was well mounted and_ finely 
rendered in its ofthestral portions, but some of the solo 
interpreters were scarcely equal to their, it must be admitted, 
not altogether easy task. At the Conservatoire concert, 
on the 8th ult., Bach’s cantata ‘Ich hatte viel Bekim- 
merniss’’ was given for the first time, and produced a 
most profound impression. The programme also included 
Beethoven’s Symphony in A and Berlioz's ‘ Roi Lear” 
Overture. Interesting novelties at the Lamoureux concerts 
were, on December 25, a symphonic poem, ‘La Naissance 
de Venus,” by M. Alexandre Georges, a melodious and 
skilfully instrumented work, and, on the 8th ult., a series 
of songs entitled ‘‘Chaine d’Amour,’’ for solo voice and 
orchestra, by M. Bonval, both works being extremely well 
received. At the Colonne concert of the 8th ult. a new 
symphonic poem, entitled ‘‘ Procession Nocturne,” by the 
young composer M. Henri Rabaud, was produced for the 
first time, and generally considered a work of some 
originality and power. MM. Ysaye and Raoul Pugno were 
the solo instrumentalists. 





Pesaro.— Mascagni is already engaged upon a new 
operatic score, for which Signor Illica has supplied the 
libretto. The title of the new work is “ Le Maschere.” 
In an audience he recently had with Queen Marguerite, the 
composer is said to have promised that it should be first 
produced at Rome. 


Pr_s—eN.—Gounod’s sacred trilogy ‘‘ Mors et Vita” was 
performed here for the first time, recently, by the Choral 





formance, in Christmas week, by members of the Bach 

Verein, of a new work entitled ‘* Weihnachts Mysterium,” 
and intended as a revival of the medieval mystery plays, 
with the musical element predominating. The work, | 
which is from the pen of Dr. Wolfrum, the director of the | 
Bach Verein, although given in concert form only on this 

occasion, produced a highly favourable impression. 












Society ‘Hlahol,” with the co-operation of the town 
orchestra. The performance, under the direction of Herr 
Kubat, was a very satisfactory one, the solo parts were 
in efficient hands, and the impression produced by the noble 
work was most marked upon an audience which included 
all the more earnest music-lovers in the town. A second 
performance was subsequently given. ‘The Hlahol 
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Society,” Says the Pilsner Reform, ‘‘may be congratulated 
upon a distinct achievement in so worthily introducing 
Gounod’s sublime masterpiece to our musical public.” 


PracueE.—Kienzl’s new opera, ‘‘ Don Quixote,” was 
produced at the German Theatre on December 26, with 
Herr Davison in the titular part, when it was received 
with even greater favour than on its recent first perform- 
ance at Berlin. 


RomE.—The prize offered by the Academia Filarmonica 
for a Mass to be performed on the anniversary of the death 
of King Victor Emanuel, has been awarded to Signor 
Luigi Mapelli, professor of counterpoint at the Milan 
Conservatorio. —~ Goldmark’s opera ‘‘ Die Konigin von 
Saba” was brought out with great success last month at 
the Argentina Theatre, in the presence of the Queen of 
Italy and others of the Royal Family. ——A series of highly 
successful concerts was recently given by the young 
Hungarian violoncellist, Arnold Féldesy, whose perfect 
technique and sympathetic artistic qualities are generally 
acknowledged. 


St. PETERSBURG. — Herr Felix Weingartner made his 
début here, as conductor of one of the Philharmonic 
Society’s concerts, on the 7th ult., with great success. 
The programme included the conductor’s own symphonic 
poem “‘ Gefilde der Seligen.” 


Sor1a.—One of the virtuosos whom princes delight to 
honour is certainly Herr Emil Sauer. The eminent 
pianist, after being recently decorated with the gold medal 
for arts and sciences by the Prince Regent of Bavaria, has 
just had the high Order of Merit conferred upon him by the 
Prince cf Bulgaria, whose ‘‘chamber virtuoso” he is, 
together with the permission to wear the brilliant Court 
uniform of the Principality. 


StockKHOLM.—A new opera, “ Tirfing,” by the Swedish 
composer, W. Stenhammar, was brought out, with great 
success, at the Roya! Theatre, on December 19. M. 
Stenhammar has already become favourably known on the 
Continent as a composer of choral works. 


Vienna.—An excellent and highly appreciated perform- 
ance of Handel’s oratorio ‘‘ Deborah” (for the first time 
according to Dr. Chrysander’s version) was given on the 
uth ult., by the choir of the Gesellschaft der Musikfreunde, 
before a numerous audience. The principal solo parts 
were well rendered by Mesdames Kagzmayr and Osborne 
and Dr. Felix Kraus,° Herr von Pergef being the conductor. 
—Miss Fanny Davies won golden opinions from her very 
select audience at a pianoforte recital given by her at the 
Bésendorfer Hall, on the 7th ult. Reznicek’s comic 
opera “Donna Diana’’_was recently produced at the 
Imperial Opera for the first time, under Herr Mahler's 
direction, with considerable success——A nephew of 
Johann Strauss, likewise bearing the name of Johann, 
made his début as a dramatic composer, on December 30, 
at the Theater-an-der-Wien, with an operetta, ‘‘ Cat and 
Mouse,” which proved both amusing and well-written 
musically, and was received with favour. 








OBITUARY. 


WE regret to record the death otf CoLtLteT Dosson 
CoLLeT, who died on December 28, at the age of eighty- 
six, less three days, In his early days Mr. Collet was 
astudent at the Royal Academy of Music. He contributed 
to musical journalism and sang in the chorus at Drury 
Lane under Macready’s management, and subsequently 
at the Royal Italian Opera at Covent Garden. Fifty years 
ago Mr. Collet was a prominent Chartist, being secretary of 
the People’s Charter Union. His chief claim for notice 
in these columns is the active interest he, with the late Mr. 
]. Alfred Novello, took in the Society for repealing the taxes 
upon knowledge, an agitation in which THE MusicaL 
Times played a conspicuous part. The tax upon paper, 
advertisements, and the stamp tax upon newspapers were 
ultimately abolished, but not without a stiff fight with the 
Government, in which Collet and Novello were sturdy and 
victorious combatants. Mr. Collet edited Locke’s music 
to “Macbeth,” published by Messrs. Novello. 








Franco Novara, formerly well known on the lyric 
stage, died, after an illness extending over eighteen months, 
on the 7th ult., at his residence in Upper Gloucester Place. 
He was a native of Wiltshire, his real name being Nash, or 
Naish, and it was while a chorister at Salisbury Cathedral 
that the excellent quality of his voice first attracted 
attention. He went to Italy, and, having gained stage 
experience, was subsequently engaged at Her Majesty’s 
Theatre, where he made a successful début in May, 1881, 
under the name of Novara, as Mephistopheles in ‘ Faust.” 
Subsequently he was for some time with the Carl Rosa 
Company, where he distinguished himself as Savelli in 
Mackenzie’s first opera, ‘‘Cclomba.” He was a great 
favourite under Mapleson’s régime in America, and was a 
member of Madame Patti’s concert party on both sides of 
the Atlantic. During later years he was a professor of 
singing at the Royal Academy of Music. Some popular 
songs from his pen have been published. 

R. MacuiLy Gartu, organist to Sir Michael Robert 
Shaw Stewart, Ardgowan, near Greenock, died on the 
roth ult. Mr. Garth went to Ardgowan about fifteen 
years ago. One of his last compositions was a Wedding 
March written for the marriage of Miss Shaw Stewart. 

With Professor ALBERT BECKER, whose death, on the 
Ioth ult., at the age of sixty-four, is announced at 
Berlin, one of the most distinguished modern representa- 
tives of sacred musical art in Germany has passed away. 
He was born at Quedlinburg, on June 13, 1834, and studied 
principally under Dehn, in Berlin. His first important 
composition, a Symphony in G minor, obtained a prize 
at the Vienna Academy, but it was not until, upon the 
recommendation of Liszt, his great Mass in B flat major 
was produced by the Leipzig Riedel Verein, on the occasion 
of its twenty-fifth anniversary, that his name became at 
once generally known and, indeed, famous throughout 
Germany. Amongst his numerous other compositions, 
chiefly appertaining to Protestant Church music, are a 
‘“‘ Reformation-Cantata,” written for the Luther Festival of 
1883 ; an oratorio, ‘Selig aus Gnade,’’ and a number of 
motets and sacred songs, all of them bearing witness to 
his rare gifts as a composer and his earnest musicianship. 
In 1884 Becker was elected a member of the Berlin Royal 
Academy of Arts, and since 1889 has been the director ot 
the celebrated Dom Chor in that capital. 

GrorG Epuarp GOLTERMANN, a violoncellist of con- 
siderable reputation and composer for his instrument, died 
at Frankfort-on-Main, where -he. had resided -for many 
years past, at the age of seventy-four. He was a native of 


studies under Menter and Franz Lachner, in Munich. 
From 1874 to 1893 he occupied the post of conductor at 
the Frankfort Stadt-Theater. His compositions, which 
are effectively written for his instrument, have been played 
at the Crystal Palace and elsewhere in London. 

The distinguished Spanish pianist, Juan B. Pujor, died 
at Barcelona, on December 28, at the age of sixty-three. 
During his tours in France and Germany, in the earlier 
part of his career, he established a high reputation as a 
performer on his instrument, more especially as an inter- 
preter of Beethoven and Chopin, and also met with much 
appreciation on his two or three visits to this country. 
He was looked upon in his native country as the head of 
the school of modern Spanish pianists, nearly all the more 
noted ones of whom have been his pupils. 

GeorGE F. Bristow, a composer of some repute in the 
United States, died at New York on December 21, aged 
sixty-eight. 





CORRESPONDENCE. - 


BACH THEME SOURCES. 
TO THE EDITOR OF ‘“‘ THE MUSICAL TIMES.”’ 


S1r,—As any information in regard to the source from 
which a great composer draws his themes is likely to be of 
interest to your readers, will you pardon my trespassing on 
your space by mentioning two facts which have lately 
come under my notice, and which, as far as I have seen, 
have not hitherto been made public ? 





-_—_ 


Hanover, where his father was organist, and made his 
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The first is in connection with Sebastian Bach’s well- 
known G minor Fugue for the organ, the subject of which 
must have been suggested by the following passage in 
Frescobaldi’s ‘‘ Toccata Sexti Toni ’’ :— 





























The most accessible form in which this can be consulted 
is probably in Commer’s “‘ Musica Sacra,”’ Vol. I., where it 
stands on page 60. Frescobaldi, it is to be noted, uses the 
figure incidentally, and does not develop it in any way. 

My second allusion is to Bach’s great Canzona for organ 
in D minor. The title of this work points to an Italian 
source, and the subjects of the second section in 3-2 time 
were apparently suggested by passages in two Canzone by 
Giovanni Paolo Colonna, which are printed in a collection 
of organ pieces published early in the last century by Walsh, 
and entitled ‘‘ Volentarys and Fugues made on purpose for 
the Organ or Harpsichord by Ziani, Pollaroli, Bassani, and 
other Famous Authors.” 

The first of these passages is in D minor and the subject 
is as follows :— 





From the asterisk onward is the passage which interested 
Bach, and the following specimen of Colonna’s treatment 
is so close to Bach’s as to preclude the idea of accidental 
-resemblance— 
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Colonna’s second contribution to Bach’s Canzona is not 
of so definite a nature; but it is hard to believe that the 


later master was not influenced by this passage in the work |’ 


of the earlier, which occurs three pages later in the same 
volume near the end of the Canzona in G major :-- 


Sp SS5 eee, 


Spee 











I refrain in both cases from quoting Bach, because the 
works referred to, if not familiar, ought to be so. 

While writing on this subject, it may be worth while 
calling attention to another fact which has apparently 
escaped notice. The third of the sixteen concertos 
published by Peters, as having been constructed by Bach 
from the violin concertos of Vivaldi, was not really 
by that composer, but by Alessandro Marcello, brother of 
the better known Benedetto. This concerto was originally 
written for a hautboy, two violins, viola, violoncello, and 
continuo, was published in parts by Jeanne Roger, of | 
Amsterdam, and bears the number 432. It does not 
appear in the catalogue which this publisher issued in 1703, 
and consequently was probably brought out later. 

Yours very faithfully, 
T. W. Bourne. 


DR. E. J. HOPKINS AND MENDELSSOHN’S 
“WEDDING MARCH.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES,” 


Sir,—In the current issue of THe Musica Times 
(p. 19), the question is raised as to when Mendelssohn’s 
‘Wedding March" was first performed at a nuptial 
ceremony. It may, perhaps, be of interest to some of 
your readers to know when it was first played as an 
organ piece in this country. The ‘ Midsummer Night’s 
Dream” music, it may be mentioned, was performed for 


given on May 27, 1844, when Mendelssohn himsele ¢op. 
ducted. The reception of both music and composer wa; 
simply tumultuous. 

I was not only present at the ovation, but at the time] 
was under promise to Mr. Joseph Walker, the organ. 


| builder, to give a recital on the following Saturday on, 


new instrument just then finished by him and standing jn 
his factory. Being so much struck by the effect of the 


“e- | «* Wedding March,” as of course was everyone else, I py 


it down on my programme with which to conclude 
Part I. The full score was not then available, but | 
carried in my memory some of the main orchestral effects, 
which the organ enabled me to mimic in the course of my 
performance. The piece was received with great enthy. 
siasm and was vociferously encored. Mr. Turle, organist 
of Westminster Abbey, I remember, was one of the 
audience. Such was the first occasion of the use of 
Mendelssohn's ‘‘ Wedding March” as an organ piece in 
England.—Yours, &c., 
January 22, 1899. Epwarp J. Hopkins, 


MUSICAL SERVICES IN WORKHOUSES. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


S1r,—The notice in your January number of the singing 
by the choir of St. Alphage, at a service held in the 
Hackney Union, reminded me that when a chorister at 
Swinton Church, Lancashire, in the time of the late Canon 


-®- | Heywood, I have more than once assisted at a musical 


service at the neighbouring Workhouse at Patricroft. It 
was the vicar’s custom to ask half the choir to go to the 
Workhouse about twice a year to render a full service. The 
choir was a mixed one of about sixty voices altogether, and 
the necessity of only taking half arose from considerations 
of accommodation. The appreciation shown by the con- 
gregation (for we usually heard some of their criticisms in 
course of time) amply repaid the slight trouble involved in 
the visit. I would truly like to see the plan more widely 
adopted, and, as you say, ‘‘a fine opportunity is presented 
to church choirs to follow the example set by that of St. 
Alphage.” —Yours faithfully, 

Manchester, Cuorr, 

January, 1899. 





BRIEF SUMMARY OF COUNTRY AND 
COLONIAL NEWS. 


We do not hold ourselves responsible for any opinions expressed in this 
summary, as all the notices ave either collate.! from the local papers or 
supplied to us by correspondents. 








ABBOTSHAM (BIDEFORD).—The children attending the 
Abbotsham school gave two performances of Roeckel’s 
‘‘ The Silver Penny,” on the 5th ult., one in the afternoon, 
before a fashionable audience, and one in the evening, 
before the general public. The orchestra consisted of the 
Vicar (violoncello) and Master and Miss Sealy (violins). 
Miss Ireland presided at the pianoforte (kindly lent by the 
Vicar) and Mr. Ireland was the conductor. Both orchestra 
and children did full justice to the exceptionally beautiful 
music. The fairies were all that fairies should be—pretty, 
bright, and musical. The whole was set off by special 
scenery representing an idea of one of the many beautiful 
local seascapes. The solos, duets, dance, and ‘‘ Good- 
night” chorus met with the heartiest appreciation. The 
teachers were warmly congratulated on their success, the 
audience giving three lusty cheers. |The proceeds were 
devoted to the Teachers’ Orphanage Fund. 


ABINGDON,—The Abingdon Musical Union, whose 
president is Sir John Stainer, gave its annual Christmas 
concert in the Corn Exchange, on December 22, when 
Mendelssohn’s first oratorio, ‘‘ St. Paul,” received a highly 
meritorious rendering by a band and chorus numbering 
seventy performers. The soloists were Miss Alice Crawley, 
Mrs. H. M. Turner, Mr. Humphrey Jones, and Mr. Walter 
J. Belgrave. Mr. T. Kennett-Hayes was the leader of the 
orchestra, Miss M. Hughes presided at the pianoforte, and 





the first time in England at the Philharmonic concert 


Mr. H. B. Wilsdon was a very capable conductor. 
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AnpoveR.—Mr. Arthur C. Bennett’s eighth annual 
concert took place in the Town Hall on the roth ult. 
Miss Ethel Wood, Miss Edythe Gammon, and Mr. 
Whitworth Mitton contributed various songs, and a string 
orchestra, formed from Mr. Bennett's pupils, played several 
pieces with excellent precision. 


BELBROUGHTON.— Two concerts having the same pro- 
mes were given on successive evenings—the 3rd and 
4th ult.—in the boys’ schoolroom, by the children attending 
the Belbroughton schools. The chief feature of the 
concerts was a Capital performance on each evening of Mr. | 
Shapcott Wensley and Mr. Jacobi’s operetta ‘‘ Cinderella,” | 
performances which reflected the greatest credit on both | 
teachers and children. The principal performers were | 
Cinderella, Minnie Moore; Charity and Patience (her cruel | 
sisters), Francis Lacy and Clifford Reynolds; Fairy God- | 
mother, Mary Nash; Lady Guy, Violet Baylis; Prince, | 
ohn Best; and Papa, Frederick Moore. A committee of 
jadies prepared the dresses, Mr. A. Price was responsible 
for the scenery, and Miss Hough, Mr. Sims, and Mr. A. 
Price very kindly formed the orchestra. The success of 
the dual representation of this attractive and tuneful work 
was of the most gratifying and enjoyable nature. 





BETHESDA.—Mr. E. D. Lloyd, organist of the Congre- 
gational Chapel, gave his annual concert on the 4th ult., 
before a crowded audience. He was assisted by Mrs. 
E. D. Lloyd and Mr. Emlyn Davies, who contributed songs 
with excellent taste, the latter singing Pughe-Evans’s 
“Lead, kindly Light.”” The instrumentalists were Miss 
Lily Eames, Mr. J. O. Roberts, Mr. W. R. Watson, Mr, R. 
R. Morris, and Mr. E. D. Lloyd, the concert-giver, who 
ably presided at the organ. The Penrhyn Male-Voice 
Choir gave very fine renderings of Henry’s ‘‘ Nos Ystorom,” 
Schaffer’s ‘‘ Polka Serenade,’ Pughe-Evans’s ‘“Y delyn 
aur,” and Herpin’s ‘Serenade at Seville,’ under Mr. 
Lloyd’s conductorship. 


BoscomMBE.—The sixth quarterly choir service, at the 
church of St. John the Evangelist, was held on December 22, 
when Stainer’s cantata ‘‘ The Daughter of Jairus” formed 
the anthem. A capital orchestra, under the leadership of 
Signor Bertoncini, rendered most efficient aid. The solos 
were sung by Mr. Gerald Lee (tenor), Mr. G. E. Bridge 
(bass), and Master Bertie Follett, of the church choir. 
Miss Ethel Eales presided at the organ, and Mr. Arthur T. 
George, organist and director of the music, conducted. 


BoURNEMOUTH.— The twenty-eighth of Mr. Dan 
Godfrey’s symphony concerts took place on the gth ult., 
when the programme was devoted entirely to Wagner. It 
included the ‘‘Huldigungsmarsch,” Overture “ Flying 
Dutchman,” Prelude to Acts 1 and 3 of “ Lohengrin,” final 
scene from ‘‘ Das Rheingold,” the Valkyries’ Ride, Prelude 
and final scene from ‘Tristan und Isolde,” and the Good 
Friday music from “ Parsifal.”” The audience exceeded any 
that has yet attended the Symphony concerts, and the 
performance, which was throughout of a very high order, 
teflected the greatest credit on Mr. Dan Godfrey and his 
excellent orchestra. 


CarLIsLe.—The annual entertainment given by the 
scholars of Fawcett Schools took place on the roth ult. 
The chief feature was a capital performance of Jacobi’s 
popular operetta ‘‘ Cinderella,” in which the chorus work 
was well done and some of the principals displayed remark- 





able talent. Miss E. Meek as Patience and Miss M. 
Thompson as Charity were admirable, and Mr. A. Haddow | 
4s Papa put a good deal of life into the part. Miss G. | 
Bulman was the Fairy Godmother, Miss E. Bushby took 
the title-role, Master H. Finmore was the Prince, and | 
Master F. Richmond was the Courtier. There was an 
admirable orchestra, and the audience, who filled the hall 
to the doors, were highly pleased with the performance. Mr. 
Reid conducted and the accompaniments were played by | 
Miss Jackson. | 


Cern Corp (MERTHYR TypriL).—An Eisteddfod was 
held in the Drill Hall on December 26, under the 
Presidency of Captain H. V. Jones and Councillor Thomas 

orris, The adjudicators were Mrs. Bond, Mr. J. Cledan 
Williams, and the Rev. J. E. Jenkins (Creidiol). Miss | 
Mann was the accompanist, Mr. Evan Jones acted as | 


| 4th ult. 
| Burns, Mrs. F. W. Dutnall, Miss Mabel Gascoigne, Mrs. 


secretary, and the Rev. J. Hathren Davies conducted the 
proceedings during the day. The following were the prize- 
winners: The Hen-dy-Cwrdd juvenile choir, for rendering 
‘** Pan gilia’r niwl”; tenor solo, T. M. Jones (Cefn) ; 
soprano solo, Miss Mary Turner (Cefn); bass solo, John 
Edwards (Penrhiwfer); male - voice part-song, ‘ The 
Crusaders,” won by the Cefn party, under the leadership of 
Mr. T. M. Jones. 


CHESTERFIELD.—At Holy Trinity Church a very credit- 
able performance of selections from ‘‘ The Messiah” was 
given after evening service on Christmas night, with full 
orchestra and organ accompaniment, under the direction of 
Mr. G. H. Sadler, organist and choirmaster of the church. 
The solos were sung by Mrs. Short, Miss Lowe, Master 
Leonard Willis, Mr. G. T. Short, Mr. Beastall, and Mr. 
Turner, and the choruses were excellently rendered by an 
augmented choir. 


DaRLINGTON.—Handel’s ‘‘ Messiah’? was performed in 
the Greenbanks Primitive Methodist Church on Christmas 
Day. The principals were Miss Nellie Buckley, Miss 
Heslop, Mr. R. Davison, and Mr. W. H. Rycroft, the two 
last-named being members of the choir. The church choir 
was augmented to about seventy voices, and a string band 
rendered great assistance. Mr. W. Heslop, Junr., presided 
at the organ and Mr. W. Heslop conducted. The per- 
formance reflected great credit upon the conductor and all 
taking part. Miss Buckley’s excellent singing gave special 
satisfaction. 


Gousurn (N.S.W.).—A vocal and violin recital was 
given at the Town Hall, on December 9, by Messrs. Percy 
Ibbs and T. A. Daniel. The former gentleman, who is 
organist of Goulburn Cathedral, made his appearance as a 
vocalist with considerable success, his singing of Robaudi’s 
“Alla Stella confidente” (with Mr. Daniel’s violin 
obbligato) being heartily encored. Other artists who 
assisted were Mrs. D. C. S. Bruce, Mrs. A. J. Sach, Miss 
Florrie Taylor, and Mr. G. McConnell. 


Hoxne (SUFFOLK).—An interesting outcome of the 
Henniker choral competition recently held at Ipswich 
(see THE MusicaL Times of December) took place at 
Hoxne, on December 20, when the choir of that place 
combined with those of two contiguous parishes, Brome 
and Oakley, in a performance of Mendelssohn’s ‘ Christus.” 
This event had no official connection with Miss Henniker’s 
scheme; but unless that competition had led the members 
of the choir to practise the work the chances are that the 
neighbouring villages would never have had the opportunity 
of listening to the music, therefore an educational feat of 
importance may be traced to its initiative. The Hon. the 
Rev. A. Parker, rector of Brome and Oakley, conducted 
an intelligent performance, and Madame Serruys was 
responsible for the compressed pianoforte score. 


LuTTERWORTH. — The Musical Society gave a_ very 
creditable rendering of Anderton’s cantata ‘ Yule-Tide,” 
in the Town Hall, on the 17th ult. The solos were 
sustained by Mrs. James, Miss Florence Adcock, Rev. W. 
M. Mitchell, and the Rev. H. S. Biggs. The work was 
ably performed uader the direction of Mr. W. Adkins, the 
conductor of the Society, and the hall was well filled with 
an attentive and appreciative audience. Mr. F. Hall was 
the leader of the band. 


Maripstone.— The Maidstone Operatic Society gave 
three performances of Gilbert and Sullivan’s comic opera 
“ The Gondoliers,” in the Corn Exchange, on the 3rd and 
The principal performers were Miss A. Louise 


| E. Stockens, Mr. Walter George, Mr. George Lander, Mr. 


Henry Leffler, Mr. A. Swanson, and Mr. C. Malpass. The 
opera was handsomely mounted, and the orchestra of thirty- 


| six performers was ably conducted by Mr. F. W. Dutnall. 


MELBOURNE (DERBYSHIRE).—The Glee and Madrigal 


| Society gave a most successful concert in the Public Hall, 
|on the roth ult., when Mr. J. F. Barnett’s popular ‘‘ Ancient 


Mariner’? was performed in a most praiseworthy manner. 
The chorus singing was of a very high order of excellence, 
and the orchestral accompaniments were admirably 
rendered. The principals were Miss Wilson, Mr. Mather, 
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and Mr. Pearson, who did full justice to Mr. Barnett’s 
melodious music. Mr. Norman Hilbert conducted with 
judgment and skill. 


MELKSHAM.—Two performances, on the roth and 12th 
ult., of Mr. Shapcott Wensley and Mr. Jacobi’s humorous 
operetta ‘ Cinderella” were given in the Town Hall with 
remarkable success. The chief char-cters were ably 
sustained by Miss Agnes Parker (Cinderclla), Miss Norah 
Matravers and Miss E. Flooks (Patience and Charity), 
Mr. J. A. Coombe (Papa), Mr. R. A. Millard (Prince), 
Miss Flooks (Lady Guy), and Miss Alice White (Fairy 
Godmother). There was an excellent orchestra, led by 
Mr. C. H. Brooksby, while Mrs. A. Burgess presided at the 
pianoforte and Mr. E. H. Wade conducted. The mere fact 
that many people were turned away from the doors at 
the repetition performance is a sufficient tribute to the 
popularity of this attractive work. 


MoreEcAMBE.—Mr. Whiteside gave his second annual 
chamber concert in the Albert Hallonthe 2nd ult. Thechief 
features of the programme were Spohr’s Quintet in C minor 
and Mozart’s Quintet for pianoforte and wind instruments. 
The performers were Mr. Redfern (flute), Mr. Norton 
(clarinet), Mr. Paersch (horn), and Mr. Lalande (bassoon). 
Mr. Whiteside presided at the pianoforte. 


NewcasTLe.—The choir (which had been augmented 
for the occasion) of Elswick Road Wesleyan Church gave 
an excellent performance of Handel’s “ Messiah” on the 
4th ult. The soloists were Mrs. Carruthers, Miss Ella 
Wilson, Miss Amy Stanners, Mr. Clavering Archer, and 
Mr. John Nutton. Mr. George Dodds conducted a very 
successful rendering of the familiar oratorio. 


NEwTown.—A_ meritorious performance of ‘ The 
Messiah ”’ was given by the Harmonic Society (comprising 
band and chorus of 150 performers), in the Victoria Hall, 
on the 12th ult., to a large and appreciative audience. 
The principal vocalists were Miss Jennie Pritchard, Madame 
Rina Robinson, Mr. Maldwyn Humphreys, and Mr. L. R. 
Bowen. The band, led by Mr. W. S. Stephenson, was 
supplemented by pianoforte (Miss Lily Trew) and 
harmonium (Miss Edith Woolley). The obbligato to the 
air ‘The trumpet shall sound’? was played by Mr. J. 
E. Morris. Mr. J. C. Gittins conducted. 


PAIGNton.—The Juvenile Operetta Company brought 
its third season to a close, on the 18th ult., with two 
excellent performances of the comic opera ‘‘ King Bulbous,”’ 
the libretto and the music betng respectively the work of 
Mr. P. H. Crib and Mr. H. Festing Jones. The favourite 
numbers were the duet for the Princesses (Misses A. Tatam 
and E. F. Goddard), Roberto and Burglar Bill’s duet 
(Messrs. H. Higgs and H. D. Aplin), the “Echo” chorus, 
the Page's song (Miss W. Michelmore), and the Stately 
Dance in Act III., all of which were loudly re-demanded. 
Scenery, staging, and dressing were admirable. A capital 
string orchestra was led by Mr. R. Waycott, the whole 
performance being under the direction of Mr. Frank 
L. Harris. 


PenritH.—The Penrith Musical Society gave a highly 
meritorious rendering of Handel's ‘‘ Judas Maccabzeus ”’ on 
the 2oth ult. The chorus lacked nothing in regard to 
efficiency and the band rendered the accompaniments in 
excellent style. The soloists were Madame Ruth Lamb, 
Madame Bertenshaw, Mr. Ben Davies (who specially dis- 
tinguished himself), and Mr. Edmund Telfer. Mr. W. 
Gaggs led the band, Miss C. Varty and Miss M. Petrie 
presided at the pianoforte and organ respectively, and Mr. 
Crozier conducted a performance upon which he has every 
reason to be heartily congratulated. 


PENZANCE.—The members of the Penzance Choral 
Society gave a very good performance of Somervell’s 
‘* Power of Sound” and Mendelssohn’s ‘‘ Hymn of Praise,”’ 
in St. John’s Hall, on the 11th ult. Miss Violet Nunn 
Miss Mason, Mr. J. K. White, and Mr. Beadsworth were 
the soloists. Miss L. M. Nunn was the leader of an 
excellent orchestra, and Mr. Richard White presided at the 
organ. Mr. J. H. Nunn, who has most ably presided over 
the Society for upwards of forty years, conducted with 


—. 


PIETERMARITZBURG.—The Maritzburg Orchest,,| 
Society gave a concert in Scott’s Theatre, on December 3, 
with great success. Its best achievement was Haydn's 
Symphony in D, which was rendered in an artistic manne 
under the able conductorship of Mr. Campbell Rowland. 
The programme also included Mendelssohn’s ‘ Son anj 
Stranger ’’ Overture and German’s Menuetto. 


SNITTERFIELD.—The thirty-ninth annual concert of the 
Snitterfield Choral Society took place in the Board School 
on the 4th ult., when a very creditable performance wa; 
given of Sterndale Bennett’s ‘‘ May Queen,” many of the 
choruses bei.g rendered with quite the requisite crispness 
and verve. The principals were Mrs. Bell-Porter (the May 
Queen), Mr. Westlake (the Lover), and Mr. J. H. Maries 
(Robin Hood). The part of the Queen was effectively 
rendered ty Miss Turvey, a member of the Society. The 
orchestra was under the leadership of Mr. A. H. Callaway, 
and Miss Elsie Garlick accompanied. The conductor, Mr. 
W. E. Bell- Porter, is to be congratulated on the success of 
his efforts and of those whom he so ably directed. 


ST1RL1NG.—A highly meritorious performance of Handel's 
‘Israel in Egypt’ was given in the Albert Hall, by the 
Stirling Choral Socicty, on the rith ult. The oratorio 
having no overture was preluded by the ‘ Occasional” 
Overture. The soloists were Miss Lena Pulvermacher, 
Miss Minnie Cullis, and Mr. Iver McKay, who all 
discharged their duties most satisfactorily. The high 
standard of the chorus-singing throughout was a most 
commendable feature of the performance, which reflected 
the greatest credit upon Dr. Allum, the painstaking con. 
ductor of the Society. The duet, ‘‘ The Lord is a Man of 
war,’’ was sung by all the tenors and basses of the choir, 
Mr. W. H. Cole’s orchestra rendered valuable assistance in 
the accompaniments, and Mr. G. Scott Hunter presided at 
the organ with excellent effect. 


STRABANE (Co. TyRonE).—The Strabane Choral Society 
gave its first concert on the 12th ult., when a very successful 
performance of Gaul’s '‘ The Holy City”? was given under 
the conductorship of Mr. C. J. Breman. Elgar’s “The 
Banner of St. George ’”’ is to be the chief piece at the next 
concert. The Society numbers nearly ninety members. 


VENTNOR.—The Ventnor Musical Society performed 
Handel’s ‘‘Jephtha” at its concert in the Assembly 
Rooms, on the 18th ult., ina manner calling for praiseworthy 
recognition. Thanks to the energy and ability of the 
conductor, Mr. Evan Jones (who also sang the tenor solos), 
the chorus sang with excellent precision and effect. The 
other soloists were Miss Edith Hensler, Miss Catherine 
Murray, and Mr. Henry Stanley. Miss Day presided at 
the pianoforte with marked ability, and Mr. A. Medley 
was an efficient organist.:’ A-small but efficient band, led 
by Mr. R. W. d’Anna, gave a good account of itself in the 
accompaniments to Handel’s last oratorio. 


WELLESBOURNE.—The Choral Society’s first concert 
took place in the schoolroom on the 16th ult., when Van 
Bree’s “‘ St. Cecilia’s Day '? was capitally rendered by this 
young andenterprising Society. The solos were excellently 
rendered by Mrs. Bell-Porter, and the chorus gave a good 
account of themselves and the training they had received 
at the hands of their zealous conductor, Mr. Bell-Porter. 
The band, led by Mr. A. H. Callaway, with Mrs. Overbury 
at the pianoforte, rendered all needful help in the accom- 
paniments. A crowded audience testified to the genuine 
pleasure the concert had afforded. 


WELLINGTON {NEW ZEALAND). — The Wellington 
Orchestral Society, under the conductorship of Mr. 
Maughan Barnett, gave a concert in the Opera House 
on December 2. The programme consisted of Schubert's 
“ Rosamunde”’ Overture, Massenet’s Suite ‘‘ Scénes 
pittoresques,” two movements from  Rubinstein’s 
‘‘ Feramors ”’ ballet music, and works by Wagner, Berlioz, 
and Mascagni. ‘The vocalists were Miss Maud Ross and 
Mrs. E. H. Mozar. 


Wipnes.—A successful performance of “ The Messiah” 
was given on December 29, in St. Paul’s Church, by an 
augmented choir, assisted by the Runcorn Orchestral 





his usual efficiency. 





Society (leader, Mr. W. B. Kay). Mr. E. Worrall (tenor) 
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aad Mr. W. E. Smith (bass) sang their respective solos 
with effect, whilst the soprano and contralto parts were 
most satisfactorily sustained by Masters Harold Dwerry- 
house, John Hughes, John Marsh, and Horace Tebbutt. 
fr. William Cooke, organist of St. Paul’s, conducted, and 
ifr, A. H. Robinson, organist of St. Mary’s Without-the- 
Walls, Chester, presided at the organ. 


Wican.—The Upholland Choral Society gave a credit- 
able performance of Fox’s “ Jackdaw of Rheims” and 
Gaul's “Treasures of the Deep,” on Wednesday, 
December 21, under the conductorship of Mr. C. H. 
Moody——The Wigan and District Choral Society 
gave a very fine rendering of Handel’s ‘ Messiah’’ on 
December 26, also under the conductorship of Mr. C. H. 
Moody. Miss Teresa Blamy, Miss Jessie King, and 
Messrs. William Fell and David Hughes ably sustained the 
principal parts. 


OrcAN APPOINTMENTS.— Mr. H. N. Horton, to Holy 
Trinity, Maidstone.—Mr. Frank E. Bastick, to Parish 
Church, Yeovil.—Mr. Stanley Kirkness, Organist and 
Choirmaster to Poplar Wesleyan Church.— Mr. W. R. 
Morris, Organist and Choirmaster to Belmont Church, 
Hillhead, Glasgow.—Mr. P. Hermann Coscall, Organist 
and Choirmaster to St. Philip's, Battersea.—Mr. E. A. 
Abbott, Organist and Choirmaster to St. Andrew’s College, 
Grahamstown, South Africa.—Mr. James S. Wellings, to 
$t. Stephen’s Presbyterian Church, Watford.—Mr. Walter 
§. Broome, Organist and Choirmaster to St. Leonard’s 
Parish Church, Perth. 


Cuorr APPOINTMENTS.— Mr. Arthur M. Friedlander, 
Choirmaster to the Bayswater Synagogue.—Mr. A. 
Chanter (Bass), to the Presbyterian Church, Putney. 


ANSWERS TO CORRESPONDENTS. 


M. E.—We have not heard of the immediate publication of 
a biography of Sir Sterndale Bennett. In addition tv 
the notices in Grove’s ‘‘ Dictionary of Music and 
Musicians” and “The Dictionary of National 
Biography,” there is a very interesting biographical 


*,* Notices of Concerts, of which programmes must 
invariably be sent, and other information supplied by 
our friends in the country, must be forwarded to us 
immediately after the occurrence; otherwise they 
cannot possibly be inserted. 


Our correspondents will oblige by writing all names as 
clearly as possible, as we cannot be responsible for any 
mistakes that may occur. 


Correspondents are informed that their names and addresses 
must accompany all communications. 


We cannot undertake to return offered contributions; the 
authors, therefore, will do well to retain copies. 


Notice is sent to all subscribers whose payment (in advance) 
is exhausted. The paper will be discontinued where 
the Subscription is not renewed. We again remind 
those who are disappointed in obtaining back numbers 
that, although the music is always kept in stock, only 
a sufficient quantity of the rest of the paper is printed 
to supply the current sale. 











DURING THE LAST MONTH. 
Published by NOVELLO & CO., LIMITED. 
RIDGE, FREDERICK—‘“ The Frogs and the 


Ox.” Ashort Humorous Cantata. For Children. The words, 
founded on AZsop’s fable, written by SHaPcoTT WENSLEY, Is. Tonic 
Sol-fa, 6d. 

UMMINGS, W. H.—Festal March. 1st Violin, 
6d.; 2nd Violin, 6d.; Viola, 6d.; Violoncello and Bass, 6d. 
Wind Parts, 4s. 6d. 


4+ LGAR, EDWARD—Meditation, from the “ Light 
of Life” (‘Lux Christi”). 1st Violin, 6d.; 2nd Violin, 6d.; 
Viola, 6d.; Violoncello and Bass, 6d. 
ERMAN, EDWARD— Overture to Shakespeare’s 
“Much Ado about Nothing.” Wind Parts, ros. 6d, 
AYNES, BATTISON—Three Dances, in Canon 
throughout. For Violin and Pianoforte. 3s. 
UNTLEY,G. F.—* Puss-in-Boots.’”’ A Humorous 


Operetta. For Boys. The words written by Lours B. Tispace. 
Book of words, 12s. 6d. per 100. 
ITT, PERCY—Harmonies d’Automne. No. 1 


Promenade Sentimentale, 1s. 6d.; No. 2. Valse Mélancolique, 
1s. 6d.; No. 3. Crépuscule, 1s. 6d.; No. 4. Extase, 2s. 








paper on Bennett read by his friend and pupil, Mr. 
Arthur O'Leary, before the Musical Association, on 
April 3, 1882. It is published in the Proceedings of the 
eighth session of that Society, p. 123. 


AMATEUR.—The mere repetition of one, two, three, &c., is 
not sufficient without the acquirement of rhythmic 
accuracy. The first thing is to feel the regular recurring 
accents, and then to master the niceties of the various 
sub-divisions of the beats. Your teacher will doubtless 
help you in this if you tell him of your difficulty. There 
isno reason why you should not attain to moderate pro- 
ficiency by steady practice and perseverance. 


M.B.—The only biography of M. facques Blumenthal that 
we know of is the notice contained in Fétis’s “ Bio- 
graphie Universelle des Musiciens,” which is epitomised 
in Grove's ** Dictionary of Music and Musicians.” 


R. B. H.— We can only trace two of the six chant melodies 
you send us, probably the others are not correctly taken 
down. No. 2 is doubtless by Dr. G. M. Garrett and 
No. 6 by Sir G. F. Elvey. 

A.D. (Auckland).—The full scores mentioned by Professor 
Prout in his * Instrumentation” Primer (p. 11) can be 
obtained at a very moderate price in the Peters’ edition 
through Messrs. Novello. 

R, Y.—It is quite impossible to say whether a musical 
prodigy will become a Mozart or a Beethoven. Time 
alone can tell as to the realisation of such a possibility. 

H. J. Sr. B. C.—For a volume of carillon music, see “ Les 
Carillons de Van den Ghyn,” by H. van Elewyk, price 
about tos. net. 

ALLEGRO.—Raff’s ‘* Polka de la Reine" may be played at 


Comeon, J.—Fifteen Vocalises. For Contralto 
(or Mezzo-Soprano). Edited, with Marks of Expression and 
Phrasing, by ALBERTO RANDEGGER. Is. 6d. 


OWELL, Rev. J. B.—“ Hail! festal day” 
(‘Salve Festa Dies,” No. II.), rst Violin, 3d.; 2nd Violin, 3d.; 
Viola, 3d.; Violoncello, 3d.; Bass, 3d. Wind Parts, 2s. 3d. 


OMERVELL, ARTHUR—“ The Power of 
Sound.” Cantata. The poem written by WiLLtam Worps- 

WworRTH. The music composed for Soli, Chorus, and Orchestra. Book 

of words, 5s. per 100. 

OLERIDGE- TAYLOR, S.—“ Onaway! Awake, 
beloved!"’ Tenor Air. From ‘ Hiawatha’s Wedding-Feast.” 

1st Violin, 6d.; 2nd Violin, 6d.; Viola, 6d.; Violoncello and Bass, 6d. 


AREING, HERBERT W.—* Princess Snow- 

flake: or, the Fate of the Fairy Nicoletta.’ A Fairy Operetta. 
For Children. The words by Isa J. Postcate. Book of words, 
12s. 6d. per 100. 


WEST, JOHN E.—“ May-Day Revels.” The 
words written by Hettre M. Hawkins. Book of words, 
7s. 6d. per Ico. 


OODS, F. CUNNINGHAM—*‘ Old May-Day.” 


Cantata. For Female Voices. The words written by 
SHapcott WENSLEY. Book of words, 7s. 6d. per 100. 
HE SCHOOL MUSIC REVIEW. No. 8o. 


Contains the following Music in both Notations: “Ave Maria.” 
Soprano Solo and Chorus, for s.s. By Ménpetssoun. “ Little 
Golden Hair.” Junior Unison or Two-part Song. By Epwarp J. 
LasBsETT. Specimen Tests for Pupil Teachers and Schools. Exercises 
in Change of Key. rad. 


OVELLO’S SCHOOL SONGS.— Edited by 
W.G. McNaucGut. Published in two forms. A. Voice Parts, 

in Staff and Tonic Sol-fa Notations, with Pianoforte Accompaniment, 

8vo size; B. Voice Parts only in Tonic Sol-fa Notation a & 





about Allegro (2), Js 184; Allegretto (?), pi 160. 





No. 299. Sunset. Trio. For s.s.a. Franz Ast — 1d. 
» 323. The Angel of the rain. Trio. For s.s.a. 
Roranp RoGers — 1d. 
» 566. Now the golden morn. Trio. For s.s.a. 
J. Starner — = 14d. 
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DURING THE LAST MONTH—continued. 
ATIWATER, JOHN P.—Te Deum laudamus, 
in B flat. (No. 411. Novello’s Parish Choir Book.) 4d. 

ARNALL, ne (in C). 


Nunc dimittis, 


Magnificat and 


LEAVER, T. a C). Magnificat and 
Nunc dimittis. 3d. 
OSTER, MYLES B.—(in C). Nicene Creed. 


(No. 402. Novello’s Parish Choir Book.) 4d. 


(inC). Sanctus. (No. 403. Novello’s Parish 
Choir Book.) 1d. 


(in C). Benedictus qui venit and Agnus Dei. 
(No. 404. Novello’s Parish Choir Book.) 3d. 


(in C). Gloria in excelsis. 
Parish Choir Book.) 3d. 


ACPHERSON, CHARLES—Kyrie eleison. On 











(No. 405. Novello’s 


card. (No. 401. Novello’s Parish Choir Book.) 1d. 
ILKINGTON, Rev. J. HOLME—(in F). Te 
Deum laudamus. 4d. 
ICHARDSON, A. MADELEY—(in C). Holy 


Communion. 
Accompaniment. Is. 


\ X JEST, JOHN E.—Kyrie eleison. On card. 
400. Novello’s Parish Choir Book.) 1d. 


AMPBELL, FRANK—(in C.) Dismission Hymn. 
No.1. 1d. 


For Chorus of Female Voices, with Organ 


(No. 


— (in D). Dismission Hymn. No.2. 1d, 
MATTHEWS, T. RICHARD—Hymn Tunes. 


BuUrTtTo N, H. ELLIOT—*O perfect love.” 
Wedding Anthem. For s.a.tT.8B. (No. 89. Novello’s Short 
Anthems.) 14d. 


RY, PERCY J.—Create in me a clean heart.” 


Anthem. For Treble (or Tenor) Solo and Chorus. (No. 622. 
Novello’s Octavo Anthems.) 3d. 
EMARE, EDWIN H.—‘This is the day. 


Anthem, For Easter. (No. 621. Novello’s Octavo Anthems.) e 
ORRANCE, G. W.—‘*O sing unto the Lord.” 


Anthem. Suitable for Harvest Festivals and other occasions. 3d. 


We. JOHN E.— How great is the loving- 


kindness.” Anthem. For Sexagesima or General Use. 
(No. 615. Novello’s Octavo Anthems.) 3d. 


‘“Gwel yn nghanol gauaf du” (‘*See, amid the 
winter’s snow”). Carol Anthem. (Rhif 54. Anthemau Novello.) 
Pris 2c. 


ROWNE, LUCY CROGHAN—California Carols. 
as. 6d. 





ANTOCK, GRANVILLE—* Boot and Saddle.” 


(Cavalier Tunes, No. 3.) Four-part Song. For Men’s Voices. 


T.T.B.B. The words written by RopertT Browninc. (No, 322. The 
Orpheus.) 3d. 
OLST, GUSTAV VON—* To Sylvia.” Glee. 


For Four Voices (s.a.T.B.). The poem written by FRANCIS 
Tuompson. (No. 812. Novello’s Part-Song Book.) 3d. 


ENDELSSOHN — “Lord, bow Thine ear” 
(“Elijah”). (No. 781. Novello’s Octavo Choruses.) 14d. 
DAMS, THOMAS—* Rock of Ages,” Song (in G). 


For Soprano or Tenor. The words written by Rev, A. M. 
TOPLADY. 2s. 


RANCIS, EVELYN—“ The heart is free.” Song. 


For Soprano (or Tenor). The words written by DUDLEY CHARLES 


Busupy. 2s. 
AYNES, BATTISON —“* Sweet vales of 
Song. Fora Medium Voice. The words written 


Devonia.” 
by EDWARD CAPERN. 25. 
The 


‘“*A Lullaby.” Song. 


words written by OrAM BAILEY. 2s. 


OLLINGWORTH, WM.-—“ The Winter King.” 


Song (in B flat). For Baritone. The words written by T. 
CLAPHAM. 28, 


EEDHAM, ALICIA ADELAIDE—Four Lyrics. 
No. 1. (in E flat). Irish Lullaby. 2s. 
SURETTE, THOMAS WITNEY—* Portraits.” 


» Five Pieces. For the Pianoforte. $1.00, 


N OVELLO’ S ORIGINAL COMPOSITIONS for 





For Soprano. 


the ORGAN. s. d. 
No. 274. Six Studies (Op. 56, Nos. 1 and 2) SCHUMANN I 6 
» 275. Six Studies (Op. 56, Nos. 3 and 4) is 1 6 


DURING THE LAST MONTH—continued. 


OVELLO’S PUBLICATIONS in the TONIC 
SOL-FA NOTATION. Edited by W. G. McNavaur, 


No. 1073. Come, pretty wag, and sing. s.A.T.B. 

C. Huser H. Parry 1g 
» 1074. Charm me asleep. s.S.A.7.B.B. HENRY LESLIZ uid 
» 1075. Some strain that once thou heardest. s.s.a.a. i 
Marie J. A. Wurm 14 
» 1078. Loose the sail, rest the oar. s$.A.T.B. ’ 
J. 7. Brive 14, 

» 1079. Christ became obedient unto death. s.a.7.B. 
F. Brivce 1d, 
» 1080. The Nights. s.s.a. . GIULIO ‘Roser 1d, 

» 1083. Therefore with joy. s.A.T.B. 


W. STERNDALE BENNETT 34, 


PARRY, C. HUBERT H.— 


Choruses only, ts. 6d. 


MAUNDER, J. H.—(in D). 


Nunc dimittis. 2d. 


FANING, EATON—“ There is dew for the 





“ King Saul.” 
Magnificat and 





flow’ret.” S.A.T.B. 14d. 
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«a. ~~ ROYAL ACADEMY OF MUSIC. ALEXANDER MUSGROVE 
(BARITONE) 


he T ——— 
ONIC METROPOLITAN EXAMINATION. (Of St. James's Hall and Crystal Palace Concerts). 











\UGHT, 
Conbenabens s Address, 70, Berners Street, London, W. 
.P The following ave passed :— 
‘Lasun if IN COUNTERPOINT, HARMONY, &c. MR. GRAHAM SMART 
S.A.A, i As TeAcHERS.—George Dodds, jun., Peter Le Sueur. (SOLO BASS (Decani), St. Saviour’s Collegiate Church). 
. Wurm ig ExaMINERS.—Messrs. Battison Haynes, Ebenezer Prout, and F. For Oratorios, Concerts, &c. 
: N. Vert, Esq., 6, Cork St., W.; or, 19, Lidfield Rd., Green Lanes, N. 





Chairman). 
Cooker ( IN SINGING. 


Bates 1d, As TEACHERS.—Laura Barnes, E. Blanche Stone. M R. H E N RY S U N MAN 





Bripce 1g As PERFORMERS.—Ethel Amelia Barnicott, Ada Beecroft, Mary 
ROBERTI 1, Bowmaker, Lilian Hewlett Burgess, Gertrude Hudson, Jean Hunter, L.R.A.M. (BASS), 
, Harry Morgan, Esther Maud Stephens. vit Of the Gloucester and Cheltenham Festivals, &c. 
ENNETT 34 ExAMINERS.—Messrs. Frances Korbay, Fred. Walker, William - 
7 Shakespeare, and Alberto Randegger (Chairman). “ The concert-givers were fortunate in the choice of their vocalist, 
_ “ IN PIANOFORTE PLAYING. Mr. Henry Sunman. In addition to a sonorous and beautiful voice, 
Saul, As PERFORMERS AND TEACHERS.— Marian Elizabeth Collier, | Mr. Sunman possesses artistic temperament and style in his art. He 
Eleanor Sara Deane, Ethel May Doré, Jessie May Edwards, Ellen | gave a most impressive rendering of Gounod's ‘She alone charmeth 
t and Augusta Fabel, Marion Elizabeth Glass, Henrietta Leah Grant, Mabel | my sadness,’ and a highly dramatic reading of Korbay’s songs, 
| Varia Harrington, Ethel Sinclair Hind, Mary Ida Holmes, Alice | ‘Mohac’s Field’ and ‘Shepherd, see thy horse’s foaming mane.’ ’”’— 
Hooper, Olga Emilie Kuntze, Frances Mary Marchant, .Elizabeth | Birmingham Daily Mail, Dec. 15, 1898. 
r the (Elsie) Nicholson, Edward Parlove, Dudley John Rabley, Ada Scott, ‘“A genuine success was achieved by Mr. Henry Sunman, who is 
the possessor of a well-cultured and beautiful voice, and who sings like 


Thomas Taylor, Dora Whitlie. 
As TEACHERS.—John Henry Adams, Ruth Edith Adams, Eileen | an artist.”—Birmingham Daily Post, Dec. 15, 1898. 

— Louisa Lilian Addey, Annie Caroline Adkin, Mrs. Geo. Parker Address, Christ Church Cathedral, Oxford. 
Allen a oe bey i eg a ys 
Emily Andrews, Maude Anstey, Ethel Argyle, Dora Mary Barnes, * 
Beatrice Maud Black, Julia Blazey, Beryl Olive Blyth, Ellen Rosa | eee REQUIRED, for hag Bartho 
Bocock, Ethel Booth, Ada Emily Bromley, Catherine Eckersley lomew's Churc i Sydenham. Salary, £20. Apply, by letter, to 
Buckley, Katharine Cavill, Gertrude Alice Chalk, Mary ie Poems Dr. Shinn, 12, Peak Hill Avenue, Sydenham. 
Frederick William udleigh, Caroline Hambly Clark, Josephine + ay te 
Gaon, [ulla Clithon, janst Macy Cliakard. Janet Galloway Cooper, ANTED, TENOR, for St. Gabriel’s, Pimlico. 
4. Maude Danby, Mary Darbishire, Jessie Davidson, Sophia Anne Good reader essential. Communicant. Salary, £15. Apply, 
Charlotte Duff, Mary Verena Dyer, Alice Edmunds, Mary H. Entwisle, | E. E. Douglas-Smith, 1, Mount Edgcumbe Gardens, Clapham. 
Emma Cecila Fear, Jessie Ferguson, Jessie Mary Field, Edith Mary - F F 
Gait, Gertie Marie Gauntlett, Katie Hyde Gilson, Beatrice Gooch, AN experienced Conductor being anxious to form 
Louisa Grant Grant, M. Muriel Gray, Edith Mounds Griffiths, Henry a NORTH LONDON PHILHARMONIC SOCIETY, to 
Hadfield, Grace Hall, Lillie Hall, Frances Bell Hamer, Ethel Kate | consist of vocal and instrumental members, for the purpose of giving 
Hamlin, Nellie Hancock, Joyce Harris, Mary Elizabeth Hatherley, | Oratorios and Cantatas of the highest class, will be glad to hear from 
Amé Mary Maxwell Hexter, Catherine Higgs, Ellen Cecily Horncastle, | any gentlemen who are willing to discuss the matter and co-operate 
Mary Ethel Houlder, Adeline Howarth, Mary Humphreys, Margaret | with him. Apply, Y. Z. X., Novello & Co., Ltd., 1, Berners St., W. 
sath wr William Jackson, Gerald F. Kahn, Winifred Mary Kemp, | ——— - 
Mary Kendall, Charlotte Elizabeth Knight, Edith Charlotte Knowles, UNER.—WANTED, a first-class PIANOFORTE 
Aphra Janet Isabel Lawson, George Lees, Amy Le Fanu, Marian TUNER. Permanent and comfortable berth for a suitable man 
— lenton, Sarah Eliza Lewis (née Thomas), Annie Lilian Lockyer, | Reply, stating references, age, salary required, if married, and enclosing 
gpipes Ethel Mary Grace Ross Long, Olive Lilla Loweth, Ethel Mary Lydall, | 315.3" fo"Mocers, Duck Son and Pioke, Polteney Brides Bath. 

ee TOL omer ting Ogg ong ae grag ee \ eal hisses gictiseleecescinabas tata Sethe seat sibinstnes 
. ose} athews, Blanche Merry, Wilfrida Miller, Emily Sara il- : 

“I i Victoria Niese, Helen Mary Nutter, Agnes Puanen Osman, ‘T UNINGS (Trade) WANTED. Careful work by 
North Kate Alice Maude Page, Ethel M. Partridge, Lily Florence Paul, piece or day. Address, Trichord, Novello & Co., Ltd., 1, Berners 

. raeee ey Papas, ong Pearce, arog —— Pinch, Mary Street, W. 
eo 103 aura Power, Alan Procter, Fannie Procter, Dora Evelyn Ransome, 
Alice Mabel Rayment, May Richardson, Rose Mary Rhbeen, Janet IANOFORTE SALES MA N and TUNER 
Rostron, Wilfred Edward Senior, Edith Shewen, Edith Mary Smith, | + WANTED. Good Pianist and practical knowledge necessary. 
Helen Brunette Smith, Mabel Smith, Lucy Thornton Smurthwaite, | Fixed salary with commission. Good references required. Apply, by 
. Annie Edith Street, Clara Sutton, Maud Violet Swan, Charlotte Eyre | letter only, to Breitkopf and Hartel, 54, Great Marlborough Street, 
. 1 gees, Clase ow: Mag nc pong _— ae London, W. 
~< AG ildman, Lizzie Kerslake Wilkinson, Luc nes att it fa 7 - 
: ug fi Margaret’Yeo. ee ee ITUATION WANTED, by a practical Pianoforte, 
ee TIS As PERFORMER.—Alice Muriel Spencer. Organ, and Harmonium Repairer. Good references. Address, 
+. 16 ExaMINERS.—Messrs, Carlo Albanesi, Tobias Matthay, Walter | A. Waggett, 15, Gorst Street, Anfield, Liverpool. 


116 Macfarren (Chairman), H. R. Eyers, Septimus Webbe, A. Schloesser = 
17 (Chairman), T. B. Knott, Arthur O’Leary; and Oscar Beringer OUTH AFRICA.—WANTED, PIANOFORTE 
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- (Chairman). and MUSICSELLER. Experienced. Must know the Cata- 
a IN ORGAN PLAYING. logues, read well at sight. Good salary given to competent man. 
is Charles Bulmer, William Henry Harris, Percy Clarke Hull, Harry | Send photo and give references. State if prepared to play at balls, 
117 , Messrs. W. Stevenson Hoyte, Henry R. Rose, and and want eapecienes, 5 EF. O., Bet os, See SS. 
#¢ S.—I . . ‘ . . . - a ———— — at nana 
++ 19 BC Steggall (Chairman) ANAGER WANTED, for Branch House in 
’ 
i = IN ORCHESTRAL INSTRUMENTS, Germany. Must speak German and have some knowledge of 
— Phang dag bm Performers and Teachers).—Sidney A. Freed- | bookkeeping. Single man preferred. References required. V., 
«<< & man, a ; : .. 
= As Tracnuns.—Frederich Royston Cambidge, Austin Wentworth, ee a ee 2, ee. 
ce William Alonzo Ellis, Eva Walker Hanson. ANAGER (Branch or Assistant). Several 
. Leg neal ye Performer and Teacher).— Margaret Cave. years’ experience. Good Salesman and Musician. Qualified. 
IOLONCELLO PLAYING (as Performer and Teacher).—Maude Scruby. Can keep books. Young; single. Good address and references, 
Se BE uettnsss Messrs, Hz, Hetiemann, John, ‘Thomas, W. £-| Geatey Hiliers, Musie Warehouse, Durham. 
(Chairman). , : ; tia ‘ ‘ ad a a eae a mae a : 
ENTS In BANDMASTERSHIP.—A Ibert John Butler. AMO ORSS babe preg SALESMAN, bape 
D EXxaMINERS.—Messrs. J. A. Kappey, J. Sommer, and Ebenezer _ OrOURhy Knowledge Of tie buses, ae anys 
i. Prout (Chairman), pene ee —— ye nnn fae) 
to sole responsibility and authority, desires / I A 
: MR. ALBERT MONAGHAN interview, Virginal, Novello & Co., Ltd., 1, Berners Street, W. 
(Solo Tenor, York Minster). |,’ eaten : 7 . : 
‘ For Oratorios, Concerts, Masonic Banquets, &c. SSISTANT REQUIRED, in Music Department, 
? For terms, &c., apply, Eldon Terrace, York. West of England. Must know Catalogues well. Reply, stating 
) as — references, age, salary required, and enclosing photo, to Assistant, 
MR. JOSEPH WILLIAMS (Tenor) Novello & Co., Ltd., 1, Berners Street, W. 
For C ,AtH ,M ic B ts, &c. fe - 
“hanes, Oh Bolden Street, St. John’s, S.E. . ANTED, in a large London Suburban Retail 
PRE Se TE ae Piano and Music Warehouse, a good PIANOFORTE SALES- 
MR. and MRS. WALLIS A. WALLIS MAN, with practical knowledge of repairs. Apply, stating salary 
_.. (Baritone and Soprano). required, to Music, 41, Great Portland Street, W. 

a ee hasan ee — |] USIC and MUSIC STRINGS.—Dealers (home 
| dver- MR. ARTHUR BASSON (Violinist) and abroad) desiring Sole Agency, please write for prospectus 
Off a. ce, gt og ih acon for Pupils. - ee terms. The Harmonic Publishing Company, Wandsworth, 

ce dress, 35, Swaffield Road, Wandsworth, S.W. ondon. SA pay ath sheen taal. koalas 
ETH MR. HERBERT WALENN (Violoncellist) OR SALE.—A good Second-hand Situ “ Con- 
Change of Address, .__noisseur” ORGAN. 17 stops. Price £21. Clare, 242, Brixton 
5, Wellington Place, N.W.; or, Mr. N. Vert, 6, Cork Street, W. Hill, S.W. 
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THE SCHOOL MUSIC REVIEW, 


PUBLISHED ON THE IST OF EVERY MontTH. Price 14d. ANNUAL 
SUBSCRIPTION, INCLUDING PosTAGE, 28. 
THE SCHOOL MUSIC REVIEW ror FEBRUARY 


CONTAINS :— 
GENERAL NorTEs. 
WORKINGTON MuSICAL FESTIVAL. 
Moputators. By L. C. VENABLEs, 
PRESENT DAY CONCERT TENDENCIES. By L. C. VENABLES. 
Music 1n EVENING CONTINUATION SCHOOLS. 
ScHooL, SiGHT S1nGING READER.—STAFF NOTATION, 
THE TRAINING OF Boys’ Voices. By Mr. BaTEs. 
Wuat PIANOFORTE Music SHALL WE TEACH? By C. EGERTON 
Lowe. 
THE Grocers’ Company’s SCHOOL CONCERT. 
DIARY OF COMING CHORAL CoMPETITIONS. 
REVIEW. 
CoRRESPONDENCE. 
MISCELLANEOUS ITEMS. 


THE SCHOOL MUSIC REVIEW, 


THE FEBRUARY NuMBER CONTAINS THE FOLLOWING MUSIC:— 
“THe MorninG.” Round for Three Voices. By CHERUBINI. 
“With Jockey To THE Farr.” Unison Song, with ad lib. Alto. 
EXERCISES IN CHANGE OF Key. 

“ HusH-a-BYE, LULLABY.” Junior Unison Song. By C. EGerton 
Lowe. 

SpecIMEN TESTS FOR PuPIL TEACHERS AND SCHOOLS. 

Also, ExTRA Music SUPPLEMENT, CONTAINING “SINCE FIRST I SAW 
YOUR FACE.” By THOMAS Forp. Arranged for s.A.B., with ad lib. 
Accompaniment. (No. 538. Novello’s School Songs, price 14d.). 





The Music and Exercises can always be obtained separately. Price 14d. 





__ London: NovELLo AND COMPANY, Limited. 


THE INCORPORATED 
COLLEGE OF MUSICIANS, Lrp. 


Instituted 1890. Incorporated 1891. 
47, GREAT MARLBOROUGH STREET, LONDON, W. 





Founded in the interests of Music and Musicians, no portion of the 
income being transferable by way of profit to any person. 


OBJECTS OF THE COLLEGE. 


To advance the Art and Science of Music; 

To provide opportunities for mutual intercourse amongst Musicians; 

To promote the discussion of all questions affecting the education or 
welfare of Musical Students; and 

To arrange for the delivery of Lectures on Musical Subjects; also 

To hold Conventions, Concerts, Conversazioni, &c. 








ALL MEMBERS HAVE THE PRIVILEGE OF USING THE 
ROOMS OF THE COLLEGE IN LONDON. 


Subscription, ros. 6d. per annum ; Hon. Members, £1 Is. per annum; 
Life Members, £5 5s. 

Full particulars, forms of admission, &c., may be had from the 
Secretary, ORLANDO A. MANSFIELD. 


"Just Published. 
SELECTION OF THEMES 
MUCH ADO ABOUT NOTHING 


COMPOSED BY 


EDWARD GERMAN. 











PIANOFORTE SOLO. 
Price Two Shillings net. 


London: Nove LLO AND Company, Limited. 





“Now Ready. 
LENT CANTATA 


, = x , ~ XN 
THE WAY OF THE CROSS 
By FERRIS TOZER, Mus. Doc., Oxon. 
For Soprano, Tenor, and Baritone Solos and Chorus, with Hymns for 
Congregation. 
Price One Shilling ; Tonic Sol-fa, One Shilling. 
Band Parts on hire. Specimen copy for inspection on application. 





London: AMBROSE ABBOTT AND Co., 4, Newgate Street, E.C. 


Just Published. 


PORTRAITS 
FIVE PIECES FOR THE PIANOFORT: 


BY 


THOMAS WHITNEY SURETTE, 














ConTENTS. 
1. THE CELLO PLAYER.| 3. WAYWARDNESS. 
2. ELEGIE. 4. 1720 
5. *,* 
Price Four Shillings. 
Lonpon: NOVELLO = COMPANY, Limirtep 


NOVELLO, EWER Aub CO., NEW YORK, 


MAY-DAY REVELS— 


CANTATA FOR FEMALE VOICES 


TO BE PERFORMED IN CHARACTER 
THE WORDS WRITTEN BY 


HETTIE M. HAWKINS 


JOHN E. WEST. 


PROGRAMME. 


The Villagers assemble and Dance. 
Villagers’ ‘‘ Maying”’ Chorus. 
Children's ‘‘ Ladye’’ Song. Flower Children’s Chorus 
Decoration of Pole and May-pole Dance. 
Enthronement of May Queen. 
Floral Drill by Maidens of May Queen. 
Advent of Robin Hood and his Band. 
A Ballad of Robin Hood. 
Robin Hood Games, including 
Milkmaids’ Procession, Song, Chorus, and Dance. 
The Hobby-Horse. 
Archery Contest. 
Dance round May-pole. 
God save the Queen. 











Price One Shilling and Sixpence. 
Tonic Sol-fa Edition, Fourpence. 





London: NovELLo AND Company, LIMITED. 


THE COURT OF QUEEN 
SUMMERGOLD 


A FAIRY OPERETTA FOR CHILDREN 
THE WORDS BY 
ISA J. POSTGATE 


THE MUSIC BY 


HERBERT W. WAREING. 








CHARACTERS: 
Queen Summergold. Sunbeam. 
Heatherwing. Zephyr. 
Snowflake. Chorus of Summer Fairies (form- 
Raindrop. ing Queer Summergold’s Court). 





The Choruses are for unison only. 
A Gavotte (No. 10) is provided for dancing. 


Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 





London : Nove. LO AND Company, LIMITED. 





COMPOSITIONS sy VINCENT MORGAN. 


O LORD, HAVE MERCY. Anthem for Lent. Price 6d. 

IN MY LATTICE. Four-part Song (Mixed Voices). Price 2d. 

DEAR BETTY. Song for Bass Voice. Price 2s. 

CAERLLEON,. Romance. For Violin and Pianoforte. 
London: NovELLo anp Company, Limited. 





Price 2s. 











XUM 


ESS. 


horus 


ries (form- 
d’s Court). 


GAN, 
. 
‘ice 2d. 


Price 2s. 





THE MUSICAL TIMES.—FEeEsruary 1, 1899. 


129 





RGANS for SALE or HIRE, or payable in five 


ears. 
fight _ Organs, 14 to 30 stops; Two Second-hand 2-manual and 
-manual. 

att h-class Organs built and constructed on the most improved 
principles with the most valuable selection of high-class stops and 
the most durable work, which always keeps in good order, at the most 
reasonable prices. — é { qs 

Tubular Pneumatic Actions. Repairs and additions. 

Tuners sent to all parts of the Kingdom. 

Alfred Monk’s Organ Works, 550, Holloway Road, London, N. 


RGANS (New and Second-hand) for SALE, from 

£20, with pedals. Instruments for Church, Chapel, and College, 
built‘on the most modern principles, at Bedwelland Sons’, Cam- 
bridge Organ Works, Cambridge. 


N SALE.—The ORGAN now standing in Bruns- 
wick Chapel, Macclesfield. Built by J. W. Walker and Sons, 
London. Great organ, 12 stops; swell organ, 9 stops. Pedal open 
diapason. Particulars, Peter Conacher and Co. (the Old Firm), 
Huddersfield. 


WO-MANUAL and PEDAL AMERICAN 

ORGANS. A £60 “Snell,” two manuals and pedals, 28 gns.; a 

ditto, 35 gns.; a two-manual Harmonium, 18 stops, 25 gns.; a £200 

“Bell,” 30 stops, 21 setts, 95 gns. Also several large Organs and 

Harmoniums by Bell, Karn, Alexandre, Trayser, &c., one-third usual 
ptice. Messrs. Stagg and Sons, 56, Red Lion Street, Holborn. 


Q GUINEAS. — AMERICAN ORGAN (list price, 


20 guineas), 11 stops, including two knee-stops and the beautiful 
solo stops, voix celeste and vox humana; two octave couplers, hand- 
some high case; in use about four months; ten years’ warranty; easy 
tems arranged. Packing and carriage free. Approval. Full price 
aid will be allowed within three years if exchanged fora higher-class 
instrument. D’Almaine and Co. (established 114 years), 91, Finsbury 
Pavement, E.C. Opentill7. Saturdays, 3. 


ORGANISTS, &c. 


RUMMENS’ 
Organ Pedal Attachment to Pianofortes 


FOR HOME PRACTICE OF ORGAN MUSIC. 


STRAIGHT AND CONCAVE, RADIATING AND CONCAVE, 
Or any other form of Pedal Board. 


UNRIVALLED FOR TOUCH, APPEARANCE, DURABILITY, 
AND PRICE, 

















Sir Joun Starner: “I can confidently recommend it... nothing 
more valuable.” 

Sir Frep. BripGE: ‘I have tested it . . . successful. . 
satisfaction.” 

SirGzo, Martin: “I think very highly of it . . . clever.” 
— : “Iam delighted with it...in every way a success... 
the best.” ___— 

Similar Testimonials from the most distinguished Organists and 

usicians. 


. will give 





Particulars free. Write or-call. 
1, WYNNE ROAD, BRIXTON, LONDON, S.W. 


RGAN PEDALS to PIANOS.—New method of 
Attachment by TUBULAR PNEUMATIC. This action 
surpasses all mechanical actions for prompt and Organ-like Touch. 
Itis less expensive, easier to attach, and does not injure the most 
delicate Pianoforte. Prospectus and price list free. Apply to Norman 
and Beard, Ltd., 24, Queen Victoria Street, E.C. 


()RGAN PEDALS to PIANOS.—Highest awards. 


Thrice patented. Realimprovements. List free. Ainsworth’s 
Cresdimo Works, Brinscall, Chorley, Lancashire. 


OR SALE.—SET of TUBULAR PNEUMATIC 
PEDALS, by Norman anv Bearp. First-rate condition. 
Moderate price. Apply, W. MacBean, 88, The Drive, Fulham Rd., S.W. 


The Rushton Portable Wrist and Finger 
Strengthener (Protected). 


FOR ORGANISTS, PIANISTS, VIOLINISTS, VIOLON- 
CELLISTS, HARPISTS, VIOLA AND DOUBLE-BASS 
PLAYERS. -__ 

The Strength of Wrist and Fingers, which all performers on these 
Instruments know to be of so much importance, can be easily and 
tapidly acquired by practising daily the exercises this invention affords. 

ade and sold by J. Geo. Morley, Harp and Piano Maker, 6, Sussex 

Place, South Kensington Station. Price 15s. 

]5 GUINEAS.—PIANO (‘ Empress” Model), solid 

iron frame upright grand (list price, 35 guineas); full com- 

Pass, full trichord, French check action, &c.; in handsomely carved 

Walnut wood case, four feet two inches in height; in use only six 

months; sent on approval, carriage free, to any part of the United 

ingdom; ten years’ warranty; easy terms arranged; full price paid 
will be allowed if exchanged for a higher class instrument within 
three years, .D'Almaine and Co. (established 114 years), 91, Finsbury 

Pavement, City. Open till 7. Saturdays, 3. 




















THE OLD FIRM. 


P. CONACHER & CO., 
Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 


TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 


PALACE YARD, WORCESTER. 
(ESTABLISHED 1841.) 


Specifications and Estimates sent free. 


TO MUSICSELLERS. 











300 PER CENT. PROFIT EASILY MADE 
BY SELLING 
WILLIAM LEA’S celebrated 1s. MUSIC PARCELS 
Each Parcel contains 


20s. WORTH OF GOOD PIANOFORTE PIECES, SONGS, &c., 
FOR 1s. 


100 PARCELS FOR 33s. 4d. 
SAMPLE PARCEL, POST-FREE, ts. 





WituiaM Lea, 50 & 52, Church Street, Liverpool. 


USIC, STATIONERY, and FANCY BUSI- 
NESS. Tuning and Teaching optional. Main Street, Market 

Town, Surrey. Thoroughly sound concern. Ingoing, £450. Illness cause 
of selling. Address, T. H. E., Novello & Co., Ltd., 1, Berners St., W. 


ECOND-HAND MUSIC bought in any quantity, 
also Books on and about Music. ARTHUR RUTTER, 72, Belle 
Vue Road, Leeds. 


ASSOCKS AND SURPLICES.—Priest’s Wife 
keeps ready 500 tailor-made Cassocks (black and coloured) and 
Surplices in all lengths. Stoles, from 5s. 6d.; Bags, 4s. 6d.; Altar 
Linen, 21s. Letters only, to “ Surplice,” 6, Southampton Street, 
Strand, W.C. 


Auction Rooms specially for the Sale of Musical Property. 
ESSRS. PUTTICK and SIMPSON, Auctioneers, 
7, Leicester Square, London, W.C., hold SPECIAL SALES 
of MUSICAL INSTRUMENTS on or about the 2oth of every 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 
require. Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 


Now Ready. Ontherst of each Month. 228Cols., 2d.; Post-free, 34d. 
USICAL OPINION and MUSIC TRADE 
REVIEW. 150, Holborn Bars, E.C. 


Price 3s. 6d., cloth, red edges. 


HE TUNE BOOK, with the additional Tunes 

as used at ST. ALBAN’S, HOLBORN, containing nearly 270 

Tunes, for Long, Common, Short,and Peculiar Metres; together with 

several Gregorian Hymns and Antiphons; the Eight Gregorian Tones; 

the Music of the Reproaches; the Seven Last Words; and Litany 
Tunes, &c. London: NoveLto anv Company, Limited. 


EW TUNES to FAVOURITE HYMNS.— 
No. 1. “Abide with me”; 2. “Praise to the Holiest”; 
3.‘*Rock of Ages"; 4. “The roseate hues”; 5. “Just as I am”; 
6. ‘I was a wandering sheep”; 7. ‘‘ There is a land of pure delight.” 
By Epwarp Whitaker. Price Threepence. 
London: NovELto AND Company, Limited. 
Fourth Thousand. . 
AGNIFICAT and NUNC DIMITTIS in E fiat. 
By Wiis S. VinniNG, Mus. Bac., Cantab. Price 3d. 
London: NoveLLo AnD Company, Limited. 


Second Thousand. : 
AGNIFICAT and NUNC DIMITTIS in F. 
By ARTHUR CARNALL, Mus. Bac., Cantab. Price 4d. 
London: NovELLo AND Company, Limited. 
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A NEW WORK 


FOR PARISH CHURCHES 


ND 


VILLAGE CHOIRS 


The Bristol Psalter 
Service and Anthem Book. 


EDITED BY 
CHAS. W. PEARCE, Mus. Doc., CANTAB. 


1. COMPLETE EDITION, nearly 1,000 pp., 
4to ose ove ne ove sve -- 16 © 


Containing the PsALTER (with Proper Psalms); SERVICE 
Book, with varied Settings of the Canticles and 
complete Choral Responses for every Office in the 
Prayer Book; and ANTHEM Book. 


2. PSALTER only, 240 pp., 4to, rededges... 1 6 
3. PSALTER AND SERVICE BOOK, - 
pp., 4to ove ae ee 4 
4. SERVICE BOOK, 320 pp., = shee a 3 
5. ANTHEM BOOK 7 - pp., 4to, red 
edges : : Be <a ge 40 


London: 
NOVELLO AND COMPANY, Limi1TED, 1, Berners Street, W. 


Bristol : 
W. CROFTON HEMMONS, Stephen Street. 
From whom special terms to the Clergy and Choirs can be had. 


PRACTICAL HINTS 


ON THE 


TRAINING OF CHOIRBOYS 


(New and Enlarged Edition of, 1897) 


By G. EDWARD STUBBS, M.A., 
Organist and Choirmaster of St. Agnes’ Chapel, Trinity Parish, 
New York. 

Manual for the use of Clergymen, Choirmasters, School Teachers, 
and others interested in the culture of Boys’ Voices. 

Price Three Shillings and Sixpence. 

London: NovELLO AND Company, Limited. 











Third Thousand. 
T= DEUM LAUDAMUS in G. By Atrrep J. 
Dye. Price 4d. 
London: NovELLo AND Company, Limited. 


Just Published. 
| REE KYRIES, by Joun E. CampBery. Price 
‘These are well worth getting.” —The Organist and Choir- 
master, Mi 1898. 
London: Winess AND Co., 





14, Hanover Street, W. 


ILL’S EASY VOLUNTARIES. —‘* Messiah,” 
“ Judas,” “ Elijah,” St. Paul,” “Creation.” 1s. each book. 
London: NoveLto anp Company, Limited. 


INGING CARD for CHOIR BOYS.—No. 1. 
Rudiments with Vocal Exercises, 2d.; No. 2, For Teaching 
Boys to Sing in Two Parts, 14d. (in the’ Press). Compiled by 
C. SypNEY VINNING. 
London: NoveLto AND Company, Limited. 


C Teste pea desiring MUSIC for LENT and 


EASTER interesting alike to Congregation and Choir, should 
_ post card for free specimens to Rev. T. HERBERT SPINNEY, M.A., 
R.C, O., _Newborough, Burton-on- Trent. 














Fourth Thousand. 
BENEDICITE, OMNIA OPERA. Set to Music 
by W. H. Hotioway. Price Twopence. 
“A pleasing and varied et '—Manchester City News. 
Fifth Thousand. 
NTHEM for EASTER.—HE IS RISEN. Duet 


and Chorus. By W. H. Hottoway. Price Threepence. 





WINCHESTER’S 
CHURCH 
MUSIC. 


FOR LENT. 


THE STORY OF THE CROSS (Words only, ts. per 100) .. 
THE STORY OF THE CROSS. Another Setting, with five 
Metrical Litany Tunes 
THE CROSS. Special Hymn ‘for Lent (Words only, rs. per 100) 
BENEDICITE. ve Settings .. ee -. each 
THE LITANY . “s oe oe * 
SIX KYRIES, ad.; Four others in D te e a re 
BENEDICTUS, 2d. (another, 14d.); CANTATE DOMINO 
GREGORIANS: Venite, 1d.; Te Deum, 14d.; Benedictus, 14d.; 
Magnificat and Nunc dimittis, 2d.; ‘Deus misereatur * 
VERSICLES, PRECES anp RESPONSES (minor key) 
FERIAL RESPONSES 
ANTHEM—“ Blessed is He that cometh ” (Palm Sunday) 


FOR EASTER. 


ANTHEM—“ Hallelujah! Christ is risen’ 
ANTHEM—“I will give thanks” . 

ANTHE M—“ The Lord is my Shepherd”. ” , 

TE DEUM. ServiceinF .. s oo 
JUBILATE os vs a4 Ae re 
BENEDICTUS ae ae te 
COMMUNION SERVICEinF | 

AGNUS DEI, 144.; BENEDICTUS QUI VENIT . 
TEN OFFERTORY SENTENCES. For s.a.1.B. .. 
MAGNIFICAT anp NUNC DIMITTIS in F re 
MAGNIFICAT anp NUNC DIMITTIS inG 
GRAND FESTIVAL MARCH for ORGAN 

TEN ORIGINAL COMPOSITIONS for ORGAN 


BOUND VOLUMES OF 
WINCHESTER’S CHURCH MUSIC SERIES. 


Nos. 1 to 50, bound in cloth, gilt, 4s. 
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LONDON: HART & CO., 22, PATERNOSTER ROW, E.C. 





BEFORE SELECTING YOUR 


EASTER ANTHEM 


See a copy of Dr. F. R. GREENIsH’s New Anthem 


HE SHALL SWALLOW UP 
DEATH IN VICTORY 


F. R. GREENISH, Mus. Doc., Oxon. 


Price Threepence. 








(With charming, and perfectly easy, Solo for Soprano or Tenor.) 
Full of variety throughout, and presents no difficulty whatever to any 
average Parish Choir. Certain to rank in popularity with the 
Composer's previous successful Church Compositions. 

“Our village choir of thirty voices sang your new anthem at our 
festival remarkably well. As you had stated, they found no difficulty 
in preparing it, and everyone was delighted with it.’—Vicar of 
Country Church. 

“ The first and last choruses are bright and jubilant in character, 
the latter possessing considerable vigour, and these are effectively 
contrasted by intervening numbers having reference to the Redeemer’s 
sacrifice. The voices are well written for, and the work shows the hand 
of an accomplished musician.’’—Musical Times. 

“ Another useful addition to the store of anthems for Easter and 
other festivals. Dr. Greenish writes music of the true Church type, 
though, as in the solos of this, he pays heed to the calls of modern 
feeling. The anthem is skilfully laid out for full chorus and semi- 
chorus, and has a pleasing soprano solo. It will be found acceptable 
to good choirs.”—Musical News. 





Sample ee | sent Post-free on application to the Composer, 
r. F. R. Greenisu, Haverfordwest. 





London: NoveLito AND Company, Limited. 


NEw yg by W. WOLSTENHOLME, 





Mus. a, Oxo 
SERIES OF ORGAN PIECES. 
No.1. enies inF.. oe +. 18. 6d. 
» 2. Prelude in A flat and “Allegretto i inF .. +. Is, 6d. 





London: NovELLo anp Company, Limited. 





Other numbers will be published shortly. 
London: NoveLLo anp Company, Limited. 
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NEW EASTER MUSIC, &c. 
By CALEB SIMPER. 


‘He LIVETH UNTO Gop. Just published .. «s 94 
Joyful, spirited, varied, and especially effective. 

BenEDICITE, No.6. Just published wa ad. 

Thoroughly good and singable. Concludes with a fascinating 

Gloria in a slightly extended form. — recommended. 
*New ANNIVERSARY SELECTION, No. 5 + 2d. 

Areally charming set. Contains eight pieces of exceptional beauty. 
*WaALK ABOUT SION ; 3d. 
Agrand New Anniversary ‘Anthem. Will be sure to be a favourite. 

Also, the following famous Anthems and etna — 
*THANKS BE TO Gop. ew. 8th 1,000 f 
‘]p YE THEN BE RISEN. 5th 1,000 . ee ee 

FesTaAL TE Deum (No. 6). New. 6th | I, 000 ‘ 

Quadruple Chant, varied harmonies. Free acc. to unis. verses. 
Easy BENEDICITE (No. 5). A favourite. 4th 1,000 2d 
‘New MAGNIFICAT AND Nunc piMI1TIs in C, 4th 1 1,000. 

From the Cantata “ The Nativity of a , 

40 LET YOUR SONGS BE OF Him. gth1,000 .. ‘a 
*AND BEHOLD I AM ALIVE. 11th 1,000. aa ee 
‘To HIM BEGLORY. 9th 1,000 .. i 
*KING OF KINGS. New and very popular Easter Anthem 

Thirtieth Thousand. Now ready. 
*CuRIST OUR Passover. New Easter Anthem. ih 1,000 
1am He THAT LiveTH. 18th1,000 .. 

Sung at several Choral Festivals. 

He Is RISEN (88th ed.). O sING TO THE Lorp (7th 1,000) each 
Way SEEK YE (26th ed.) IF We BELIEVE (17th 1,000) .. each 
AND BEHOLD THERE WAS A GREAT EARTHQUAKE. = eins 
Tue LoRD IS MY STRENGTH. 13th 1,000 
HaLLeELuJAH! NOW Is CHRIST RISEN. 18th 1,090 3d. 
An easy arrangement of a portion of Handel’s “ Hallelujah ” Chorus. 
‘THIS Is THE LORD'S DOING. 6th 1,0co e 3d. 
*AWAKE, THOU THAT SLEEPEST. 18th 1,000 .. «< oe 
CuRIST IS RISEN. 14th edition.. 

Easy Hoty CoMMUNION SERVICE in E flat. “th 1, 000 . 

*Easy HoLy COMMUNION SERVICE in G. 6th 1,000 * 

Hoty COMMUNION SERVICE in F, 13thedition .. oe 
PopuLaR Festa CHANT Te Deum in A flat. gth 1,000. 
TeDeuminG,. 18th edition. 4d. Te DeuminF. 35th edition 
CELEBRATED MAGNIFICAT AND NUNC DIMITTIS in F, 79th edit. 

Sung at Fifteen Choral Festivals. 

FaAvoURITE MAGNIFICAT AND Nunc pi. in E flat. 

Sung at three Choral Festivals. 

MaGNiFICAT AND Nunc pimiTTisin G. 13th edition ‘ oe 
New FesTaL MAGNiFIcAT AND Nunc Dio. in B flat. 3rd 1,000 
‘New MAGNIFICAT AND Nunc DIMIITIS in D. 14th edition 

Partly in unison. Already a great favourite. 

PoputaR BenepicirTEs in A, B flat, F, and E flat.. 

Te DeuMinE flat. Easy Service. gth edition .. 
*MAGNIFICAT AND Nunc pimITTIs (No. 6). roth edition.. 
*ANNIVERSARY SELECTIONS (Nos, 2 and 4) 

PopuLAR VOLUNTARY Book. 3rd edition 

Seventeen Pieces, written on two staves. 
*FavouRITE SacrepD CantTaTA, “THE ROLLING SEASONS.” 
7th 1,000. Price 1s.6d. Band Parts issued. 
Those marked (*) are also published in Tonic Sol-fa. 


31st edition 


each 


London: WEEKES AND Co., 14, Hanover Street, Regent Street, W. 
Chicago, U.S.A.: Clayton F. Summy Co., 220, Wabash Avenue. 





Very effective, and not difficult. 


EDWYN A. CLARE’S 


NEW AND ATTRACTIVE 


EASTER ANTHEMS. 


CuRIST SHALL GIVE THEE LIGHT. gth 1,000. 
Very attractive, melodious, and effective. 

THANKS BE TO Gop. 8th 1,000 .. 

Expressive Solos, with animated and imitative Choruses. 
HE Is RISEN (14th 1,000). WHY SEEK YE (IIth 1,000) each 
HALLELUJAH! NOW IS CHRIST RISEN. 8th 1,000 ? oe 
Now 1s CHRIST RISEN. 8th 1,000 nA ae 
THE LorRD REIGNETH. 6th 1,000 (Tonic Sol- fa, 2d. ‘i ee 
PralsE THE Lorp, O JERUSALEM. 19th 1,000 . 

A popular and easy Anthem, suitable ” any season. 

Shamicar AND Nunc pimiTTis in D, toth1 

Sung at a Choir Festival at Petersham, in South Wales. 


London: NovE.LLto AND Company, Limited. 


((HURCH MUSIC sy AUGUSTUS TOOP. 





MAGNIFICAT anv NUNC DIMITTIS in D. Chiefly in Unison. 


Price Threepence. 
TE DEUM inC. For Festival or General use. Price Sixpence. 
MAGNIFICAT AND NUNC DIMITTIS in A. For voices in 
Unison, with ad lib, harmonised parts. Price Fourpence. 


London: NoveLLo anp Company, Limited. 





ALSO, 
KYRIE AND CREED in D minor. For Parish Choirs. Price 6d. 
London: WEEKEs AND Co., 14, Hanover Street, W. 


BY CHARLES RAYMOND-BARKER (for Lent 
and Easter): AVE REGINA and REGINA CCLI, for Organ 
and Chorus. 3d. each. London: NoveLLo AND Company, Limited. 








MAUNDER'S 
CHURCH 
MUSIC. 


EASTER ANTHEMS. Notation. Sol-fa. 


Christ is risen .. ee a ee 3d. 2d. 
Wedeclare unto you . nia wa “a “e 3d. 2d. 


SERVICES. 
Magnificat and Nunc dimittis in C tiga Unison) 14d. 
Magnificat and Nunc dimittis in D . . 2d. 
Magnificat and Nunc dimittis in G . a4 ua ; 2d. 
Benedicite in A re ‘aa P 
BenediciteinG .. ee 
Benedicite in F “i 
Te Deum in Free Chant Form 
Te Deum in B flat 
Communion Service in G 
Amen in G 


Staff Tonic 


ORGAN. 
Voix Seraphique (for Recitals) 
CHURCH CANTATA. 


Penitence, Pardon, and Peace (for en Lent, 
and Generaluse) .. ai P és 1/6 
London: NovELLO AND nen Limited. 


Specimens of Anthems and Services free on application to 
. H. Maunper, San Remo, Bromley, Kent. 


THE STORY OF THE CROSS 


MUSIC BY 


E. BUNNETT, Mus.D., CanrTas. 





Price Twopence. 


London: NoveELto anp Company, Limited. 


“An attractive and effective composition.”—Musical Times. 

“ An easily learnt Anthem.”’—Sheffield Daily Post. 

“ A most devotional composition.” —Newcastle Chronicle. 

“This Anthem will be much appreciated by all who wish something 
fresh and not too difficult."—A berdeen Fournal. 

“ Smoothly and pleasantly written.”— Western Times (Exeter). 

“Tuneful, and easy to sing.”—Leeds Mercury. 


CHRIST IS RISEN 


ANTHEM FOR EASTER 


E. A. SYDENHAM. 


Price Threepence. Tonic Sol-fa, price Three-Halfpence. 
London: NOVELLOo AND Company, Limited. 


NEW EASTER ANTHEM 
H. G. TREMBATH, Mus. Bac., Oxon., 


Price Threepence. 
“THE FIRST DAY OF THE WEEK” 


For Tenor (or Baritone) and Soprano, with effective 
Chorus (easy compass). 


Specimen Copy, with Special Terms for First Edition, Post-free. 
Address, H. G. TremBatn, Mus. Bac., Isleworth. 


ALBERT WOOD'S 
QUADRUPLE CHANT 


BENEDICITE, OMNIA OPERA. 


Price Twopence. 








London: NovgELLo AND Company, Limited. 
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CHURCH MUSIC 








BY 
EDWARD BUNNETT, Mus.D., Canras. 
SERVICES. 
Te Deum laudamusinE.. - oe ee oo ee 30. 
Benedictus and JubilateinE .. Ee ee a8 .s ve ie 
Magnificat and NuncdimittisinE .. oe oe “ ee 3d. 
n 55 ne Tonic Sol-fa .. + o. Idd. 
Cantateand DeusinE .. ve we oo oe ee vo 30. 
Magnificatand Nunc dimittisinG .. oe aS ee eo 30 
a ae a Tonic Sol-fa .. - +. Idd 
BenediciteinE .. Ae a oe “3 a wa ao 20, 
= in ae ‘ai se sce vw oe 
ANTHEMS, 
If we believe. Easter .. we es + oe) Ss 
" 6 - Tonic Sol-fa.. si ie % +. «Idd. 
O how amiable. Soprano Solo and Chorus.. ae “ oe Oaus 
The Lord is my Shepherd oe os ye ois + ae $a. 


The Lord hath prepared .. a ae ae ae as oa: se 








I will magnify Thee os ae ‘ ‘ oe 3m. 
9 ” Tonic Sol-fa er oe a os Mae. 
Ave Maria. Soprano and Tenor Solo, with Chorus oe +. 6d. 
Amen. Card oo Ye oe rae ae eo oe oo Xd. 
SECULAR.—VOCAL. 
Song (Soprano), ‘‘ By the wayside,” with Violin and Organ 
Accompaniment ad lib. .. ae ee os +e os  xBUGd, 
Part-Song, “ Over hill, over dale” me es oe os. 3d. 
ss “Now Autumn” a“ “se oe 6 os ‘OB. gd. 
Four Pastoral Part-Songs .. - on - each os. 3d. 
ORGAN. 
Festal March in F (No. 3) oe o» oe oo +. Met Is, od. 
Twelve Short and Easy Pieces... .. «2 ce of w 28.04, 
Three Short Andantes .. a a so ee co #9 48.00. 
Minuetto in D ys =m + a ae ae 


London: NovetLo AND Company, Limited. 


SECOND EDITION. NOW READY. 


The very successful Cantata for LENT use. 


PENITENCE 
PARDON anp 
PEACE 


J. H. MAUNDER. 


Price One Shilling and Sixpence. 
Paper boards, 2s.; Tonic Sol-fa, 1s. Words, 2s. per 100. 
Band Parts may be hired from the ComPosER. 











London: NovELLo AND Company, Limited. 





*,* Specimen copy, six stamps, from the Composer, San Remo, 
romley, Kent. 


EASTER ANTHEMS. 


HE IS RISEN! 
New Anthem by Tuomas Facer. 
Choral Recit.(1.B.); Chorus (s.c.); Quartet; Full Chorus (Hallelujah). 
Twopence, Tonic Sol-fa, One Penny. 


PRIZE ANTHEMS. 
CHRIST, OUR PASSOVER, IS SACRIFICED FOR US 
By CuarLEs Darnton. Twopence. 
CHRIST IS RISEN 
By James Lyon. Three-Halfpence. 
HE IS RISEN 
By J.P. AttwaTeR. Three-Halfpence. 
Tonic Sol-fa Editions in preparation. 


LENTEN HYMN 
By WILFRID MILLS. Music sy VALENTINE HEMERY. 
For Solo (Baritone), Choir, and Congregation. 
Two Shillings per 100, with Music. 














“MusICcaL JouRNAL” OFFice, 29, Paternoster Row. 


OMPOSITIONS by T. W. Braxey.— Three 
Leaflets for Violin and Pianoforte: No.1. Recit. and Cavatina, 

3s.; No. 2. Pixies’ Dance, 3s.; No. 3. Minuet and Trio, 2s. 6d. 
Three Sketches for Pianoforte: No. 1. “Shadows” (Valse), 3s.; 
No. 2. “ Memories” (Intermezzo), 3s.; Sabot Dance, 2s. 6d. Gavotte 
in G for Pianoforte, 3s. All the above published by WEEKES AND Co. 
Part-Songs for s.a.T.B.: ‘Ave! now let prayer and music,” 3d. net 
(Tonic Sol-fa, 2d. net); ‘The Clansmen” (2nd thousand), 4d. net; 
(Tonic Sol-fa, 2d. net). London: Nove.to anp Co., Ltd.; or, direct 
from the AuTHoR, Booth Place, Falkirk. 





ALFRED R. GAUL’S 
PASSION SERVICE 


NEW SACRED WORK 
FOR THE SEASON OF 


LENT AND GOOD FRIDAY. 








‘Scholarly writing, combined with unmistakable talent, and eminently 
adapted to the purpose for which it was written and composed. The 
work will probably be largely used, and Mr. Gaul have to be con. 
gratulated upon another success.”—Sheffield Independent. 

“ The course of sacred events connected with the Passion is laid out 
by the writer so as to form a series of six distinct ‘scenes.’ The 
subjects of these divisions, each occupied with a particular stage of the 
Mystery, are respectively—‘ The Traitor at the Table,’ ‘The Denial,’ 
‘ The Condemnation before Pilate,’ ‘The Mockery on Calvary,’ ‘The 
Shadow of Death,’ and ‘ The Holy Sepulchre.’ The style of the com. 
position resembles generally that of Mr. Gaul’s previous writings—the 
same effective, grateful part-writing, and the same expressive and 
melodious treatment of the solo voice. In those sections, notably that 
of the Unjust Condemnation, where the realistic element is predomi- 
nant, the composer has manifested his ability to write with dramatic 
force and intensity as well as with lyric charm. In this respect the 
choral writing distinguished itself in comparison with that in the 
‘Holy City,’ and other of the composer’s works. Mr. Gaul has not 
written new hymn tunes for the author’s lyrics; the tunes selected 
are from among those in ordinary congregational use. Altogether 
considered, Mr. Gaul’s new work will, undoubtedly, greatly enhance 
his already high reputation in the line of sacred composition."— 
Musical Standard, 





Price, paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s, 
Words only, 7s. 6d. per 100. 
The loan of Orchestral Parts on application to the COMPosER. 


London: NovELLo AND Company, Limited. 


COMPOSITIONS 
T. MEE PATTISON. 


Staff. Sol-fa, 
ta &-e 





CANTATAS. 


a 
The Ancient Mariner ar ae ee oe «w@#6 oF 
Do. do. (Chorusesonly) .. ee ve 2S 
The Lay of the Last Minstrel .. dp oe as €6 
Do. do. (Choruses only) .. a @*s 
May Day re ee oe oe oe ee oo FO @% 
The Miracles of Christ (Sacred) .. Me eo ww & eS OS 
ANTHEMS, &c. 
All Thy works praise Thee (Harvest) .. ee oo © S OF 
Thou visitest the earth (Harvest) .. aie ee o @ 6 
I know that my Redeemer liveth (Easter) ee eo O § 
There were shepherds (Christmas) ee . oe O 2 
Thirteen Offertory Sentences oe oe ee oo O 4 
Six Kyries ae ns oe ° “s ee o O 8 
Te Deum lJaudamus(in F) .. és ee os x es 
ORIGINAL ORGAN COMPOSITIONS. 
Fifteen Introductory and Concluding Voluntaries .. oe 38. 6d, 
Five Concluding Voluntaries mes as 7° ee os 700 G 


London: NoveLLo anp Company, Limited. 


HE MAN OF SORROWS. Service for Lent or 
Good Friday. Great success. ‘Admirable.” ‘ Simple but 
impressive.” ‘‘Most effective composition.” Either notation, 6d, 
(Free copy from Composer, E. Mason, Mus.B., Arbroath.) 
London: WEEKEs and Co., 14, Hanover Street, W. 


Second Edition, 
HE ORCHESTRA. Vor. I.—THE TECH- 
NIQUE OF THE INSTRUMENTS. By EBENEZER Provt, 
B.A., Lond., Author of ‘Harmony: its Theory and Practice,” 11th 
Edition; ‘Counterpoint: Strict and Free,” 6th Edition; ‘‘ Double 
Counterpoint and Canon,’’ 2nd Edition; ‘‘ Fugue,” 3rd Edition; 
“ Fugal Analysis,” 2nd Edition; ‘Musical Form,” 3rd Edition; 
“ Applied Forms,”’ 3rd Edition. Bound, price, net, 5s. each. 
AUGENER AND Co., 199, Regent Street, London, W. 
City BRANCH: 22, Newgate Street, E.C. 











Now Ready. Cr. 8vo, bound, net, 1s. 6d. : 
IANIST’S HANDBOOK. A Theoretic Com- 
panion for Practice. By FRANKLIN PETERSON, author of 
“ Elements of Music,” 4th edition, bound, net, 1s. ‘Introduction to 
the Study of Theory,” a Sequel to the ‘Elements of Music,” and 
intended to prepare the student for Professor Prout’s Series of 
Theoretical Works. 2nd Edition, bound, net, 1s. 6d. 
AUGENER AND Co,, 199, Regent Street, and 22, Newgate Street; 
and Rosert Cocks AND Co., 6, New Burlington Street, London, W. 


HUMOROUS PART-SONG FOR S.A.T.B. mei 
OM, THE PIPER’S SON. By A. Ben ALLEN, 
Composer of “ Dickory, dickory, dock.” Price 3d. 














London: NovgeLLo Anp Company, Limited. 














SE 


id eminently 
dosed. The 
: to be con. 


n is laid out 
snes.’ The 
stage of the 
he Denial,’ 
ary,’ ‘ The 
of the com. 
ritings—the 
ressive and 
\otably that 
is predomi- 
th dramatic 
respect the 
hat in the 
aul has not 
es selected 
Altogether 
ly enhance 
osition.”— 


th, 4s. 


POSER, 


vv wo Oe 


— ae ee ae ee 


3s. 6d, 
Is. 6d, 





Lent or 
mple but 
ation, 6d, 


[TECH- 
R Prout, 
ice,” 11th 
“ Double 
Edition ; 
Edition; 





Com- 
uthor of 
iction to 
sic,"’ and 
Series of 


treet ; 
idon, W. 


\LLEN, 











THE MUSICAL TIMES.—Fesruvary 1, 1899. 





JUST PUBLISHED. 


NOVELLO’S 


VILLAGE CHANT BOOK 
No. I 


oO. iI. 
CONTAINING 


100 SINGLE CHANTS. 


PRICE SIXPENCE. 


NOVELLO’S 


VILLAGE CHANT BOOK 


No. II. 


50 DOUBLE CHANTS. 


PRICE SIXPENCE. 

















The Chants contained in the above collections have been 
chosen for their attractive melody and simple harmonies. 
Aspecial feature is the pitch of the reciting-note, which 
in no chant exceeds C natural.* The requirements and 
capabilities of Village Choirs have been carefully con- 
sidered in making the selection, which it is hoped will 
materially aid an important part of Divine Service. 


*One exception to this occurs in No. 2 (No. 23, by Lord Mornington), 
which is included on account of its great popularity. 








London: NovELLo AND Company, Limited. 


BOOKS ON CHOIR TRAINING. 


CHOIR BOY TRAINING 
By Sir G, C. MARTIN. 
Three Shillings. 
THE EXERCISES FROM THE ABOVE, One Shilling. 


CHURCH CHOIR TRAINING 
By Rev. J. TROUTBECK. 
One Shilling. 


A MANUAL OF SINGING 
By RICHARD MANN. 
One Shilling. 


PRACTICAL HINTS 
By G. E. STUBBS. 
Three Shillings and Sixpence. 


HINTS ON CHOIR TRAINING 
By W. G. McNAUGHT. 
Twopence. 


THE LITTLE CHOIR BOOK 
By THOMAS CURRY. 
Wirtn Exercises sy J. STAINER. 
Three-Halfpence. 








London: NoveLto anp Company, Limited. 


WEBSTER’S 
CHILD’S 


OF THE 


THEORY OF MUSIC. 





PRIMER 





One Shilling. 





London: NovELLo AnD Company, Limited. 











NOW READY. 


A NEW AND REVISED EDITION 
(468 pp.) 


OF 


STAINER & BARRETT’S 
DICTIONARY 


MUSICAL TERMS 


REVISED AND EDITED BY 


SIR J. STAINER, 


M.A., Mus.D., Oxford ; Hon. D.C.L. and Mus. Doc., Durham. 





PREFACE. 

The only way in which the Editor of a book of reference 
can show his gratitude to the public for demanding new 
editions on the exhaustion of the old, is by doing his best 
to keep its contents up to date. The reviser has done so ; 
many articles have been entirely re-written or enlarged— 
e.g., Copyright and Licensing, Madrigal, Mass, Opera, 
Pianoforte, Pitch, and many of those little slips which 
show such persistent survival in works of this kind have 
been removed. The Editor is grateful to many, whose 
names are among the authors and helpers, for their share 
in this last revision. 


Cloth, gilt edges, price 7s. 6d. 


London: NovELLo AnD Company, Limited. 
Just Published. 


MUSICAL MEMORY 
AND ITS CULTIVATION 
A GUIDE TO THE MEMORISING OF PIANOFORTE MUSIC 
By FREDERICK G. SHINN, 
Mus. Doc., A.R.C.M., F.R.C.O. 
Price Two Shillings and Sixpence. 
London: CHARLES VINCENT, 9, Berners Street, W. 


WILLIAM J. YOUNG’S 
POPULAR PART-SONGS ror S.A.T.B. 


Blow, ye balmy breezes, blow .. 

Gaily thro’ the greenwood... ee ee = 6 + ee 20. 
Gaily thro’ the greenwood(Duet,Soprano).. 2nd ,, o« 2 
I love the merry springtime 27th ae. a 








roth thousand .. 3d. 
2d 


Forest Echoes, 9th thousand, Fairy Revels, 13th _,, each 3d 
England’s Glory, 8th ,, Sunny rays 3rd - » 
The air resounds with music sweet .. oa a eo 
To a sleeping child ee as on e. 2nd ee <a 
O Anglia! land of the brave .. ea 2nd es ae 


London: NOovVELLO AND Compan, Limited. 
Manchester: The Comroser, 51, Barton Arcade. 
DOREMI’S 
OBJECT LESSON COPY BOOK FOR 

MUSIC PUPILS. 


The most efficient aid to teachers ever published. Teaches the 
pupil how to write music while he is learning the rudiments. Invalu- 
able for examination students. Send for copy of testimonials from all 
the most eminent musicians. 

Part L, Price 8d. net. Part IL, rs. net. 
Doreml, Ltd., 9, Argyll Place, London, W. 


Forty-Seventh Annual Issue. Now Ready. 
HE MUSICAL DIRECTORY, ANNUAL and 
ALMANACK for 18q9. 

Contents: Names and addresses of all Professors of Music, Music- 
sellers, Instrument Manufacturers, Dealers, &c., throughout the 
kingdom; Obituary Notices, Principal Musical Events of the past 
year in London and the Provinces, new Copyright Music published 
during the past year, miscellaneous information. 

Price, paper cover, 3s.; by Post, 3s. 3d. 
» crimson cloth ditto, 4s.; by Post, 4s. 3d. 
London: RuDALL, CARTE AND Co., 23, Berners Street, W. 
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MUSIC FOR LENT 
Ne As 
*All ye whu weep .. ee oe eo - Ch. Gounod 34. Let the words of my mouth .. oe ee H. Blair 144, 
And Jacob was left ae as as ee J. Stainer 6d. | Let the words of my mouth .. ee oe LA. D. Culley 3q, 
*Art thou weary .. oe eo ee eo .. CH Lloyd 6d. Let us come boldly cn ee ee oe - C. H. Lloyd 144, 
As pants the hart.. oe oe ee o oe . Spohr 14d.} Like asthe hart .. oe oe ee o +» _T. Adams 34, 
Behold two blindmen .. 1...  ..  .. J. Stainer 3d. | *Like as the hart se ee we Vi Novello 144, 
Be merciful untome .. ee - ae .. H. Purcell 6d. | *Lord, for Thy tender mercies’ ’ sake “ ee -. R Farrant 1 
Be mercifuluntome . . .. E.A.Sydenham 3d. Lord, for Thy tender mercies’ sake .. ee .-G. R. Vicars ik 
Be not Thou far from me, (0) God ie AS .. F. W. Hird 14d. | Lord, how are they increased .. we ee «+ Kent ad, 
Blessed are they that mourn we es A. W. Batson 3d. Lord, how long wilt Thou asia me ee * Mendelssohn I 
Blessed Jesu, Fount of Mercy.. oe .. Anton Dvorak 6d. | Lord, I call upon Thee .. ° oe oe ..A. D. Culley it 
Bow down Thine ear, O oe eo as oe .. W.Beale 14d.| Lord, I call upon Thee .. oe ee «« F.A.G. Ouseley 14d, 
*Bow Thine ear, O Lord. . os . . W. Byrd 3d. Lord, I call upon Thee .. oe oe ee J. E. West 1 
By Babylon’s wave =e ae .» Ch. Gounod 6d. | Lord, on our offences . ne ‘ "Mendelssohn if 
By the rivers of Babylon” oe ee i .. L. Samson 4d. Lord, Thou hast searched ee ‘ ee . A. Whiting 3d, 
By the waters of Babylon oe ve oo .. W. Boyce 4d. Make me a clean heart .. “e oe ee ° m Barnby 34, 
By the waters of Babylon * ae i .. H.Clarke 4d. Make me aclean heart .. me oe eo A. Batson 34, 
Calltoremembrance .. .2 «2 ee .. J. Battishill gd. | Mine eyes look unto Thee,O LordGod .. .. _H. Baker 34, 
*Calltoremembrance .. ee . ee .. R. Farrant 14d.| My Ged, I love Thee .. oe oe oe i J Bennett 3d, 
*Cast thy burden upon the Lord oe ° Mendelssohn 14d.| My God, look upon me .. oe ee ee L. Hopkins 34, 
*Come, and let us return.. a oe oo J. Goss 3d. | *My God, look upon me .. oe oe oe i$ ‘Reynolds 1H. 
Come, and let us return.. oe oe oe lw. Jackson 3d. My soul is weary . e oe oe J. Beckwith 4d, 
*Come, let us worship .. ea os oi .. Palestrina 14d.| O come near to the Cross . a se Ch. Gounod 84, 
*Come now, and let us reason together +e R. Briant 14d.| O day of penitence eo ee +. Ch. Gounod 64. 
Come now, let us reason together .. H.W. Wareing 4d. O God, Thou hast cast us out . oe oe -» H. Purcell 4d. 
Come unto Him.. ie ae ‘a . Ch. Gounod 2d. oO God, Whose nature .. oa os oe oe A. Gray 14d. 
ComeuntoMe .. ae - J.S. Bach 3d. | O have mercy ae e oe oe -»_ H. Leslie 1 
Comeunto Me .. oe ae > HR: Couldrey 3d. O Jesu! Victim blest .. ee oe ee .. J. B. Powell 34, 
Come unto Me .. eis oe sa M. Kingston 14d. |*O Lamb of God .. ae oo ee ee -» _J.Barnby 3d. 
ComeuntoMe ., .. oe .. J.-S. Smith 14d.] OLambof God .. .. «2 «6 ce «+ G.E. Lake 1 
*Comfort, O Lord .. ‘ ee os .. W.Crotch 14d.| O Lord, correct me ae ee oe c J. Coward 1d, 
Create in me a clean heart we _ wa mae Fry 3d. oO Lord, give ear .. _W.. «Cummings 2d. 
Daughters of Jerusalem.. on - i . G.J.Elvey 144.| O Lord God of my salvation (Male voices). os E. Ford 4d 
Daughters of Jerusalem.. - oie ne : Ch. Gounod I/- O Lord God, Thou strength Ee ae J. Goss 14d. 
Daughters of Jerusalem.. = ‘ . H. J. King 3d. O Lord, look down ee a Battishill 3d. 
Distracted with care... ae ; * J. Haydn 4d. |*O Lord my God .. ae oe oe oe .» _C. Malan if 
*Enter not into judgment oa : ° . T. Attwood 14d. | *O Lord my God .. op oe oe oe S.S. Wesley 14d. 
Fleefromevil .. o* oe oe oo iw. J. Clarke 3d. | O Lord, rebuke me not .. oe ee oe . Lahee it 
For our offences .. ee oe oe os Mendelssohn 14d.| O most merciful .. ee ae eo _W. Elliott 1d 
Fromthe deep .. oe ee oe oe oe .. Spohr 6d. | Osaving Victim .. oe ee t) W.A. C. Cruickshank 3d. 
Give ear, O Lord. ey ar ne .. C, Oberthiir 14d.| O saving Victim .. ae a oo we - Ch. Gounod 4d. 
*Give ear, O Lord . -.»  1.M. Pattison 2d. | *O saving Victim .. oe . oe ee «» FE. Kenig ii. 
Give ear, O Shepherd of Israel. ; . A. Whiting 3d. O saving Victim .. ° ° oe or . Rossini 34. 
Give ear unto my prayer : +» J. Arcadelt 14d.| Osaving Victim . oe oe oe oe -» 8B. Tours 1d. 
*God so loved the world .. os J. Goss 14d. | *O Saviour of the world ; eo oe J. Goss Ted 
*God so loved the world .. . 'M. Kingston 14d.| O Saviour of the world (a TTB, ) ae ee mf V. Roberts 2d, 
*God so loved the world .. ss J. V. Roberts 3d. Out ofthe deep .. “ -» F.£E. Gladstone 3d. 
*God so loved the world .. os oe oe .. J.Stainer 14d] Outofthedeep .. ae we oe oe tae > 
Grant, we beseech Thee.. oo aie -» J. Booth r4d.] Outofthedeep .. eel fee ee aylor 4d. 
Grant, we beseech Thee.. ‘is re -- M.Elvey 2d. O ye that love the Lord . on oe — Ss. coinage red 14d. 
Grant, we beseech Thee.. oe ae J. V. Roberts 3d. | O ye that love the Lord. aes ee tae Docker 4d. 
Have mercy upon me, O God .. “e “s . J. Goss 4d. | O ye that love the Lord. & : oe J. W. Elliott 14d. 
Have mercy uponme .. 5 .» J.Barnby 3d. | O ye that love the Lord.. oe ee -. G. J. Elvey 4d. 
Have mercy uponme .. oe oe eo «6 Pye 30, O ye that love the Lord.. os «» H.W. Wareing 34. 
Have mercy uponme .. ee oo ee J. Shaw 3d. Ponder my words, O Lord ee . oo .A. D. Culley 14d. 
Have mercy uponme .. as ae ee . White 14d.|*Remember not, Lord .. ee ae «» H. Purcell 14d. 
*Hearmewhenlcall .. se oe . oe King Hall 14d. | *Remember now thy Creator .. . -. C.Steggall 4d. 
*Hear my prayer .. om se oe J. Kent 3d. | Remember, O Lord 7 oe aie -. T.A.Walmisley 44. 
*Hear my prayer .. oe oe * "Mendelssohn 4d. | *Rend your heart .. ae ee oe : -. J. B. Calkin 144. 
Hear my prayer .. oe és C. Stroud 4d. Rend your heart -.  J.Clippingdale 3d. 
Hear my prayer .. oe bg: ened 14d. | Rend your heart (Turn ye even to Me) = A. E. Godfrey 4d. 
Hear,O Lord... oe J.Goss 2d. | Saveme,OGod .. re ee o ae «. C.S. Jekyll ie 
Hear, O Thou Shepherd oo wall Clarke. Whitfeld 4d. | *Seek ye the Lord .. eo oe oe ee -. C. Bradley 14d 
Hear, O Thou Shepherd e «» T.A.Walmisley 4d. Seek ye the Lord .. ee ee ee eo -. H. Kinsey 34. 
*Hear the voice and prayer ee J. L: Hopkins 14d. | *Seek ye the Lord .. ae ee oe ee |: V. Roberts 34. 
Hear us, O Saviour ee a M. Hauptmann r4d.| Show me Thy ways oe ee oe oo V. Roberts 3d. 
He in tears that soweth.. oe oe we .. F. Hiller 14d.} Spare us, Lord, most holy .. oe .- E. A. Sydenham 14d. 
Hide not Thy Face 7 ae an an ‘ K. J. Pye 2d. | *Teach me, ord ea oe + ce .. T. Attwood 14d. 
How long wilt Thou... os “ a * Oliver King 2d. | *Teach me, O Lord +“ eo on ee .- B. Rogers 14d. 
*Hymn of Peace .. 5 ee . W.H. Callcott 14d. | Teach me Thy way oe oo oe -» W.H. Gladstone 19d. 
*I came not to call the righteous se a . C. Vincent 3d. |*The pathofthejust .. ae we oe J. V. Roberts 14d. 
*Incline Thine ear.. ee ee Himmel 14d.| The sacrificesof God .. e ee oe oe H. Blair 144. 
In Thee, O Lord .. oe oe se ech Coleridge- Taylor 3d. | *There isa green hill far away .. «eo . Ch. Gounod 44. 
*In Thee, O Lord .. oe 33 oe > .-  B. Tours 3d. | *There isa green hill far away .. as ve : Lord H. Somerset > 
In Thee, O Lord . .- J. Weldon 3d. | *The Story of the Cross .. ee ae a M. B. Foster 3d. 
Is it nothing to you? (Two-part, S.A ) . M. B. Foster 3d. | *The Story ofthe Cross .. = «e oo ee A. Somervell 3d. 
*Is it nothing to you? ms A.T.B.) ae M.B. Foster 3d. |*The Story ofthe Cross... 6 we we vy Stainer 3d. 
I will arise . oa ae es i C. Wood - *The Story of the Cross .. “ oe us ‘j. Roberts 3d. 
I will cry unto God as ae oe “ef .C. Steggall 3d. | Think, good Jesu.. oe ee ee Mozart 6d, 
*I wrestle and pray oe = os .. J.S.Bach 4d. | Think not that they are blest alone .. “o . F. Brandeis 2d. 
*Jesu, Blessed Word of God +o 5 ne .. Ch, Gounod 14d. | *Through peace to light .. ee oe ee .H. Roberts 34. 
esu, Lord of life and glory .. es -» G.A.Naumann 14d.| Thussaiththe Lord .. oo oe ee .M. Garrett 6d. 
esu, Saviour,lam Thine... ae rae .» B.Steane 14d.| Try me, O God (a.T.T.B.) “ ee se ..A. D. Culley 2d. 
*Jesu, Word of God Incarnate... .. ee .Ch. Gounod 14d.| Tryme,OGod .. me ie as 
*Jesu, Word of God Incarnate .. oo ee “Ww. S. Hoyte 14d.| Turn Thee again, O Lord oe oe oo . T. Attwood 14d. 
*Jesu, Word of God Incarnate .. ee oe Mozart 14d. | *Turn Thy face from my sins .. ee ee . T. Attwood 14d. 
esu, Word of God Incarnate .. oe oo J. White 14d.] Turn Thy face from mysins .. e oe . C. Steggall 4d. 
udge me, O God .. oe oe oe vs * Mendelssohn 4d. |*Turn Thy face from my sins . a A. Sullivan 14d. 
udge me, O God .. oe ee se F. A. G. Ouseley 14d.| Turn ye even to Me (Rend your heart) ee ‘ALE. Godfrey 44. 
Lead, kindly Light oo we =e Swe ~Ss we R. Dunstan 3d. | Unto Theehavelcried.. «2 6 oe G. J. Elvey 34. 
Lead, kindly Light oe oo 0 C.L. Naylor 4d. Wash methroughly.. es ee ve “s.S Wesley 34. 
*Lead, kindly Light oe ee ee oe Pughe-Evans 3d, | Watch ye and pray ne oe oe ee ..G. R. Vicars ad. 
*Lead, kindly Light eo ee oe oe are .Stainer 4d. | *Wearyofearth .. se ae ee Ferris Tozer nd 
Lead me, Lord .. ee oe os ° S.S. Wesley 14d.} Word of God Incarnate. . oe +» Ch. Gounod 34. 
Let my complaint... ny E.H. Thorne 3d. | Ye who from His ways have turned .. ve Mendelssohn 34. 
Let the words of my mouth oe ° .. J. Barnby 14d. 


Anthems ‘marked thus * to be had in Tonic Sol-fa, 1d., 14d., and 2d. each. 








Lonpon: NOVELLO AND COMPANY, LIMITED. 
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MUSIC FOR LENT. 





THE STORY OF THE CROSS 


FOR VOICES AND ORGAN 
Four SETTINGS 
With Short Interludes, giving opportunity for Meditation 
THE WORDS BY 
THE REV. E. MONRO 


SET TO MUSIC BY 
J. STAINER 
MYLES B, FOSTER 
ARTHUR SOMERVELL 


AND 


J. VARLEY ROBERTS. 


Price Threepence each setting. Tonic Sol-fa, Three-Halfpence. 
Words only, price 1s. 6d. per 100. 
Large Type Edition, 2s. 6d. per roo. 





THE CROSS OF CHRIST 


CANTATA FOR LENT AND PASSION-TIDE 


WORDS SELECTED FROM THE HOLY SCRIPTURES, INTERSPERSED 
WITH APPROPRIATE HYMNS, BY 


W. MAURICE ADAMS 


THE MUSIC COMPOSED BY 


THOMAS ADAMS 


(Organist and Director of the Music at St. Alban’s, Holborn). 





Price One Shilling. 
Tonic Sol-fa Edition, price Sixpence. 
Words only, 7s. 6d. per 100. 





Also, separately from the above, 


NEARER, MY GOD, TO THEE 


Anthem for Soprano Solo and Chorus. Price Threepence. 





THE CRUCIFIXION 


A MEDITATION 


ON THE 


Sacred Passion of the Holy Redeemer 
THE WORDS SELECTED AND WRITTEN BY THE 
REV. W. J. SPARROW-SIMPSON, M.A. 


SET TO MUSIC BY 


J. STAINER. 


Vocal Score, paper cover, 1s. 6d.; paper boards, 2s. 
Tonic Sol-fa, Ninepence. 
Words only, with Hymn Tunes, 2d. ; Tonic Sol-fa, 2d. 
Words, complete, ros. per 100; Words of Hymns, 5s. per roo. 


THE REQUIEM 


FROM 


“MORS ET VITA” 
CH. GOUNOD. 


Full Score, £2 2s. 





Price 2s. 6d.; paper boards, 3s. 


THE LAST NIGHT AT 
BETHANY 


A SHORT CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


C. LEE WILLIAMS. 


Price 2s.; paper boards, 2s. 6d, 
Tonic Sol-fa, One Shilling. 
String Parts, 8s. 6d.; Wind Parts, 15s. 6d.; Full Score, MS. 
Words only, 7s. 6d. per 100. 








SAVIOUR OF THE WORLD | 


A SACRED CANTATA 


THE WORDS WRITTEN AND ARRANGED FROM HOLY SCRIPTURE BY 


FREDERIC E. WEATHERLY, M.A. 


THE MUSIC COMPOSED BY 


ARTHUR E. DYER, 


Mus. Doc., Oxon. 





GETHSEMANE 


A CHURCH CANTATA 
THE WORDS WRITTEN AND COMPILED BY 
JOSEPH BENNETT 


THE MUSIC COMPOSED BY 


C. LEE WILLIAMS. 


Price Two Shillings. 
Paper boards, Two Shillings and Sixpence. 
Words only, 7s. 6d. per 100. 
String Parts, 10s. 6d. Wind Parts and Full Score, MS. 


‘IS IT NOTHING TO YOU 
AN EASY CANTATA 


For use during the Season of Lent, and on Good Friday, specially 
adapted for Country Choirs 
BY THE 


REV. E. V. HALL, M.A. 


Price Eightpence. Tonic Sol-fa, Threepence. 
Words, with Music to the Hymns, price Twopence. 


PASSION MUSIC 
FROM THE ORATORIO “ST. PETER” 


SIR JULIUS BENEDICT. 


Vocal Score, One Shilling and Sixpence. 
FOR GOOD FRIDAY. 
PARAPHRASE 


OF THE 


ANIMA CHRISTI 


“SOUL OF JESU, MAKE ME HOLY” 
SET TO MUSIC BY 


W. H. STOCKS. 


Price Three-Halfpence. 


LEAD, KINDLY LIGHT 
HYMN BY 
JOHN HENRY NEWMAN 


C. H. PURDAY. 


























Price Two Shillings and Sixpence. 


Price One Penny. 
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MUSIC FOR LENT. 





HE PASSION OF OUR LORD. (According to 


St. Matthew.) J.S.Bacu. Octavo, paper cover, 2s. 6d. 





HE PASSION OF OUR LORD. (According to 

St. Matthew.) J. S. Bacu. Abridged, as used at St. Paul’s 

Cathedral. Octavo, 1s. 6d. Book of Words, with Music to the 
Chorales, 6d. 


HE PASSION OF OUR LORD. (According to 


St. John.) J.S,Bacu. Octavo, paper cover, 2s.; paper boards, 
as. 6d.; cloth, gilt, 4s. 


HE PASSION OF CHRIST. G. F. HAnpe . 
Octavo, 38.; paper boards, 3s. 6d.; cloth, gilt, 5s. 











HE PASSION OF OUR LORD. (The Seven 


Words of Our Saviour on the Cross.) J. HAYDN. Octavo, 2s. ; 
paper boards, 2s. 6d.; cloth, gilt, 4s. 


HE PASSION OF OUR LORD. (The Seven 


Words of Our Saviour on the Cross.) Cu. GouNopD. Octavo, Is. 











HE PASSION OF OUR LORD. (Der Tod 
Jesu.”) C.H. Graun. Octavo, 2s.; paper boards, 2s. 6d.; cloth, 
gilt, 4s. 
HE PASSION OF OUR LORD. HeErnricu 
Scuutz, Octavo, 1s. 





UT OF DARKNESS. 


Chorus, and Orchestra. 


(Psalm cxxx.) For Soli, 
GeorG HENSCHEL (Op. 30). 2s. 6d. 


UT OF DARKNESS (De Profundis) (Psalm 
exxx.) For Soli, Chorus, and Orchestra. Composed by Cu. 
Gounop. English or Latin words. Octavo, 1s.; paper boards, 1s. 6d.; 
Full Score, 15s.; String Parts, 4s. 6d.; Wind Parts, 7s.; Vocal Parts, 3s. 








ION’S WAYS DO LANGUISH. Soprano Solo 


and Chorus, from ‘Gallia’ (Motet). Cu.Gounop. Octavo, Is. 


HE MISERERE, &c., as used in St. 


Cathedral Lenten Services. 





Paul’s 
Arranged by J. STAINnER. 





Octavo, 3d. 
ree MEI, DEUS. The Music composed 
by J. Barnsy. Octavo, 3d. 





ISERERE MEI, DEUS. Set to the well-known 


a Ancient Chant, as arranged and harmonised by VINCENT | 
Novetto; from the Appendix tothe Accompanying Harmonies to the | 
Brief Directory of Plain-song, by the Rev. THomas HELMorg, M.A. 
Price 2d. 








MISERERE MEI, DEUS. The Music composed 


by Epcar PETTMAN. Price 14d. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS. 


GEORGE J. BENNETT (in E flat) oo eee 


oe I 
GEORGE J. BENNETT (inG) .. oo ee tens : 
GEORGE J. BENNETT (inD) .. oe oe ee eo 3d, 
W. T. BEST ee ee oe eo oe oe oe oe 3d, 
HUGH BLAIR .. oe ee ee ee owe TR, 
J. F. BRIDGE, James Torts, and Dr. Hayes .. owe THE 
H.B.C. .. oc 8 Ta. ch 
re 
J. W. ELLIOTT .. ee oe ee oe oe oo owe 4d, 
M. B. ELLIOTT (in G) ee 


ALFRED J. EYRE (with a Quadruple Chant for the Te Deum) 2d, 


ALFRED J. EYRE (No.2,inF) .. oe ee ee oo TA 
MYLES B, FOSTER (in F, Chant Form).. we oe . 4d, 
PERCY H. FROST - oe oo oe oo ad, 
HENRY GADSBY (in G, Chant Form) Me co we TH, 
F, E. GLADSTONE (Chant Form) . ee oe oe oe 3d. 
F, E. GLADSTONE (Unison) on ee oe oe ee Tid, 
A. C. GODFREY (in C) ei ‘s oo ee eo oe 
F, A. J. HERVEY (in A flat), From the Canticles (second set) 2d, 
W. HUGHES .. ee ea es 
FREDERICK ILIFFE (No. » oo ee ee oe 14d, 


E, H. LEMARE (in B flat) .. ee ee ee ee oo 
C. HARFORD LLOYD ve ad, 
GEORGE C. MARTIN (No.1, in F; No. 2; in E flat; No. ste G) 
each 4d. 
T.R. MATTHEWS es ee ee ee a ee se 
C. E. MILLER (second setting) es ad, 


EDGAR PETTMAN (No. 1,in C; No. sins out to Double Chant) 
Cathedral Psalter pointing . se ad, 


EDGAR PETTMAN (in E flat) ee oe oe . 
J. VARLEY ROBERTS (in B flat) .. ee ee oe oe 4d. 
BOYTON SMITH (in A flat) . ee 


CHAS. W. SMITH (in C). mae SATIS, also simplified form 
for S.A.T.B.  « 6d. 


J. STAINER and B. BLAXLAND ais thd, 
J. STAINER, R. ve Lacy, A. Grss, and F, “CHaMPNEYs « 14d. 
J. STAINER, W. Winn, and F. WALKER .. oe 14d. 


J. STAINER (in D). From the Canticles (second S€t).. o 2d 
J. BARNBY ee Ce ee ee ee oe 
JOHN FOSTER... .. oe meer ee ee 


MONTEM SMITH (two settings) .» baad. 
| J. TURLE (twosettings).. .. .«. . 

C. A. WICKES (two settings) .. ° * ° or 
JOHN E. WEST (in C) oe oe ee ee . oo Th. 
WG: WOOD GaD) .. « ss 2 ss ° . id 
|G. F. WRIGLEY (in G) . 14d 





MUSIC FOR EASTER. | 





HYMNS FOR EASTER. | 


144. | 





J. BARNBY. Curist THE LorD IS RISEN TO-DAY . 
W. T. BEST. Jesus CurisT Is RISEN .. oo oe ee 


Dr. IONS. Jesus CurisT Is RISEN TO-DAY eo oe 14d. | 





J. B. CALKIN. Licut’s GLITT’RING MORN BEDECKS.. 14d 
V. NOVELLO,. Jesus CuRIsT IS RISEN TO-DAY oo oe THM. | 
Nine Hymns witH Tunes From ‘ THE HYMNARY” 1d. 
Christ the Lord is risen to-day G. J. Elvey. 
Far be sorrow, tears, and sighing C. Steggall. 


Welcome, happy morning! age to age shall say 


A. Sullivan, 
Come, ye faithful, raise the strain . A. Sullivan, 
At the Lamb's high feast we sing .. German. 
The day of Resurrection oe oe o» H. Smart. 


Jesus Christ is risen to-day .. ee 
O Blessed Trinity oo 
Soon the fiery sun ascending .. 


«+ Ch. Gounod. 
- Old Melody. 
German, 





EASTER HYMN 


(MANE PRIMA SABBATI) 
SET TO MUSIC FOR 
SOPRANO AND TENOR SOLI, CHORUS, AND ORCHESTRA 
(OR ORGAN 


By GEORGE J. BENNETT. 


Composed for the Festival of the Sons of the Clergy, St. Paul’s 
Cathedral, 1895. 





Price One Shilling. 


CAROLS FOR EASTER. 


Rev. T. HELMORE. Carots ror EASTER-TIDE., Words, 14d. 
Melody, 6d... . Vocal ‘score 15, 


ad. 








J. T. FIELD. Four Easter Carots .. oe 
The Crown is on the Victor’s brow. 
Christ is risen! 
Welcome, happy morning. 
Easter flowers are blooming bright. 


E.G. MONK. SING THE BATTLE SHARP AND GLORIOUS, Carol 14d. 





Lonpon: NOVELLO AND COMPANY, LimirTep. 
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14d. 
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~NEW EASTER ANTHEMS. 





TIS THE SPRING OF SOULS TO-DAY. By Epwin H. Lemare. Price gd. 


HIS IS THE DAY. By Epwin H. Lemare. 
Price 4d. Tonic Sol-fa, 14d. 


EN THOUSAND TIMES TEN THOUSAND. 


By Ferris Tozer. Price 4d. 


paalcs THE LORD, YE SERVANTS. By 


Bruce STEANE. Price 3d. 











AR BE SORROW, TEARS AND SIGHING. 
By E. Vine HAtt. Price 3d. 





HO SHALL ROLL US AWAY THE STONE. 
By G. W. Torrance. Price 14d. Tonic Sol-fa, 14d. 





AM HE THAT LIVETH. By Tuomas Abas. 
Price 4d. 


HANKS BE TO GOD. By Otiver Kina. 
Price 3d. 


GIVE THANKS TO THE LORD. By 


Henry Joun Kina. Price 3d. 











Above all praise and all majesty... .. .. Mendelssohn 14d. 
tAlleluia! now is Christrisen .. oe ee .. T. Adams 3d. 
*All men, all things .. ée se ee -- Mendelssohn qd. 


As Christ was raised “ ee ee ..G. A. Macfarren 2d. 
+As it began to dawn.. oe oe ee .» M.B. Foster 14d. 
As it began to dawn oe *e wt C. Vincent 3d. 
As Moses lifted up the serpent oe re ee F. Gostelow 3d. 
Aswe have borne .. ee ee ee ee Je Lago | rad 
At the Lamb’s high feast . eo a oe ..E. V. Hall 3d. 
Atthe Sepulchre .. oe ee ve ee ms Wareing 4d. 
‘Awake, thou that sleepest.. ee ue ee “? Stainer 6d. 
*Awake up, my glory.. oe oo ee ‘e Barnby trad. 


Awake up, my glory.. ee oe oe ee . Bi Haynes 14d. 
Awake up, my glory.. .. .. « «+ «+ M. Wise 3d. 
Be glad, O ye righteous ‘aa ‘ ae ee -» H. Smart 4d. 


Behold, the Angel of the Lord ee -» B. Tours 14d. 
‘Behold the Lamb—All glory to the Lamb ee - Spohr r4d. 
*Blessed be the God and seen re ee SS Wale ad. 
‘Blessed be Thou .. ae es ee ee Kent 4d. 
Blessing and glory . <e oo oe ee ws Boyce 14d. 
Blessing, glory ne ee ee ee oe -» B. Tours 4d. 
‘Break forth into joy.. ae oe ee ee .. J. Barnby rad. 
Break forth into joy ae aa ve e» T.R. Prentice 6d. 
‘Break forth into joy ee ee .. B. Steane 3d. 
‘Christ being raised from thedead  .. G. J. Elvey 14d. 
‘Christ being raised from the dead «e ee . S. Webbe 14d. 


Christ both died and rose .. ee oe oe E. W. Naylor 3d. 
Christ is risen a oe oe ee -- G.B.J. Aitken 3d. 
Christ is risen ° J 


Christ is risen P ee ee oe ee G. J. Elvey 14d. 
Christ is risen ea ee ae ee -» E.H. Thorne 14d. 
‘Christ is risen ae we 2 “a <9 J. V. Roberts 3d. 
‘Christ our Passover oe ee ee ee jJ.Goss 14d. 
‘Christ our Passover... ee oe oe ee Bo V. Hall 3d. 
Christ our Passover... oe ee xe «eG A; Macfarren 2d. 
‘Christ our Passover “ ee ae .. B. Tours 14d. 
‘Christ the Lord is risen to- -day oe “e en E, V. Hall 3d. 
Come, ye faithful .. ° “e ee E. V. Hall 3d. 
Far be sorrow, tears and sighing eo we E. V. Hall 3d. 
For it became Him .. we ve oa “a Oliver King 14d. 


Forusthe Christ .. “ er ee Ch. Gounod 3d. 
‘From Thy love as a Father eo ee ée Ch, Gounod 14d 
Give thanks untoGod_ .. ee ee +e «e Spohr 4d. 
God hath appointed a day.. ee a oe -. B. Tours 14d. 
God, Who is rich in mercy ee eo eof G.M. Garrett 14d. 


‘Great isthe Lord .. an a eo oe ae Hayes 4d. 
‘Hallelujah! .. ee ee oe ee -» Handel 2d. 
Hallelujah! Christ is risen “ee ae B. Steane 3d. 
‘Hearken unto Me .. ° oe oe ee M. B. Foster 14d. 
‘Heisrisen .. ee ae ‘“e ee H. Gadsby trad. 
Iam He that liveth . . a aa oe +. Thomas Adams 4d. 
I declare to you the Gospel “e «.» W. A.C. Cruickshank 4d. 
‘Ifwe believe that Jesusdied .. .. eo _J.Goss rd. 


If we believe that Jesus died .. eo ..G. A. Macfarren 2d. 
Ifyethen berisen with Christ .. .. «- $M. B. Foster 3d. 
If ye then be risen .. wr “0 pe ee .- J. Naylor 3d. 
‘I heard a great voice “ ee ee ee G. F. Cobb 34d. 


Iwill alway givethanks .. 6. ee J.B. Calkin 14d. 
‘Iwillalway givethanks .. .. oe j. Clarke-Whitfeld 3d. 
Iwillextol Thee .. ot “ »» C.M.Hudson 4d. 
‘I will go unto the Altar of God ne oe C. Harris 3d. 


I will greatly rejoice ee .. LWA. C. Cruickshank 4d. 
I will love Thee, O Lord .. oe ee os M. Kingston 4d. 
‘I will magnify Thee ‘~ a8 “aa ee J.B. Calkin 4d. 
I will magnify Thee eo ee oe oe B.L. Selby 14d. 
‘Twill mention F ow oe ee ; A. Sullivan 6d. 
Iwill sing of Thy power ae « «e «© M.Greene 4d. 
‘I will sing of ‘Thy power .. “a ro ee A. Sullivan 14d. 
esus Christ is risen to-day ee ee ° Oliver King 4d. 
t God arise . M. Greene 6d. 
ok before Thy footstool bending ua ae ee Spohr 3d. 
Lord Christ! when Thou hadst overcome ..  .- Haydn 14d. 





| *Lord, Thy arm hath been upiifted ““  “e Spohr 2d. 
*Lo, the winter is past ae a « a Pesteatien 3d. 
Lo, the winter is aged ee eo es ee H. Gadsby 3d. 
Magnify His Name . aa “a ee .- G.C. Martin 4d. 
My beloved spake .. oe ee H. Purcell 6d. 
My heart is fixed, O God’. ee il Ww. A. C. Cruickshank 4d. 
My heart was glad .. . ee ee ee A.Carnall 4d. 
Not unto us, O Lord “a ve ee H. Gadsby 6d. 
*Not unto us, O Lord a <a ee oy Walmisley 14d. 
Not unto us, O Lord « “é oe ee .E. West 4d. 
*Now is Christ risen.. ae “< ee eo .B. Allen 14d. 
*Now is Christ risen. soe J.E. West 14d. 
*Now on the first day of the week” eo ee «. H.Lahee 14d. 
Oclap yourhands . a . “— ae M.Greene 4d. 
*O clap yourhands .. ee ° ee ee . J. Stainer 6d. 
eo E.H. Thorne 6d 


O clap yourhands .. ee oe ae . 
O clap your hands .. “ ee oe «. T.T.Trimnell 3d. 
*O come, let us sing .. aa se ee -» M.B. Foster 3d. 
*O give thanks <a ee ee oo ee “e .Goss 3d. 
O give thanks P Z “ ee ee S.S. Wesley 4d. 
O give thanks to the ‘Lord ee ee ee H.J. King 3d. 
*On the first day of the week ee ee <e E. M. Lott 14d. 
Open to me the gates ‘aa “e ee oe -» F,Adlam 4d. 


*Praise His awful Name .. oo ee ee Spohr 2d. 
Praise Jehovah a ee ee oo tietaehe 4d. 
Praise the Lord, ye Servants 7. wee .B. Steane 3d. 

*Rejoice in the Lord as Pe caer i? B. Calkin 3d. 

*Rejoice in the Lord Pee ee ee « G. J. Elvey 14d. 
Rejoice in the Lord os eo ee «» G.C. Martin 6d. 
Rejoice, O ye people “a oe ee -- _ Mendelssohn 14d. 

*Sing praises unto the Lord eC «» W.A.C. Cruickshank 14d. 

*Sing praises unto the Lord ee ee ee Ch. Gounod 6d. 
Singtothe Lord .. ee «» Mendelssohn 8d. 
Ten thousand times ten thousand ee oe Ferris Tozer 4d. 
ThanksbetoGod .. ..  « « ee J.W.Gritton 3d. 
Thanks be to God .. <a eo “ Oliver King 3d. 


si E. V. Hall 3d. 


The Day of Resurrection .. . 
. ee A. Carnall rad. 


*The end of the Sabbath .. 4 
*The first day of the week., . ee .. B. Steane 3d. 
The Lord hath brought us -» E.H. Thorne 3d. 
*The Lord hath done ne ae ee és -» H. Smart 4d. 
*The Lordis King .. y «s a4 J. Pittman a 
*The Lordis King .. aa aa ee -» T.7T.Trimnell 4d. 
The Lord is my strength .. es -» §.Coleridge-Taylor 3d. 
*The Lord is my strength .. ee oe «» W.H.Monk rad. 
*The Lord is my strength .. ee ee ee V. Novello rad. 
*The Lord is my strength .. ee oe ee «- H. Smart 14d. 
*The Lord isrisen .. ee ‘ « e» G.M. Garrett 4d. 
*The strain praise .. ee se ee ee A. Sullivan 14d. 


*The strife is o’er .. oe ee -- B.Steane 14d. 
*They have taken away my Lord. ee ee -. J. Stainer r4d. 
This is the day ee ee ée ee ee S.C. Cooke 3d. 


This is the day ee ee ee ee ° E. V. Hall 4d. 
*This is the day ee oo ee ee ‘Edwin H. Lemare 4d. 
This is the day ee ee ee a .. G. A. Macfarren 2d. 


This is the day ee ee ee ee .-A. W. Marchant 3d 
*This is the day ee « ee ee . «. J. Sewell 2d. 
This is the day ee ee - j.Turle 3d. 
’Tis the spring of souls to- day - Edwin H. Lemare od. 
When Christ, Who is our life, shall appear -. J.V.Roberts 2d. 
When my soul fainted within me wa J. F. Bridge 14d. 
*When the Sabbath was past... ee ee M. B. Foster 14d. 
*Who is like unto Thee? .. ee ee A.Sullivan 6d. 
*Who shall roll us away the stone. oe -. G. W. Torrance 14d. 
*Why rage fiercely the heathen? . a «> Mendelssohn 6d. 


Why seek ye the living ? aa A. Alexander 3d. 


Why seek ye the living ? (Two- part) - eo _M.B. Foster 3d. 
Why seek ye the living ? ee ee oe «- E.J. Hopkins 14d. 
Why seek ye the living? .. ee ee ee -- F. Peel 4d, 
Worthy the Lamb— weeawnaaibe ee ee ee Crotch 3d. 
*Worthy is the Lamb co Uwe) oes ee ee ee 
*Worthy is the Lamb e oe ee oe ee Handel ad. 


Anthems marked thus * to be had in Tonic Sol-fa, 1d., t}d., and 2d. each. 
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The Cathedral Psalter 


POINTED FOR CHANTING. 





WORDS ONLY. s. d. 
1, Imperial 32mo, cloth ‘i ae ne ee am a O 6 
2. Ditto, with Proper Psalms, cloth ee ee ae oo t Si 
2a. Public School Edition, cloth ac oe sie ea 20 
3. Demy 8vo, large type, with Proper Psalms, cloth .. 2 6 
4. Proper Psalms, 32mo, paper cover oe ie oe 0 3 
5. Canticles, 32mo oe oe oe os eo oe 0 
6. Ditto,8vo.. as oe oe ee _ oO 3 
17. The Cathedral Paragraph Psalter, demy 8vo, cloth.. oe B46 
16. Imperial 32mo (Bible version), cloth .. oe - «< & 6 
7. Psalter and Canticles, with Chants, 4to, cloth na 5 0 
15. Ditto ditto, ditto, demy 8vo, cloth 2 6 
12. Canticles, with Chants, 4to oe Aa a oy + 0 6 
Ditto, ditto, second set, demy 8vo.. oe « 0 6 
CHANTS ONLY. 
8. Post 4to, paper cover ; ie oe ae oe «. £0 
g. Ditto, cloth .. ni ve ais oo te oe “« § © 
10, Foolscap 4to, paper cover .. oo £ 0 
11. Ditto, cloth .. oe bk is “ ie re oo £6 
13. Sol-fa Edition, paper cover oe oo oe oe ~~ FO 
14. Ditto, cloth .. oe oe ne ° oe ee ao & § 





Very Strongly Bound, for Use of Choirs, &e. 





2B. Imperial 32mo, with Proper Psalms, red basil and red edges 2 0 

3A. Demy 8vo, large type, with Proper Psalms, red basil and 
red edges .. ia 28 oe oe as om eo. 4 6 

15a. Demy 8vo, Psalter and Canticles with Chants, red basil 
andrededges .. te Ye ae oie ae oo 4 6 

7a. Psalter and Canticles with Chants, 4to, red basil and red 
edges oe o» ar ste Se > SS a 7 6 

17A. The Cathedral Paragraph Psalter, demy 8vo, red basil and 
ted edges .. ‘ ae a a ns oe oo § 6 

CHANTS ONLY. 

8a. Post 4to, red basil and red edges.. 46 
10A. Fcap. 4to, red basil and red edges on ee os oe § 6 
13A. Sol-fa Edition, red basil and red edges.. oe nie “a ** 





The Clergy can be supplied with Copies, in quantities of not less than 25, 
on liberal terms. 





London: NovELLo AND Company, Limited. 


Just Published. 


FAR FROM MY HEAVENLY 
HOME 


SACRED SONG FOR A MEDIUM VOICE 
THE WORDS WRITTEN BY 
HENRY FRANCIS LYTE 
THE MUSIC COMPOSED BY 


ALICIA A. NEEDHAM. 


Price Two Shillings net. 











London: NoveELLo AND Company, Limited. 


Just Published. 








Sung by Mr. WaTKIN MILLs. 


ROCK OF AGES 


SACRED SONG 
FOR SOPRANO OR TENOR 
(ALSO FOR CONTRALTO OR BaRITONE) 
THE WORDS BY 
REV. A. M. TOPLADY 


THE MUSIC BY 


THOMAS ADAMS. 


EAR TRAINING 


MELODY, HARMONY, AND RHYTH\, 





MUSICAL DICTATION 


A PRACTICAL GUIDE FOR MUSICAL STUDENTs 


FREDERIC LOUIS RITTER, 
Mus. Doc. 


IN TWO PARTS, 
PART I. (Novello’s Primers, No. 29). 1s., paper cover; ts. 6d, paper 
boards. 
_— II. (Novello’s Primers, No. 30). 2s., paper cover ; 2s. 6d., paper 
oards. 
The above work completely meets the want referred to at the recent 
meeting at Plymouth of the Incorporated Society of Musicians, 








London: NovELLo AND Company, Limited. 





Second Edition. 


NARCISSUS AND ECHO 


CANTATA FOR CHORUS, SOLI, AND ORCHESTRA 





Price 3s.; Choral Parts, 1s. each. Also, 
“GOD IS OUR REFUGE” (Ps. 46) 


For Chorus, Soli,and Orchestra. Price 1s. 


COMPOSED BY 


EDWIN C. SUCH, 


Mus. Bac., Cantab. 


London: NOVELLo anD Company, Limited. 


TOILERS OF THE DEEP 


CANTATA 


FOR FEMALE VOICES 
Verse BY JAMES STRANG 


ALFRED R. GAUL. 


CONTENTS. 


INTRODUCTION AND CHorus—" Toiling and toss'd on the restless sea.” 
CrapDLeE Sonc—‘ Come, my baby, come away.” 
Cuorus—" Oh, ho! for the winds that blow.” 
BaLtap—" A mermaid dwelt in days of old.” 
Trio—" The twilight grey is falling.” 
Sonc—‘'O manly hearts that brave the sea.”’ 
Cuorus—" Dark and darker grows the night.” 
Cuorus—" A prayer for those at sea.” 
INTERMEZZO—" Break of day.” 

Duet—“ Through golden mists of morn.”’ 
CRADLE Sonc—No. 2. 

Cuorus—“ Now let songs of gladness rise."’ 











‘“‘ This charming work bears all the best marks of the composer's 
characteristically graceful style. The libretto is of a high order of 
merit, and worth the music, which from first to last is attractive and 
without a dull page.”—Birmingham Daily Gazette. q 

“Mr. Gaul has written nothing finer, nor more melodious and 
captivating in this branch of composition. Taking the Cantata as 4 
whole, it is a delightful work, replete with artistic workmanship.’— 
Birmingham Daily Mail. 





Price Two Shillings. 
Words, Five Shillings per hundred. 


London: NovELLo AND Company, Limited. 
MR. DAVIDSON PALMER'S NEW WORK. 
‘THE RIGHTLY-PRODUCED VOICE. By E. 
Davipson Pacmer, Mus. Bac., Oxon. The fundamental error 
in the Training of Men’s Voices.—True Nature of Falsetto. —Secret of 
Voice Production.—Speaking Voice of Manhood.—Chest Register in 





Price Two Shillings net. 





| 


London: Nove_to anv Company, Limited. H 





Women’s and Boys’ Voices.— Decay of Voice in Singers; its unsus- 
pected cause.—The Old Masters and the use of Head-Voeice, &c., &c., 

Price 2s. 6d., Post-free, from the AuTHoR, Eastern Cottage, Fortis 
Green, N.; or from JosePH WILLIAMS, 32, Great Portland Street, Ww. 
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ENGLISH LYRICS 


SET TO MUSIC BY 


C. HUBERT H. PARRY. 


THIRD SET. 
T° LUCASTA, ON GOING TO THE WARS. 
Poem by LoveLace 
[F THOU WOULD’ ST EASE THINE HEART. 
Poem by BEDDOES. 





T° ALTHEA, FROM PRISON. Poem _ by 
LovELACE. 
HY SO PALE AND WAN. Poem by 
SUCKLING. 
Poem by 


THE IVORY GATE. 
Jutian StuRGis. 
OF ALL THE TORMENTS. Poem by Witt1aM 


WALSH. 





FOURTH SET. 
HINE EYES STILL SHINED FOR ME. 


Poem by EMERSON. 
HEN LOVERS MEET AGAIN. Poem by 
Lancpon Extwyn MITCHELL. 


HEN WE TWO PARTED. Poem by Byron. 
EEP YOU NO MORE. Poem Anon. 


To BE NONE OF BEAUTY’S 
DAUGHTERS. Poem by Byron. 
puont STAR. Poem by Keats. 


Price Four Shillings each set. 


SONGS by H. WALFORD DAVIES. 


(2 LADY OF THE SNOWS. Poem by 

Rupyarp KIpLinG 

HYMN BEFORE ACTION. Poem by RupyarpD 
Kiptine. Ad on Accompaniment for Chorus of Men's 

Voices, in four Parts, 4 


i JACOBITES BY NAME. Poem by RoBERT 
THE "FAREWELL. Poem by RoserT Burns. 

THE LAWLANDS O’ HOLLAND. Old Ballad. 
A SONG OF INNOCENCE. Poem by WILLIAM 


BLAKE. 








Price Two Shillings each. 

“Dr. H. Walford Davies's settings of Rudyard Kipling’s ‘Our 
Lady of the Snows’ and ‘Hymn before Action’ are stirring and 
sirited in no ordinary degree; not only are the melodies of entire 
originality and their treatment worthy i in all respects of the composer" ‘Ss 
high position among the younger generation of English musicians, 
but the songs have the splendid swing and force that make for uni- 
versal and permanent popularity. ‘The Farewell’ and ‘Ye Jacobites 
by Name,’ set by the same composer to Burns’ 's words, are gloriously 
gallant and vigorous songs, and in Blake's ‘ Little lamb, who made 
thee?’ Dr. Davies shows that he can represent the tender mood of the 
‘Songs of Innocence’ no less successfully than the martial vein of the 
modern poet.”—The Times. 


SONGS by GRAHAM P. MOORE. 


N° ANSWER. Poem by Rosert REINICcK. 
ANDERER’S NIGHT SONG. 


EICHENDORFF. 


T° THE ABSENT ONE. Poem by Goerue. 
A RED, RED ROSE. Poem by Rospert Burns. 
HE DREAM OF YOUTH. 


BERMANN. 
OW WONDROUS FAIR THOU ART. Poem 
by STRACHWITZ. 
Price Two Shillings each. 





Poem by 


Poem by Ozt- 


“The songs are one and all the work of a sound musician, with 
something 0 his own to say, and a most graceful and effective way of 
saying it. ‘No Answer!’ and ‘The Dream of Youth’ will perhaps be 


the most successful, but cultivated amateurs will find in the version of 
Fi die ferne Geliebte’ distinction and beauty of a rare kind.” —The 
mes. 





Lonpon: NOVELLO AND COMPANY, LimITED 
AND 


NOVELLO, EWER AND CO., NEW YORK. 








JUST PUBLISHED. 


NEW ORGAN MUSIC. 


DWARD ELGAR.—Meditation from the Short 
Oratorio “The Light of Life’ (Lux Christi), Op. 29. 
Arranged for the Organ by JoHn E. WEsT. Is. 


ROBERT SCHUMANN.—Studies for the Pedal 














Piano. Arranged for the Organ by Joun E. West. In Three 
Books. 1s. 6d. each. 

LUARD SELBY.—March with Pastoral Trio. 
e Is. 





EORGE GARRETT.—Fantasie Overture in D 


(Posthumous). 2s. 


HAMILTON CLARKE.—Gavotte in F. 1s. 


2s. 





—— Romance for Violin and Organ. 





UNNING, HERBERT.—Meditation for Violin 


and Organ. 2s. 


A. HERBERT BREWER.— Melody in A, and 
Minuet and Trioin D. ts. 6d. 


A HOLLINS.—Benediction Nuptiale. 1s. 6d. 











owen H. LEMARE.—Andantino in D flat. 
1s. 6d. 

— Concert Fantasia on the tune ‘‘ Hanover.” 3s. 
—— Elegy in G. 1s. 6d. 

— Gavotte Moderne in A flat. ts. 6d. 
— Pastorale, No. 1,in E. ts. 6d. 
—— Reverie in E flat. 2s. 





London: NovELto AND Company, Limited. 


RECITAL SERIES 
Original Organ Compositions 


COLLECTED AND EDITED BY 


EDWIN H. LEMARE. 








In Two Vols. Each 12s. 
MHURST WEBBER. —1. 
2s. 
WOLSTENHOLME.—z. 
e and Trio. 2s. 6d. 


puLrs CAPOCCI.—3. 


2s. 6d. 


E H. LEMARE.—4. Romance in D flat. 2s. 


Or, separately :— 


Scherzo Sinfonico. 
Canzona, Minuet, 


Toccata in E flat major. 


E D’EVRY.—5. Concert-Overture in F. 2s. 6d. 
M E. BOSSI.—6. Second Sonata (Op. 71). 3s. 
LFRED HOLLINS.—7. Andante in D. 


—— 8. Grand Cheeur. 2s. 6d. 
WOLSTENHOLME. — 9. 
e Finalein B flat. 2s. 6d. 


A. WHEELDON. — 10. 
e (6) Grand Cheur. 2s. 6d. 


E H. LEMARE.—11. Allegretto in B minor. 2s. 


2S. 


Andantino and 


(a) Cantiléne; 


—— 12. March Solennelle. 2s. 6d. 
D’EVRY.—13. (a) Meditation; (b) Toccata. 
« 2s. 6d. 


WOLSTENHOLME.—14. (a) The Seraph’s 


e Strain; (6) Le Carillon. 2s. 
To be continued. 





London: NovetLo anp Company, Limited. 
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A PLAIN AND HANDY GUIDE Will be Published immediately. 


TO THE 


STORY, CHARACTERS, SYMBOLISM, MUSIC, & ACTION | BOOK II. or TECHNICAL PRACTICE 


WAGNER'S NIBELUNGEN RING te 











“THE EPIC OF souNDs” | A MODERN SCHOOL Is 





FREDA WINWORTH. VIOLIN 


Professor EBENEZER ProvuT writes: “It gives the best, simplest, Y 
and clearest outline I have yet seen of the poem of the ‘ Ring,’” A U G U ST I LH E LM 
Hearth and Home says: “ Clear, concise, and accurate... . A simple W J 
yet complete picture of the complicated scheme of the ‘Ring.’... A . 
child could comprehend it, and it cannot fail to be of the greatest AND 
utility to those who would listen to these matchless operas with an 


understanding ear. . . . Far and away the best book of the kind.” JAM ES B ROWN : J. | 


Price Three Shillings and Sixpence. 


TRA 





London: S1mPKIN AND Co., Limited, and NovELLo AND Co., Limited. Section I.—TECHNICAL PRACTICE. 


Just Published. ” II.—STUDIES. 











Price Two Shillings net. 
MEDITATION 


London: NovELLo AND Company, Limited. 
FroM THE SHORT ORATORIO 


THE LIGHT OF LIFE Just Published. 
(Lux Curtst1) THREE CAVALIER TUNES 


COMPOSED BY 











HO OF MEN’S VOICES 
EDWARD ELGAR. wii eesti ° 





ORGAN ARRANGEMENT sy J, E. WEST, 2s. 


THE POEMS WRITTEN BY — 
String Parts, 2s.; Wind Parts, 5s. 6d. 

















ROBERT BROWNING 
Full Score, MS. 
THE MUSIC COMPOSED BY 
London: NovELLo AND Company, Limited. GRANVILLE BANTOCK. 
Just Published. 
No. 1. MARCHING ALONG (No. 320. The Orpheus) ..  «. 34 
7 , 2 GIVE A ROUSE (No. 321. The Orpheus) .. a oo * 
4 4 , 
SON G OF TH E FATES » 3 BOOT AND SADDLE (No. 322. The Orpheus) .. o & 
(GESANG DER PARZEN) London: NoveLLo anv Company, Limited. 





FOR CHORUS (S.A.T.B.) AND ORCHESTRA 
THE POEM BY 


ee THE FROGS AND THE OX 
The English Translation by the Rev. Joun TRouTBEcK, D.D. 


Just Published. 











A SHORT HUMOROUS CANTATA FOR CHILDREN P 
THE MUSIC COMPOSED BY The W _— monn 's F ble 
STEFAN ST Ik ? q € Words tounde 4“ESOps Fa 
OC SER WRITTEN BY N 
Price One Shilling. SHAPCOTT WENSLEY L 


THE MUSIC COMPOSED BY 


FREDERICK BRIDGE. 


PART-SONGS for FEMALE VOICES Price One Shilling 


Tonic Sol-fa Edition, price Sixpence. 


.4 


London: NovgLLo AND Company, Limited. 











THE WORDS TRANSLATED FROM THE GERMAN OF | 
RUCKERT | 

BY | THE LEGEND OF THE 
THE REV. JOHN TROUTBECK, D.D. | 


THE MUSIC COMPOSED BY \ V OOD 





London: NoveELLo anv Company, Limited. 





See ee 





LEONE SINIGAGLIA. A JUVENILE OPERETTA IN ONE ACT | 
TWO GARDEN SONGS. Op. 14. Fors.s.A.a. FOR UNISON SINGING 7 
1, Love’s Measure. | 2. Tilting. 


Price Twopence. VERSE BY 
A WINTER'S SONG. Fors.s., with Soprano Solo. Op.18, No.1. 
Price Threepence. 
THE GREENFINCH. For s.s.a.a., with Soprano Solo. sieenpaenaiieal 
Op. 18, No.2. Price Threepence. ALFRED R. GAUL. 
A LOVING'BURIAL. For s.s.a., with Soprano Solo. Op.18, No.3. 
Price Twopence. 


Maup BALpwIick 





Price One Shilling. 
Tonic Sol-fa Edition, Price Sixpence. Words, 7s. 6d. per 100. 
London: NovELLo AND Company, Limited. 





London: NoveLtto anp Company, Limited. 
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WILL BE PUBLISHED ON MONDAY, FEBRUARY 20. 


228 PAGES, RoyAL QuARTO. PRICE 42s. 


EARLY BODLEIAN MUSIC. 


DUFAY 
FIFTY COMPOSITIONS 


(RANGING FROM ABOUT A.D. 1400 TO 1440) 
TRANSCRIBED FROM MS. CANONICI MISC. 213 


IN THE 


BODLEIAN LIBRARY, OXFORD 


].F. R. STAINER, B.C.L., M.A. 


AND 


C. STAINER. 


WITH EIGHT FACSIMILES FROM THE MS. 
AN INTRODUCTION 


E. W. B. NICHOLSON, M.A. 
Bopvey’s LiprRARIAN 
AND A 


CRITICAL ANALYSIS OF THE MUSIC 
SIR JOHN STAINER 


UA. MUS. DOC., OXFORD; HON. D.C.L. AND MUS. DOC., DURHAM; 
PROFESSOR OF MUSIC IN THE UNIVERSITY OF OXFORD, 


London: NovELLo AND Company, Limited. 
Just Published. 


OVERTURE 
MUCH ADO ABOUT NOTHING 


COMPOSED BY 


EDWARD GERMAN. 


PrANoForTE Duet. 
Price Three Shillings net. 
String Parts, 4s. 6d.; Wind Parts, xos. 6d. 








London: NovELtLo anp Company, Limited. 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 








Nymphs of the Ocean .. 3d.{ Underthe Trees .. oe 2d. 
The Skaters .. ee +. 3d.| The Oyster Dredgers .. 2d. 
The Lake we oe -» 3d.| Evening ee as ee 20. 
"TisMorn .. 2s +» 3d. | *Sweet to live (38th thou.) 2d. 
Sweet Spring (Madrigal) .. 3d. | *Welcome, young Spring!.. 2d. 
The River .. ee +. 3d.|*The Anglers (14th thou.).. 2d. 
Over the mountain side .. 3d.| The DreamofHome .. 2d. 
Soul of living music +» 3d.| Summerand Winter .. ad. 
The Stormy Petrel .. +. 3d. | *Departed Joys ae ax a6 
TheCoral Grove .. «. 3d.| There’s beauty in the deep Ks 
Pibroch of Donuil Dhu  .. 3d. | Soldier, rest! os oo & 
Blow, Western Wind! .. 3d.| Woodsin Winter .. ee 3d. 
Starsofthe Night .. .. 3d./ Autumn er? 1d, 
HUMOROUS PART-SONGS. 
Three Doughtie Men. (64th thousand) ., we aa oo 
Three Children Sliding. (roth thousand) .. aa “a eo Sa. 
A Ryghte Merrie Geste .. os a ‘a pie ua ee 40. 
The Snow-white Doe .. ia ea wa ‘a aa “+ 
Ben Bowlegs (EDWARD OXENFORD) .« «2 ee ee we 3 
The Carrion Crow re we as ee" ee eo §=— ews: 85s 


Call John! .. re pee o ‘ua ns ae eo oo 
Three Merry Fishers. (Just published) .. aa 


DESCRIPTIVE CHORUSES. 


With Pianoforte or Orchestral Accompaniments. 
The Iron Horse o« « 4&) BheOcesn. .. cs co 0 
Off to Sea ce ee .. 4d. | *The Ironfounders (36th thou.) 3d. 
ager Chorus .. eo +. 3d.| The Cyclists .. ee os 4 
he Lifeboat .. an oo 
Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marked *. 


Just Published. 


ONAWAY ! AWAKE, BELOVED! 


TENOR AIR 
FROM THE CANTATA 
HIAWATHA’S WEDDING-FEAST 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


“ Of exquisite beauty.”—Times. 

“ Tenor vocalists have rarely had a more beautiful and impassioned 
love-song written for them.”—Standard. 

“ Quite a remarkable setting.”—Daily Telegraph. 

“Remarkably beautiful; melodious, sensuous, charmingly coloured, 
and thoroughly vocal and grateful to the singer.’ —Yorkshire Post. 








Price Two Shillings. 
Orchestral Parts (in the Press). 
London: NovELLo AnD Company, Limited. 
Just Published. 


TROIS VALSES DE SALON 
PIANO 


1. Valse en Fa Diése Mineur. 2. Valse Gracieuse. 
3. Valse Dansante. 


PAR 


THEOPHIL WENDT. 
(O 


. 9: 
Price One Shilling and Sixpence each net. 





London: NOvELLO AND Company, Limited. 





Now ready. 


A NEW AND ENLARGED EDITION 


A HANDBOOK 
EXAMINATIONS IN MUSIC 


CONTAINING 


600 QUESTIONS WITH ANSWERS 
ERNEST A. DICKS, 


Fellow of the Royal College of Organists, Member of the 
Incorporated Society of Musicians, &c. 


The scope of this book covers the whole ground of theoretical 
examinationsin music. It supplies an invaluable equipment to candi- 
dates entering for the various Local Examinations in Musical Know- 
ledge held periodically throughout the country, and it will be found 
extremely useful to those who are preparing for the higher grades 
of Diploma and Degree Examinations. 

The book is therefore very comprehensive. Its range includes 
questions and answers in Theory, Harmony, Counterpoint, Form, 
He Acoustics, Musical History, Organ Construction, and Choir 

raining. 

By no means the least valuable part of the volume is that section, 
consisting of upwards of one hundred pages, which contains reprints 
of past examination paners set by the Associated Board, Trinity 
College, and the Incorporated Society of Musicians; the Universities 
of Oxford, Cambridge, Dublin, and Durham; The Royal Academy of 
Music, The Royal College of Music, and The Royal College of 
Organists. The advantage of having so many specimens of these 
actual examination papers within one cover is too obvious to need 
further comment or commendation. 


PREFACE TO REVISED EDITION. 
With this issue of the new edition of the Handbook of Examina- 
tions in Music it is desired to direct attention to the additional papers 
which are printed for the first time in this form. 
These are, the University of Edinburgh Mus. Bac. Papers, the 
Literary and Theoretical Paper required of all candidates in practical 
subjects for the Professional Grade Examinations of the Incorporated 
Society of Musicians, and the Optional Music Paper set for the 
Diploma Examinations of the College of Preceptors. 
These papers will be found most valuable and useful, and for the 
kind permission to make use of them the author desires to express his 
most sincere obligations to Sir L. J. Grant, Bart., B.A.; Professor 
Niecks, Mus. Doc.; Edward J. Chadfield, Esq.; and C. K. Hodgson, 
Esq., B.A. E. A. D. 
November, 1898. 


Price, cloth, Three Shillings and Sixpence. 





London: NovELLo anv Company, Limited. 


London: NoveLLo AND Company, Limited. 
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HIAWATHA’S 
WEDDING-FEAST 


A CANTATA 


FOR TENOR SOLO, CHORUS, AND ORCHESTRA 


COMPOSED BY 


S. COLERIDGE-TAYLOR. 


(OP. 30.) 


Price One Shilling and Sixpence. 
String Parts, 8s. 6d.; Wind Parts, 22s.; Full Score, MS. 





THE TIMES. 

. . . As clever, musicianly, and masterly in its way as anything its 
author has yet done. Moreover, it is full of a picturesqueness and a 
freshness that are rare even among much older composers. The part- 
writing is clear and eminently singable without ever being obvious, 
and the orchestration is vigorous and sometimes brilliant, though 
never too obtrusive. But it is even more in the invention of his 
themes than in his treatment of them, whether for voice or instruments, 
or both, that Mr. Coleridge-Taylor shines. Often and often again he 
happens upon a haunting theme or phrase, which clings to the ear 
because it is fresh and hitherto unheard. The first part of the tenor 
solo—the tenor being the only soloist employed—for example, is of 


exquisite beauty. 
STANDARD. 

Music which expresses with remarkable truth and force the wild 
environment ofthe poem. In its economic use of thematic material, 
reiteration of short and striking phrases, boldness of harmonic pro- 
gressions and transitions, and picturesqueness of orchestration, the 
music has much in common with the style of Dvorak, but it also 
possesses a freshness and individuality which proclaim Mr. Coleridge- 
Taylor to be singularly gifted, and justify expectancy of works from 
his pen of great musical interest and value. ‘ Hiawatha’s Wedding- 
Feast” is set out for chorus and tenor solo, and the latter is the 
gem of the work. Tenor vocalists have rarely had a more beautiful 
and impassioned love-song written for them. 

TELEGRAPH. 

Reveals not only a remarkable gift of melody, but exhibits great 
variety and fertility of resource in handling his orchestra... . 
Let it suffice to note that a “motto” theme, heard both at the 
commencement and end of the work, is freely employed at various 
points on the journey. The narrative is carried forward by the 
chorus, one solo, for tenor, at ‘‘Onaway! Awake, beloved!" pro- 
viding agreeable relief. The song is, indeed, charmingly melodious. .. . 
Just previously, the setting of the lines commencing “ Then said they 
to Chibiabos ” for chorus lightly accompanied, is quite pleasing, and 
a touch of humour illuminates the pages wherein is described the 
boastful character of Iagoo. 

THE GUARDIAN. 

We are free to express sincere admiration for his setting—by turns 
exhilarating and pathetic—of that portion of Longfellow’s “ Hia- 
watha” which describes the wedding feast of the hero. The composer 
has managed, with singular insight, to convey the impression of 
primitive gaiety natural to such an occasion and to such dramatis 
persone. Mr. Coleridge-Taylor is a genuine tune-coiner; he also 
shows a remarkable command of the orchestra . . . while of the bulk 
of the work it would be true to say that no one but Mr. Coleridge- 
Taylor could have written it. The reception of the cantata was most 
enthusiastic. Indeed, the whole cantata has the quality, rare in 
modern music, of appealing immediately to the hearer... . Mr. 
Coleridge-Taylor is richly endowed with one sovereign antidote to 
satiety in his hearers—the capacity of indefinitely varying his themes ; 
also that, while he excels in the musical delineation of primitive or 
even barbaric emotions, his melodies are always redeemed from 
triviality by some unexpected yet unstudied deviation from the 
obvious. Best ofall, he shows a sensitive appreciation of romantic 
beauty. Nothing is finer in Longfellow’s poem than the simple touch 
of the departure of the guests, leaving the hero alone “ with the night 
and Minnehaha,” a passage which is set to the most tender and 
haunting strain in the entire work. 


YORKSHIRE POST. 


It has the same strong vitality, the same youthful energy that 
characterised the Ballade. Here, where the composer has had more 


scope, he has shown even more convincingly his resources as a | 


melodist. . The tunefulness that is manifested in every page 
of “Hiawatha” has the great charm of spontaneity, the melodies 
abound with life and energy, indeed, a large proportion of them 
have a distinctly dance-like rhythm. There is, however, no 
want of variety in the music, which sweeps along with a force that 
carries all before it. . “Onaway! Awake, beloved!” proves, as 
might be expected, the most prominent feature of the work. It is, 
indeed, a remarkably beautiful tenor solo, melodious, sensuous, 
charmingly coloured, and thoroughly vocal and grateful to the singer. 
* ‘Lhroughout the work the music is distinguished by unfailing 
resource, by a spring of melody that never runs dry, and by a pic- 


turesqueness that is in perfect keeping with the subject; in short, it is | 


long since we have come upon a young composer whose work is not 
only so full of promise, but is in itself so fresh and well sustained, 


Lonpon : NOVELLO AND COMPANY, LimitTED 
AND 
NOVELLO, EWER AND CO., NEW YORK. 


ALFRED R. GAUL’S CANTATAS 
"UNA 


S1xTH AND SEVENTH THOUSAND, 





PRODUCED AT THE NORWICH MUSICAL FESTIVAL, 
OCTOBER 4, 1893. 


“*Una’ is quite one of his best.’—Musical Standard. 

“The result, in the present case, leaves no doubt that into all the 
places which know his previous compositions ‘Una’ will find a way 
and become as much a favourite as its forerunners. . . . Mr, Gaul 
considers before all things the elegance and symmetry of his melodic 
phrases.” —Musical Times. 

“We believe that Mr. Gaul has attained greater popularity with 
small English provincial choral societies than any other composer, 
living or dead.”—London Daily Graphic. 


t+THE TEN VIRGINS 


Third Edition. Ninth and Tenth Thousand. 
This Edition contains the additional Soprano air ‘‘ Sun of my soul,” 


“ The work will certainly go through Saxondom in the wake of its 
predecessors from the same pen.”—London Daily Telegraph. 

“Must attain popularity wherever heard. Infinitely superior to any 
previous effort of the composer,”—Liverpool Daily Courier. 

“A distinct advance upon any of its predecessors.”—Birmingham 
Daily Post. 

“That ‘ The Ten Virgins’ is a much finer work than the everywhere 
favourite ‘Holy City’ we have no doubt whatever.”—Birmingham 
Daily Gazette. 





PRODUCED WITH THE UTMOST SUCCESS BY THE 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


“JOAN OF ARC 


Staff Edition. Twentieth to Twenty-fifth Thousand. 


“ The Exeter Oratorio Society last night achieved a brilliant success, 
| and it may safely be said, without fear of exaggeration, that never 
| before have they performed a work more satisfactory to themselves 
| or more interesting to the audience than ‘ Joan of Arc.’”—Western 
Times. 

“(One of the most delightful Concerts ever given by the South 
Shields Choral Society was that of last evening, when the principal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”—Shields Daily News. 





FIFTH AND SIXTH THOUSAND. 


PRODUCED AT THE CRYSTAL PALACE, JULY 4g, 1892. 


‘ISRAEL IN THE 
~ WILDERNESS 





| ‘The work was given under Mr. Gaul’s own direction by some 3,000 
| singers, accompanied by the Palace orchestra. Mr. Gaul has pre- 
| sented in no previous work better characteristics or more successful 
| efforts than are to be found in ‘Israel in the Wilderness.’ The 
| popular composer was enthusiastically cheered at the close of the 
| performance.”—Musical News. 


| Theabove Cantatas have been specially planned to meet the require- 
| ments of Musical Societies, the greater portion being choral. 


| Price, paper cover, 2s. 6d.; paper boards, 3s.; cloth, gilt, 4s. ; Tonic 
| Sol-fa, 1s.; Vocal Parts, each 1s. Words only, *7s. 6d.; 158. per 100. 
| The loan of Orchestral Parts on application to the Composer. 





Lonpon: NOVELLO AND COMPANY, Limitep 
AND 


NOVELLO, EWER AND CO., NEW YORK. 
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HORATIO W. 


COMPOSITIONS 


PARKER. 





HORA NOVISSIMA 


THE RHYTHM OF BERNARD DE MORLAIX ON 


THE CELESTIAL COUNTRY 
Set To Music For Sot, CHoRUS, AND ORCHESTRA. 
(Op. 30.) 
Price Three Shillings and Sixpence. 





THE 


LEGEND OF ST. CHRISTOPHER 


A DRAMATIC ORATORIO 
For Sox1, CHorus, AND ORCHESTRA 
(Op. 43) 

THE VERSE BY 


ISABELLA PARKER. 
Price Five Shillings. 


THE KOBOLDS 





ACANTATA FOR CHORUS AND ORCHESTRA 


THE POEM BY 
ARLO BATES. 
(Op. 21.) 

Price One Shilling. 








FIVE SKETCHES ror tut ORGAN 


(Op. 32.) 
3. Scherzo. 
5. Nocturne. 
Price One Shilling each. 


SERVICES. 


1. Prelude. 2. Vision. 





4. Pastoral Interlude. 


THE MORNING AND EVENING SERVICE, TOGETHER 
WITH THE OFFICE FOR THE HOLY COMMUNION 


Set To Music In THE Key oF E, 
Price Two Shillings and Sixpence; 


Or, in separate Numbers, from Threepence to One Shilling each. 


MAGNIFICAT AND NUNC DIMITTIS IN E FLAT. 


Price Fourpence. 


ANTHEMS. 





BEFORE THE HEAVENS WERE SPREAD ABROAD. 


Price Threepence. 
GIVE UNTO THE LORD. 


Price Fourpence. 


I WILL SET HIS DOMINION IN THE SEA. 


Price Fourpence. 


Lonpon: NOVELLO AND COMPANY, LimITED 


AND 
NOVELLO, EWER AND CO., NEW YORK. 





NEW FOREIGN 


PUBLICATIONS. 





BLUMENFELD, F.—Quatuor in F. For Two Violins, Viola, 
and Violoncello. ie 26 :— 


s. d. 


Score oe oe ar ae «. met I 

Parts s ua as oe °o 
—The same. For Pianoforte Duet | m 7 
— Two Etudes. For Pianoforte. Op. 29. “Nos. Yand 2 each 2 
CASELLA, C.—Lamento. For Pianoforte and Violoncello 5 
— Thesame. For Pianoforte and Violin =e “<5 
7 ,G.—"]’y pense.” Air de ballet. For Strings. 

P. 5?— ‘ 

Parts es oe os oe net 2 
— Pizzicato Arabeske. For vei Op. 6:— 

Score and Parts .. ee - ee ws Het § 
FONTENAILLES, H. pa—Menuet. For Pianoforte .. oo 4 
GESSNER, A.—Conzert-Fantasie. For Organ .. “ 8 
ee Concerto. For Violoncello and Or- 

chestra :— 

Orchestral Parts. . net 6 

Violoncello and Pianoforte oe a “4 8 
HALVORSEN. —“ Einzugsmarsch der Bojaren.” Arranged 

for Pianoforte and Violin by A.SvENDSEN .. ae a 
HAMMER, R.—Three Melodies of F. ScHuBERT. ene 

for Pianoforte, Violin, and Violoncello .. 6 
— Thesame. For Pianoforte and Violin (or Viclonceilo) 5 
HILLMANN, C.—Elegie. For Violin and Organ. Op. 35 3 
HOLLAENDER, G.— re For —— and Violin. 

. 30 

HUBAY, J.— —Scanes de la Csarda, No. 10. "For Pianoforte and 
Violin. Op. 69 : 2 ee 8 
— Cantiléne, For Pianoforte and Violin oe net 2 
MAGNUS, G. W.—Sonata. For Pianoforte and Violin. ‘Op. 13 II 

MANEN, J.— Aplech.” 2nd mnpeies catalan. oe Pianoforte 
and Violin. Op. 20 .. oe oe . - ant 
MASSENET, J.—Valse Folle. For Pianoforte .. 6 
— Two Impromptus. For Pianoforte complete, net 3 
No. 1. Eau dormante eo oe oe 28 <a 9 
» 2 Eau courante ee ee ee ee 5 
MIERSCH, P.—Gais Souvenirs. For Pianoforte. wo 
NAPRAVNIK, E,—Suite. For Violin and Pianoforte. Op. 60 16 

~—o No. 2. For eeu _— and Violoncello. 
p-62 .. oe ‘ ee ° oe se oe 20 


oeoooonm 


oo 


be 
0} 


° | 


oao 


2&9 8 280:0 9 


oO 





Op. 68 
| TELLAM, H.— En Sourdine.”" 





NAWRATIL, K.—Quartet, No. 2. 
and Violoncello :— 


Score aa ‘aa oe ae “* és eo | =«onet 
Parts as Pe a “é “a eo ‘ * 
NEUHOFF, L.—Sonata. For Organ. Op. 11 wa 
—— Phantasie-Sonata. For Organ. Op. 21 ee 
PIERNE, G.—Pastorale variée. For Pianoforte. Op. = net 
REINECKE, C.—Sonata. For Two Pianofortes. Op. 240 
— Four Pieces. For Two Pianofortes e- each 


RICE, N. H.—Quintet. For sseeaitet tei Clarinet, Horn, 
and Fagotto P 

RIMBAUD, L.—“ Contemplation. - “Fes Violin (or Vioton. 
cello), Harmonium, and Pianoforte (or Harp).. et 

RUTHARDT, A.—Trio. For aevenied a and Viola. 

pee : 

SAINT-SAENS. tone, Manele... 

— Valse nonchalante. For Pianoforte. 

SCHULTS, U.—Thema und Variationen. 
fortes 


‘Op. 110 
For Two Piano- 


—— Vaise bluette. For Pianoforte and Violoncello ‘Op. sa No. 2 
— Souvenirs lyriques. For Pianoforte. Op. 56 
SINDING.—Four Pieces. For Pianoforte and Violin. Op. #3 _ 
No. 1. Prelude : ee 
» 2. Ballade ee 
» 3- Berceuse ° 
» 4 Féte . ‘ oe 
— Concerto in A. For Pianoforte and Violin. “Op. 45 a 
— Fifteen Caprices. For Pianoforte Solo. In 5 books :— 
Books I.andIII.  .. a oe éa -. each 
Books II.andIV. .. ee ee ee we ee s 


Book V... me ee es ee on as «a ~ 

STIX.—Three Small Pieces. For Pianoforte and Contrabass. 
P.45 +e ‘< 

— Elfentanz-Walzer. “For ‘Pianoforte “Duet and Strings. 


For Pianoforte 


— Thesame. For Pianoforte and Violin ee 
— Thesame. For Strings .. i * o 
WEINRICH, J.—Four Pieces. For Four Violins v4 
WIHTOL.—Three Etudes. For Pianoforte complete 
Nos.rand2 .. aa «e ee é< as <a a 
Nos .. oe ee ee ee Pr ee «e ee 


Sold at half-price, if not marked net. 





Lonpon: NOVELLO AND COMPANY, LIMITED 


AND 
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CHAPPELL & COS 
NEW EDITIONS OF STANDARD WORKS, 






























FAUST 


ENGLISH AND FRENCH WORDS 


AND CONTAINING THE BALLET MUSIC 


BY 


CH. GOUNOD. 


s. d. 
Paper (4to) .... ne ‘ wh ied as ns net 3 6 
Cloth son ites ek cis soi sie on » 5 0 


This new Edition has been very carefully corrected and marked with the most approved cuts for 
concert performances. 





THE MARTYR OF ANTIOCH 


BY 


ARTHUR SULLIVAN. 





s d. 

Paper (8vo) .... me — sane ene Bios sok net 3 6 

Cloth, gilt .... salt aie i rw aif us ~~ = 
Also, Fust Published : 

Full Orchestral Score __.... aye ree sd net £3 3 0 


Chorus and Orchestral Parts may be had on hire of the Publishers, 


CHAPPELL & CO., Lrp., 50, New Bond St., London. 


inted by N win spay mod = ello boi my Soho, and pu wes hed at 1, Ber ZF hat og & 81 en St. (E.C,). 
Sold also ome ay pat py hee on, Kan p Co Ltd, Paternoster Stow (Ee O)nWedee day, Febru: A a ——" 
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